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OCEAN CITY  

By Richard John Miller

EXT. THE HOUSE - MORNING

FULL SHOT of the house, one of the old Jersey shore mansions 
of the thirties. HAND HELD SHOT walking up the steps onto the 
porch. We begin to see signs of a party and go through a torn 
screen door.

INT. THE HOUSE - VESTIBULE - MORNING

The TV going faintly. CAMERA PANS, a shambles from the party, 
spaghetti sauce on the walls, broken beer bottles, broken 
windows, etc. An early morning news program is on. The volume 
is low.

TV NEWSCASTER
... right outside of Margate, 
bringing the death toll to 25, the 
worst 1966 Labor Day on record... 
Nationally, it was also the worst, 
with 491 people losing their lives 
on the highway... Elsewhere in the 
news, in Ocean City, we have the 
rape and murder of a little girl...

As the CAMERA PANS through the room, we see STEVE TREAGMAN,  
22 years old, sleeping on a pull-out couch, and SONDRA, 21, 
barely covered by a blanket, asleep beside him holding his 
hand. HAND HELD SHOT going up the stairs. As the sound of the 
TV fades, it is replaced by the sounds of Running Water. 
CAMERA looks into the bedroom to the right. It is dim, but 
the sun slants through the window, evidence of more party. 
CAMERA DOLLIES around slowly, to reveal RICHIE SMITH, 21 
years old in his underwear, splashing water on his face, and 
then turning off the running water and shaking uncontrollably 
with a hangover. He has rugged good looks, sun-bleached hair, 
and is darkly tanned. Richie catches his reflection in the 
mirror, does a take, puts both of his hands against the wall 
and just looks...

RICHIE                      
Good Lord!

Richie goes into the bedroom, trips and nearly falls on a 
beer bottle, and then starts to get dressed. Richie descends 
the stairs, unsteadily. He looks into the living room, then 
in the kitchen. Steve, in his jockey shorts, looking in the 
fridge and scratching his ass.



RICHIE (CONT’D)
Hey, Treagman?

STEVE
Look who’s alive?

RICHIE
Just barely. Can I use your car?

Steve points to the keys on the table.

STEVE
Get some gas.

RICHIE
Like always. 

Steve is still looking in the fridge and scratching his butt. 
Richie grabs the keys and goes out the door.

CUT TO:

EXT. THE HOUSE - DAY

Richie moves into the rays of the sun. He closes his eyes, 
and it is just too much for him, so he passes out, slow- 
motion-like, over the railing into the bushes...

TITLE AND CREDITS BEGIN:

INT. GREGORY’S RESTAURANT/BAR - MORNING

CAMERA PULLS BACK, we see that it is VINCE GREGORY. Vince 
owns Gregory’s. An ex-prizefighter, about 45, with bad legs, 
sets the cup of coffee down in front of Richie.

RICHIE
Thanks, Vince...

Vince looks at him for a few beats.

VINCE
You know the cops were here this 
morning.

RICHIE
Can we talk about that later? Give 
me something to eat, will you, 
Vince?  
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VINCE
What will you have?

RICHIE
Eggs!

CHAZ comes in the front door. He is 25 years old, a local 
type, a fighter, volatile, with hands wrapped. 

CHAZ
Hey, Richie! Ya gotta hold the bag!  

Richie hung-over, spilling his coffee.

RICHIE
Wait a minute! What do you want?

CHAZ
Hold the bag for me, man. 

RICHIE
Hold the bag....

Richie takes another slug of coffee and starts out the door 
with Chaz.

VINCE
Thought you wanted something to 
eat?

CUT TO:

INT. SMALL GARAGE - DAY

A LARGE PUNCHING BAG being hit. Richie embracing the canvas 
bag as Chaz lands a smashing left.

RICHIE
Christ! Easy Chaz, easy.

Another powerful right, when we hear noises outside... 

VOICE (O.C.)
Help! Somebody help me!

Chaz walked to the door to see TWO KIDS running across the 
parking lot of Gregory’s. 

CUT TO:
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EXT. PARKING LOT - GREGORY’S - DAY

The Chaser catches the Chasee and slams him up against the 
side of a car. ZOOM into them as the first punch is landed. 
Blood on TOMMY SHEPPARD’S face. He is young, 18, slight. Chaz 
takes off towards the fight. EDDIE DURMACK, Polish, 5 feet 6 
inches and tough, is landing another vicious punch on a 
completely defenseless Tommy. Chaz runs up behind Durmack and 
grabs him just as he hits Tommy again.

CHAZ
What the hell is wrong with you?

Chaz has Durmack pinned, but he manages to get in another 
kick. Richie runs up and drags Tommy out of reach. Tommy is 
bleeding and crying.

TOMMY
I didn’t do anything to him. He’s 
crazy! 

RICHIE
Jesus, Eddie!

DURMACK
Lemme go, God-damn it! I’m gonna 
kill that little faggot!

RICHIE
Hey, hey, cool it, Eddie.

WIDE SHOT of the four. Tommy is sitting on the ground now, 
leaning against the car, and wiping off his blood. Chaz, then 
spins Durmack loose. Durmack ends up leaning against the 
trunk of the car.

RICHIE (CONT’D)
Better get him inside.

Chaz goes over to Tommy. Richie goes to Durmack. Durmack 
fighting back tears.

DURMACK
What the hell happened? I mean, who 
was that guy? We shoulda killed 
him. Why the hell didn’t we kill 
him?

RICHIE
Come on.

DURMACK
No, God-damn it!  You knew this 
guy. 
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RICHIE
I didn’t know him, for Christ’s 
sake! He was just around, right 
from the beginning. It’s over, the 
whole thing. The summer, 
everything...

Richie is remembering. SOUND TRACK comes up.

Note: The Sound Track for the following sequence is a collage 
of sounds from the summer, voice, music, the surf, the bars, 
laughter, everything.

CUT TO:

EXT. THE SMITH’S HOUSE - FRONT PORCH - TRENTON - DAY  

Richie looks different. His hair is darker, and it is 
shorter, and he looks healthier.

RICHIE
(singing ala Kansas City) “I’m 
going to Ocean City... Ocean City, 
here I come...”

He sits on the steps and picks up a basketball, trying to 
twirl it on his index finger, but it doesn’t work. He lets 
the ball drop and dribble away.

RICHIE (CONT’D)
...”they got some crazy little 
women there, and... I’m...”

Richie notices his MOTHER, looking through the window, with 
her stained apron and wooden spoon. Richie waves to his 
Mother and his Mother waves back.

RICHIE (CONT’D)
....”I might take a train, I might 
take a plane, but if I have to 
walk, I’m goin’ just the same...I’m 
goin’...”  

The 1959 DeSoto suddenly shows up honking and Richie is about 
to say goodbye, but his Mother isn’t there. Richie just grabs 
his SUITCASE and is off.

CUT TO:
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INT. CAR - DAY

Wider Shot to reveal the other occupants of the car, SABA 
NABIL and BRIAN LINCOLN. Saba is about 24, of Lebanese 
descent. The driver, Brian, is Syrian, an ordinary kid of 21, 
in a Lafayette College sweatshirt. Both are from Trenton, New 
Jersey. Richie climbs in the back seat and away they go, with 
Richie looking out the back window at the house.

CUT TO:

EXT. THE PINES - MORNING 

In the Pines, they are passing stands of every fruit and 
vegetable known to mankind. There is a SHOT of a Little Girl 
eating watermelon.

BRIAN
You hear from the Draft board?

RICHIE
Yeah, I’m I-Y....rheumatic fever as 
a kid. You?

BRIAN
I’m in Lafayette, where you used to 
go.

CUT TO:

EXT. HELICOPTER SEQUENCE - DAY

WIDENING SHOT of the DeSoto heading down the road in the 
Pines, for the Joizy Shore.

CUT TO:

EXT. TOLL BOOTH - DAY

Brian pulls up and tosses the GUARD a quarter... Camera 
follows them until it includes a sign that reads... OCEAN 
CITY, N.J.  

CUT TO:

INT. CAR - MAIN STREET - DAY

The DeSoto passing Bayshores, a huge nightspot hanging over 
the edge of the Bay.

CUT BACK TO
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BAYSHORES MEMORY - Night - Jammed - Full Sound 

Levon and the Hawks rocking it out. 

CUT TO:

INT. CAR - DAY

The DeSoto passing by Tony Marts. The DeSoto goes over a 
rickety bridge and passes O’Byrne’s, another central night- 
spot. 

CUT BACK TOO

O’BYRNE’S MEMORY - Bridge - Night - Full Sound

A topless GIRL with beer in her hand, jumping off a bridge  
into the water. Cheers from the Crowd.

CUT TO:

EXT. PARKING LOT - DUNES - DAY

The Dune is the last place on the circuit. Saba, Richie, and 
Brian looking around.

SABA
I ain’t seen nobody or no-thing. 
Maintain my friends, let’s go to 
Gregory’s.

Brian pushes the drive button on the DeSoto and peels out. On 
the bridge, next to O’Byrne’s, we see a GUY changing a tire 
on a Corvair.

 TITLES & CREDITS END.  

CUT TO:

INT. GREGORY’S RESTAURANT - DAY

SHOT of Vince’s hands carving clams. Only a few people are 
there, local types mostly. Saba, Richie, and Brian, at the 
bar, are having a sandwich and a beer. 

VINCE
You sure you want a dozen, Saba?

SABA
You got it, Vinnie.
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Vince goes on with his task, muttering. He hates opening 
clams.

SABA (CONT’D)
I mean, wait’ll you see some of the 
nookie down here. 

BRIAN
Where do we stay?

SABA
You gotta be cool. It’ll happen. 

Richie with a mouthful of food.

RICHIE
You sure I can bartend? 

BRIAN
Corky already spoke for you. Don’t 
worry about it. 

CHARLES(CORKY)ROMERO and BOBBY RIGGS come in the door. Corky 
is about 22, 6’3”, skinny, good-looking. Girls are crazy for 
him. Bobby is older, 25, baby-faced.

CORKY
Un-be-fuckin-lievable! Vince, give 
me some of that Sea and Ski. Hey, 
where’s your...  

Corky gestures large breast. Richie waves him off and shakes 
his head. Vince then hands Sea and Ski to Corky.

CORKY (CONT’D)
No, I want the large one. I’ve got 
a whole summer ahead of me. Without 
clam juice, huh, Vince? Oh, you 
know Bobby Riggs?

SABA
Saba Nabil. 

BRIAN
Brian Lincoln

Corky grabs Richie.

CORKY
This here is Richie Smith.

Shaking hands all around.
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CORKY (CONT’D)
Back again, huh, Saba? 

SABA
This time I’m going to seagull all 
your women.

CORKY
What did you take, some kinda 
course?

Vince comes up.

VINCE
Here are your clams, Saba, and 
here’s your Sea and Ski. I don’t 
know why, all winter, I look 
forward to summer.

CORKY
...because you love our youthful 
abandon and winning ways. So long, 
kids. 

RICHIE
Where are you going? 

CORKY
To 14th Street beach, my boy. 
Paleness does not lead to pussy.

Corky takes a look at Richie.

CORKY (CONT’D)
You look like a shoeby, for 
Christ’s sake. Oh, by the way, did 
you check out Bayshores? 

RICHIE
That’s next.

Corky and Bobby go out and Richie looks at his clothes.

SABA
If he weren’t such a stuck-up shit, 
I think I could barely like him. 
You know him?

RICHIE
Yeah, we went to Trenton High 
School and college together... 
Lafayette. 
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SABA
Have some clams.

Richie and Brian help themselves.

RICHIE
What the hell is a shoeby? 

Saba stuffing clams.

SABA
They are people who bring their 
lunches to the beach in shoeboxes! 
Hence, shoeby’s! Christ! You guys 
are never gonna make it ...

BRIAN
Holy cow!

Saba and Richie turn and coming through the door are Three 
RIDICULOUSLY GORGEOUS GIRLS, followed by TIMOTHY McCORD. He 
is about 24, an artist from Glassboro State, serious, wearing 
a lumberjacket and sunglasses, slight pot belly, with a 
cigarette always dangling from his lips. McCord points to a 
table and they all go sit. Vince sees them.

VINCE
What’ll ya have?

McCord holds up four fingers.

VINCE (CONT’D)
Miller’s? Bud? Schlitz?

McCord doesn’t speak, but one of the Girls’ says...

GIRL I 
Miller’s.

VINCE
Comin’ up.

RICHIE
Who is the stable owner there?

SABA
McCord, some kinda artist or 
something... never talks, just 
drinks, and the nookie thinks he’s 
God. 
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BRIAN
C’mon, finish up. We better get 
over to Bayshores...get you lined 
up. 

We see a GUY playing the jukebox. Soundtrack goes to Donovan 
singing, “Sunshine Superman.” The guys get up, go to the 
register, take care of the bill and leave. The CAMERA stays 
in position, and focuses on him playing the jukebox. RAY BASS 
is the man with the flat tire on his Corvair. He is about 30,  
slightly balding, with a crew-cut, about 5’9”, in a 
seersucker suit.    

RAY
Got any beer?

VINCE
All kinds! On special, Piels, seven 
for a dollar, on tap.

RAY
I’ll take seven.

VINCE
Seven, it is.

Vince goes to fill his order.

CUT TO:

INT. CLOTHING SHOP - DAY

A SHOP that caters to the summer Kids and Tourists. Looking 
through the window, we see Ray Bass, in his seersucker suit, 
buying some jeans and a sweatshirt from a SALESMAN. He shakes 
his head Yes, and wants a sweatshirt with Ocean City written 
on it. The Salesman smiles.

CUT TO:

EXT. STREET - DAY

Camera Picks Up on a 1948 Cadillac as it heads toward the 
camera. ZOOM into the driver so that we see it is EDDIE 
DURMACK. Eddie is also known as Mad Dog, but with clear blue 
eyes. He is 21, in Trenton State Teachers College. Eddie 
Durmack is talking to JOHNNY SUPER, also known as Super 
Trooper. He is 26, fearless, and smiles a lot, except when he 
has a migraine headache, which is now. 
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DURMACK
Your honey comin’ down?

SUPER
Not if I can help it.

DURMACK
You gonna try to be a summer cop?

SUPER
No! You writin’ a fuckin’ book, Mad 
Dog?

Shot through the windshield and Super Trooper rubbing his 
temple.

CUT TO:

EXT. PARKING LOT - BAYSHORES - DAY

The Cadillac turns into the parking lot and stops. Super and 
Durmack get out.

CUT TO:

INT. BAYSHORES - DAY

BAYSHORES, one of the main nightspots, bandstand, four bars, 
not much else. A liquor and beer delivery is being made. 
Supervising is HANK McNICHOL Sr, about 60+, with a crackling 
whiskey voice, and a big gut. Besides Bayshores, he owns the 
Dunes. Super and Durmack are coming in. 

MCNICHOL
(to Delivery man)

Not there, for Christ’s sake...the 
beer goes in the cooler, and bring 
that whiskey ..... 

Super Trooper grabs off a bottle of whiskey.

SUPER
You don’t mean a place like this is 
pushin’ scrap iron? 

Hank McNichol Sr. looks up.

MCNICHOL
Well, I’ll be God-damned.
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DURMACK
First place we came is here, Mr 
McNichol.

MCNICHOL
You interested in a little work?

SUPER
Guess that’s what we’re here for, 
McFive.

MCNICHOL
I hate when you call me that, 
Super. Durmack, get back there and 
start the inventory.

Durmack and Super move behind the bar and start to work. 

SUPER
I ain’t spendin’ the whole summer 
behind no bar, McFive.

MCNICHOL
Sure, Super, just use ya when I 
need ya. Rest of the time ya can 
beat up the customers. 

Hank McNichol Sr. taking a boxing stance with his dukes up.

MCNICHOL (CONT’D)
Bodda bing, bodda boom. 

Hank McNichol Sr. to the Delivery Man.

MCNICHOL (CONT’D)
Come in the back room when you’re 
done. I’ll write you a check.

Hank McNichol Sr. goes in the back. Super making sure the 
boss is out of sight.

SUPER
You want one, Durmack?

DURMACK
Hell, yes.

Super pouring a drink. Super with a slight headache, knocks 
off a shot in one gulp, as Durmack follows. Through the door 
comes Saba, Richie, and Brian.

DURMACK (CONT’D)
Well, look who’s here?
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SABA
Hello, Eddie. Hiya, Super. Do you 
know Richie and Brian?

RICHIE
How goes it?

DURMACK
It goes.

Hank McNichol Sr. comes back along with his son, Hank 
McNichol Jr.  

HANK SR.
You think it’s easy to run two 
places at the same time?

HANK JR.
No, I don’t think so.

Hank McNichol Jr. goes to the bar and looking over the 
inventory. Richie walks up to him.

RICHIE
Hey, Mr. McNichol, did Corky tell 
you about me?

HANK JR.
Corky, how the hell is he?

RICHIE
Oh, he’s just fine. Did he tell you 
about me?

HANK JR.
Who are you?

RICHIE
My name is Richie Smith.

HANK JR.
Are you twenty-one?

RICHIE
Here, I’ll show you.

Richie goes for his wallet.

HANK JR.
That won’t be necessary. Corky says 
you’re in, you’re in. I love that 
Corky. You, Saba, you’ll be 
assistant manager of Bayshores. 
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SABA
Beautiful.

CUT TO:

EXT. BAYSHORES - DAY

A 1964 Mercedes Benz convertible, with the top down, squeals 
up and parks. Out steps JANET McNICHOL, 30, straightening her 
skirt... she is hot. Janet on her way into the joint.

CUT TO:

INT. BAYSHORES - DAY

JANET
Hiya, honey.

Hank McNichol Jr. kisses her and introduces her around.

HANK JR.
Say hello to Saba.

JANET
Saba.

SABA
Mrs. McNichol.

HANK JR. 
What did you say your name was?

BRIAN
Brian.

HANK JR.
That’s Brian. Richie, say hello to 
Janet.

JANET
Hiya, guys.

RICHIE
Hello.

BRIAN
Hi!

HANK JR.
Hey, babe, come upstairs. I want 
you to look at the books.
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JANET
Always something.

Janet and Hank Jr. go up the stairs. Watching Janet walk up 
the stairs is a treat, and she knows it. 

MAD DOG
She’s got legs that go all the way 
up to .... 

SUPER
Easy, Mad Dog.

CUT TO:

EXT. THE BOARDWALK - DAY

SEVERAL MEN are painting and repairing the Stands on the 
boardwalk. Ray Bass is walking along the boardwalk, in his 
new threads, and sucking on a creamsicle.

CUT TO:

EXT. 14TH STREET BEACH - DAY

14th Street Beach Sign. We have Ray coming down the steps and 
sitting on the Beach, as the waves are crashing. A KID is 
flying a kite, a little BOY is burying a little GIRL in the 
sand.

WOMAN I
Don’t do that.

BOY
Why?

WOMAN I
Just don’t do that.

BOY
But, I want to.

THE WOMAN is brushing the sand off and The Girl is crying. 

WOMAN I
Whose son is this?

WOMAN II coming down the steps. She is loaded with food and 
drinks. 

WOMAN II
What’s the problem?
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The little Boy hiding behind her legs.

WOMAN I
He was burying a little girl in the 
sand.

WOMAN II
You did that, Donald? 

BOY
No!

GIRL
He did, too.

BOY
I didn’t.

The Woman II drops her drinks and sandwiches and wales him 
for real. Ray is watching this, as a kite lands a few feet 
from him. Ray picks the kite back up and hands it back to the 
KID. 

KID
Thanks a lot.

RAY
You’re welcome.

The Kid runs off and Ray is still sucking his creamsicle.

CUT TO:

INT. DESOTO - DAY

Brian driving the DeSoto, with Saba in the front seat, and 
Richie in the back. 

RICHIE
That’s some kinda wife.

SABA
Hey, you fool around with her and 
you ain’t got no gig. You make 
friends with her, nothin’ else.

BRIAN
We’ve got to go check out a house. 
You wanna go to the beach?  
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RICHIE
Why not? 

CUT TO:

EXT. THE 14TH STREET BEACH - DAY

The DeSoto arrives at the beach.

SABA
That’s the 14th Street beach.

BRIAN
We’ll meet you back here after we 
check out the house.

Richie climbs out of the backseat, as the DeSoto speeds away.

CUT TO:

EXT. 14TH STREET BEACH - DAY

SHOT of the SURF pounding in. It’s a cool, but beautiful 
beach day. Corky, Bobby, Connie, and Sandy are there. Corky 
is the only one with a bathing suit on. CONNIE is sitting 
with her Little Girl, SANDY, who is seven, holding her doll. 
Connie is 25, attractive, a little worn, but a sweet person. 
Camera focuses on Connie rubbing the Sea and Ski on Corky, as 
Richie walks over.

CORKY
Hey, Smith, pull up some sand. Be 
sure you get it on my neck, Connie 
... can’t stand a burn there.

RICHIE
It’s cold out here.

CORKY
So what? ... This is Constance 
Elizabeth Fletcher Ganz. This is 
Dick Smith, a name you don’t hear 
much anymore... Not in my hair, 
Connie.

CONNIE
Sorry! Hi, I’m Connie.

RICHIE
He’s paying you for that?
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CORKY
It’s a privilege.

BOBBY
Does the surf ever get any bigger 
than that?

CORKY
Why do you ask, may I ask?

BOBBY
Well, I might want to surf.

CORKY
Surf? 

BOBBY
Yeah.

Bobby pointing to the Atlantic Ocean with hands out, like 
he’s riding a surfboard.

CORKY
Do you have a surfboard?

BOBBY
I do. What’s the big deal?

CORKY
This looks like the Banazai 
Pipeline to you? I can’t 
contemplate the humiliation. 
Surfing! ... Jesus, don’t touch my 
face! 

CONNIE
Sorry, I forgot sir.

CORKY
Well, lookie here...

Timothy McCord and his Three Gorgeous Girls stroll onto the 
beach. The Girls want to get closer to the water, but he 
points to a spot and they comply. 

CORKY (CONT’D)
The artiste’ and the tits have 
arrived. 

McCord turns and sees CORKY, waves minimally.

CORKY (CONT’D)
Hey, McCord, you got something to 
drink?
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McCord motions to one of the Girls and points to Corky. The 
Girl, wonderfully large-breasted, runs across the sand to 
Corky’s blanket, boobs flopping. 

GIRL
How many?

CORKY
How many what?

GIRL
Screwdrivers! 

CORKY 
I long for you at night.

She drops a few oranges onto the blanket. She turns and goes. 

BOBBY
What the hell is that?

CORKY
An orange, you fool.

Corky peels the orange with great glee and passes out a few 
wedges.

CORKY (CONT’D)
Here!

SANDY
Can I have some oranges, Mommy?

CONNIE
Not this orange, darling. 

Sandy, back to her doll. Connie goes for an Oreo cookie.

CONNIE (CONT’D)
Here’s a cookie.

Sandy delights in her cookie and gives the doll some. Richie 
indicates a hypodermic needle and Corky nods. 

RICHIE
Pass me another wedge, Corky.

CORKY
You’re in my ankle rays, Biggs.

BOBBY
Huh?
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Bobby moves out of Corky’s way. A SHOT of SUSAN REYNOLDS 
walking down the beach, wearing a Carnegie Mellon sweatshirt. 
Susan is beautiful and classy, about 21 years old, from New 
Rochelle.

RICHIE
Who is that?

CORKY
Dunno, Smith. Looks pretty uptown 
for a Lafayette dropout. She’ll be 
around. They’ll all be around.

CUT TO:

EXT. FORD - BALTIMORE MARYLAND - DAY

The plate of a Maryland car. DETECTIVE FRANK MILES is 60 
years old, and looks it. The Ford is stuck in dense traffic. 
Turning on the radio, he lands on “A Ticket to Ride” by the 
Beatles.

FRANK
Shit!

Frank goes to another station, softer COUNTRY rock, “Hey Good 
Lookin” by Hank Williams.

FRANK (CONT’D)
That’s more like it.

He sits there in traffic, his fingers hitting the steering 
wheel to the music, then he takes out his police light, turns 
on his siren, and begins to move through traffic.

CUT TO:

EXT. APARTMENT BUILDING - DAY

Detective Frank Miles stops his car, checks his notes, gets 
out his briefcase, gets outside the car, and starts to go up 
the steps. 

CUT TO:

EXT. APARTMENT BUILDING - DAY

Getting to the door, Detective Frank Miles knocks and rings 
the bell. Frank keeps on ringing... no answer. 
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He gets out a card, writes a note, we see the name of Ray 
Bass and places the card in the door and leaves.

CUT TO:

INT. BEDROOM - OCEAN CITY INN - EARLY EVENING

Ray lying on a bed reading a book, “THE CATCHER in the RYE.” 
Ray closes it with two hands. Mom, safe in her URN, is 
resting comfortably on a chest of drawers. Ray walks over and 
kisses the urn. He moves toward the bathroom, lifting the 
toilet seat, takes a piss. Ray zips his pants up, moves 
towards the mirror and looks at his face for a moment. Ray 
walks into the bedroom and smooths down the bed, puts on a 
jacket and lays back down on the bed, just staring at 
nothing. He turns to the urn. 

RAY
I’ll see you later, Mom...sweet 
dreams. Don’t wait up for me. 

As Ray turns out the lights.

CUT TO:

EXT. BAYSHORES - DUSK

WIDEN SHOT to show several cars pulling up... the DeSoto, the 
Cadillac, Mad Dog, Super, Richie, Saba, and the BOUNCERS, 
arriving for work... Brian with the window down.

BRIAN
I’ll come by later.

SABA
Tell them you know me.

BRIAN
Okay.

Brian drives away. Pulling up in a old MG is DAMIAN SNOW, 
blond, about 22 years old, and a genius. He is with STEVE 
TREAGMAN, handsome, a regular guy. Damian walks towards Eddie 
Durmack.   

DURMACK
Oh boy, here comes Damian.

DAMIAN
What do you know and what do you 
say, Eddie Mad-Dog Durmack?
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DURMACK
I got nothing.

DAMIAN
You got nothing?

DURMACK
I got nothing.

DAMIAN
Tell me when you got something.

Damian and Treagman go inside Bayshores.

DURMACK
I’m always tongue-tied around that 
guy.

SUPER
Everyone is.

SABA
Come on, let’s go to work.

Saba is carrying a hanger of clothes over his shoulders, as 
he goes inside Bayshores.

CUT TO:

INT. BAYSHORES - EVENING

Hank McNichol Jr. and his wife, Janet are helping to set up 
for the evening, and in comes the bartenders. 

HANK JR.
Here they come. Take a really good 
look at them, Janet. We’ll never 
see them this clean, or this sober.

There are Four Bars and a Dance Floor with a Bandstand. They 
all head for the stations to set up for the night. Richie is 
lining up glasses. 

DAMIAN
You want something to eat?

RICHIE
Where?

DAMIAN
Over there. Come on!
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CLOSE UP of MAX WILSON at the Grill.

WILSON
Okay, what will it be?

DAMIAN
I’ll have the same thing, Max.

RICHIE
What is the same thing?

DAMIAN
Hot Dog with Velveeta cheese.

RICHIE
Sounds good.

DAMIAN
It’s the only thing they have.
Max, two to travel.

RICHIE
You know, I never bartended before.

DAMIAN
How did you get this job?

RICHIE
My friend, Corky, from Lafayette 
College, did me a favor and asked 
for me, and I was in.

DAMIAN
You know what his Dad does?

Richie’s left hand pulls on his nose, and the right pulls on 
his ear.

WILSON
There you go, guys, on the house.

DAMIAN
Thanks, Max.

WILSON
What else am I here for?

CLOSE ON Hank Jr. is going around to the stations dropping 
off MONEY BAGS.

HANK JR. 
No stealing and no drinking. 
Alright, Richie is new here, so 
help him out.
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Damian, ala Adolf Hitler, puts two fingers under his nose.

DAMIAN
Ya vol! (heel click) Ash long ash 
he dus hish duuty, nittin vill 
happen to heem. 

Janet cracking up.

HANK JR.
Okay, children. Got any problems, 
ask me or Janet.

PAN to RUSSELL ROUNDTREE and GUY DRISCOLL, the bouncers, 
standing at the door, arms folded, in tight tee shirts with 
Bayshores written on them, looking tough, the Mutt and Jeff 
of bouncers. Russell is at least 6’6”, and weighs in at 350. 
Guy is 5’5”, and is built like a bowling ball. 

CUT TO:

INT. BAYSHORES - EVENING 

The Music is arriving and setting up. LEVON HELMS, tuning up, 
plugging in, and arranging lights. They are LEVON and the 
HAWKS. Levon is talking to Hank Jr.  

LEVON
Hey, Hank, you are not going to 
believe what happened.

HANK JR. 
Lay it on me.

LEVON
I got a phone call from my agent. 
He told me, just after Labor Day, 
that we are going to join Bob Dylan 
as a back-up band. Isn’t that 
freakin’ awesome? 

HANK JR.
Who‘s he?

LEVON
The folk singer.

HANK JR.
That’s great.
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Hank Jr. walks away shaking his head. Levon and the Hawks are 
going to become “THE BAND”... Kids going to their bartending 
stations, final details of setting up, putting money in the 
drawers, moving cases of beer around, wiping the counters.

HANK JR. (CONT’D)
Everybody set?

CUT TO:

EXT. BAYSHORES - SIGN - NIGHT

The sign goes ON. The SUMMER has begun. 

Hank Jr. starts taking a cover charge from people waiting to 
get in. Customers are heading to the bar. Levon and the Hawks 
take off on a rock number, “Mustang Sally” and some customers 
are dancing. The rock band includes LEVON HAWKS on drums, 
RICK DANKO on bass guitar, GARTH HUDSON on keyboard, ROBBIE 
ROBERTSON on guitar, and RICHARD MANUEL on piano. 

CAMERA PANS to Janet. 

JANET 
Bartending is hard at first, and 
then it becomes second nature. I’ll 
come back and check on you later.

RICHIE
Yes, Ma’am.

JANET
Janet.

Janet walks away as only she can. Richie turns away and 
knocks over a beer pitcher, which smashes on the floor. 
Richie grins, a little embarrassed. Damian is waiting on a 
couple of girls, takes the money, and goes towards the 
register. Damian hits the register.

DAMIAN
First in, baby.

CUT TO:

EXT. BAYSHORES - EVENING

Ray Bass is lined up waiting to get into Bayshores. Ray comes 
to the doorway, identification in hand.

RUSSELL
That’s not necessary.
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RAY
It’s not?

Russell shakes his head NO, goes to the next in line, and Ray 
pays the two bucks and walks into Bayshores.

CUT TO:

INT. BAYSHORES - EVENING

Sitting at the bar is PHILIP the PHOENICIAN, about six feet, 
and slightly overweight, from Glassboro State College.

DAMIAN
I would like you to meet my friend, 
Philip the Phoenician.

Treagman in the middle of a pour.

TREAGMAN
What?

DAMIAN
The Phoenician.

TREAGMAN
How do you do?

Treagman shaking hands with Philip.

DAMIAN
The Phoenicians were the very first 
alphabet creators, and their 
sailing ships were beyond repair.

TREAGMAN
I didn’t know that.

DAMIAN
Well, now you know. What are you 
here for?

PHILIP
Observing.

DAMIAN
The Phoenician is observing. 
What’ll you have?

PHILIP
A brewski.
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DAMIAN
Did you get me anything?

Philip touching his pocket. Damian just smiles and goes for a 
brew, and the Phoenician digs the sound. Levon and the Hawks 
are playing, “Help Me Rhonda” by the Beach Boys. Ray comes up 
to the bar.

RICHIE
What’ll it be?

RAY
Didn’t I see you at Gregory’s? 

RICHIE
I guess so. Can I be of service?

RAY
Oh, yeah. I’ll have a seven and 
seven. 

Ray leans over the bar.

RAY (CONT’D)
My name is Ray.

RICHIE
I’m Richie. Here’s your seven and 
seven.

RAY
How much?

RICHIE
A buck.

Ray hands him a five.

RAY
Keep it.

RICHIE
Thanks.

Richie goes to the register, takes out four singles, and 
place them in the tip cup. Ray is looking around.

RAY
There are a lot of females here.

RICHIE
That’s the whole point.

Saba comes by.
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SABA
Do you need anything?

DAMIAN
Damn, my man, where did you get 
those threads?

SABA
Do you need anything?

Saba just shrugs and walks toward Mad Dog at another station.

SABA (CONT’D)
Snap it up, Mad Dog.

Mad Dog in the middle of an order.

DURMACK
I got your snap it up.

Mad Dog gives him the finger. Saba smiles.

SABA
Do you need anything?

Mad Dog shakes his head no. CAMERA PANS to the bandstand, 
with Levon and The Hawks, with their other lead singer, Rick 
Danko singing, “I Can’t Get No Satisfaction.” There is a lot 
of dancing going on, but off in the corner, we see Ray just 
standing there drinking his drink. A serious fight breaks out 
between TWO COLLEGE KIDS over a Girl, and Ray quickly gets 
out of the way. Guy is running and grappling with the Kid, 
and Russell stands there smiling.

GUY
Come on, Russell, get in here and 
help me.

RUSSELL
Looks like you’re doing alright.

The Young College Kid is getting the better of Guy.

RUSSELL (CONT’D)
Oh, well.

Russell goes and picks up the kid over his head, and walks 
towards the door. Guy and the other College kid are watching. 
Russell just tosses the kid outside.

COLLEGE KID 
That guy is seriously strong.
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GUY
That’s how we make our money. 

CUT TO

EXT. BAYSHORES - NIGHT

Brian Lincoln at the door of Bayshores. 

BRIAN
I’m here to meet Saba.

Hank Jr. waves him in, while Guy and Russell, with their arms 
folded in a bodybuilder’s pose like Mutt and Jeff. 

CUT TO

INT. BAYSHORES - NIGHT

We hear Levon and the Hawks singing, “Woolly Bully” by Sam 
the Sham and the Pharoahs. Brian sees Saba over the crowd and 
pushes through a sea of bodies.

BRIAN
How are you doing?

SABA
Did you tell them you knew me?

BRIAN
They didn’t have a clue.

SABA
Get out.

A fight on the dance floor breaks out.

SABA (CONT’D)
I gotta go. 

There are a couple of GUYS clubbing each other. At that 
moment, we can see Susan Reynolds. Richie turns and is faced 
with her beauty.

RICHIE
What’ll it be?

SUSAN
Anything you want.

RICHIE
Did somebody put you up to this?
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SUSAN
I did it all by myself. I’ll have a 
gin and tonic.

Susan is grooving to Levon and the Hawks.

RICHIE
There you are.

SUSAN
How much?

RICHIE
A buck.

Susan hands him a dollar, and when Richie gets back, Susan is 
gone. Another YOUNG FEMALE comes up.

GIRL
I’ll have a draft, please.

Richie goes for the draft and comes back.

RICHIE
Fifty cents.

She hands him the money.

GIRL
Susan said that she kisses your 
left ear. 

The Girl goes off with her draft, and Richie just stands 
there in disbelief. Ray is standing there.

RAY
I heard that. Wasn’t that 
something?

RICHIE
It sure was.

Damian comes by.

DAMIAN
McFive is watching. 

Hank Jr. walks by.

HANK JR.
The band drinks free.

RICHIE
What‘s he looking for?
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DAMIAN
Stealing. 

The Crowd is still pouring in, and we still see Ray at the 
bar. 

DAMIAN (CONT’D)
What’ll it be?

RAY
Not you, him.

Damian’s hands are limp. 

DAMIAN
(high voice)

Oh, Richie... he wants Richie.

Richie playing along with it.

RICHIE
(high voice)

What?

RAY
Seven and Seven. Where are you 
going, later?

Richie still playing gay.

RICHIE
Where are we going?

Richie fixes the drink. Damian still playing gay.

DAMIAN
The Dunes.

Richie hands him the drink.

RICHIE
The Dunes.

Ray pays and walks away.

DAMIAN
Come back, ahhh man, we could have 
had fun with him. 

CUT TO:
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INT. BAYSHORES - NIGHT

Later that evening the last customers are leaving. It’s 2 
A.M. 

HANK JR.
Close the doors.

Guy and Russell combine with a loud bang, and the doors 
close. “Levon and the Hawks” are getting their gear together. 
Levon jumps off the bandstand and comes to the bar.  

RICHIE
What’ll it be?

LEVON
Five beers will do.

Richie goes and gets the beers.

RICHIE
Here you go... you and the band.

LEVON
Thanks.

RICHIE
You know, that’s a great name.

LEVON
What is? 

RICHIE
The band.

LEVON
If you say so. How much do I owe 
you?

RICHIE
It’s on the house. 

LEVON
Thanks.

Levon goes back to the bandstand. CLOSE ON Hank Jr. checking 
the toll, while Saba watches. Hank Jr. is looking at 
Treagman, and Treagman is looking at Hank Jr.

TREAGMAN
Who, me?

HANK JR.
Yeah, you.
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Treagman goes off. Richie is next.

HANK JR. (CONT’D)
Well, not bad. You’re two dollars 
short.

RICHIE
Can’t be. 

Damian sitting on the bar with legs dangling. Hank Jr. 
reading the tapes and looks up.

HANK JR.
My golden boy here is right on the 
money, with the highest register. 
He’s very strange, but I do love 
him.

DAMIAN
Thanks, boss.

HANK JR.
Anybody want a beer?

With that, all the Bartenders go for it, with Mad Dog jumping 
over the bar, slips and falls, going for a beer. Damian 
counting up the tip cup in threes. Hank Jr. addresses the  
bartenders.

HANK JR. (CONT’D)
Don’t forget that the McNichols’ 
own the Dunes. Hell of a place to 
spend your dough.

CUT TO:

EXT. BAYSHORES - PARKING LOT - LATE 

Hank Jr. is turning off the lights. Hank Jr. follows Janet to 
the car, grabbing her ass. Janet lets out a squeal. The 
McNichols’ take off in their Mercedes Benz. Gunning his 
engine in the DeSoto, with a couple of Girls, is Brian 
Lincoln.  Everyone is going to their cars.  

MAD DOG
See you at the Dunes.

Saba and Richie get in the back seat and they are off, 
heading to the Dunes past Tony Marts, a nightclub. The DeSoto 
is chugging along smoothly, as we are passing a swampy 
rivulet, and then over a wooden bridge next to O’Byrne’s.  

CUT TO:
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INT. THE DUNES - NIGHT

The DUNES is somewhat classier than Bayshores. This place 
stays open all night. Damian, Richie, Durmack, Saba, McCord, 
and Bobby are all there at the bar. Guy and Russell are 
there, too. Corky is there, of course, and McCord has the 
same Three Girls with him. THE TUXEDOS rock group is playing.  

CORKY
...to a mess of lovely honies and a 
whole sea of coldy goldies...

The entire group is laughing. 

DURMACK
Dick Smith? Is that your name?

RICHIE
Richie.

DURMACK
Where you from?

RICHIE
Trenton.

Durmack shakes his head and downs a shot.

DURMACK
Nobody from Trenton makes it.

CUT TO:

EXT. THE DUNES - PARKING LOT - NIGHT

Ray is coming to a stop in the Dunes parking lot. He gets out 
of the car, making his way toward the crowd. Ray pulling out 
his ID card and waits in line.

BOUNCER
That won’t be necessary.

Ray puts the ID card back in his pocket, pays two bucks and 
goes inside. The group is rocking out. A FIGHT breaks out, 
and Ray ducks a bottle thrown his way. 

SUPER
You want something?

RAY
A seven and seven.
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Super goes off to fill the order. A Pretty dark-haired girl, 
SONDRA, 22 years of age, walks up to Richie, smiles, gives 
him a note and walks away. Richie is reading. A shot of a 
table with Sondra and Susan Reynolds, giggling. PAN back to 
Durmack. 

DURMACK
Probably his fuckin’ sister.

Richie walks over to the table. 

RICHIE
I’m the ear.

Susan beckons for him to bend over, and she plants a 
wonderful KISS on his left ear. All the KIDS at the bar 
cheer, except Durmack. Ray sits just outside the group.

SUSAN
My name is Susan. Are you smart?

RICHIE
Is it required?

SUSAN
I’m going to Carnegie Mellon.

RICHIE
I went to Lafayette.

SUSAN
What’s your name?

RICHIE
Richie. I saw you on the beach 
today.

SUSAN
I saw you there, too. Oh, this is 
Sondra, and uh...I don’t know you. 

Ray is sitting in ear shot of this.

RAY
Ray... Ray Bass. I saw you at 
Bayshores... the tip.

RICHIE
Oh, yeah, the tip. 

PAN TO Connie coming in the door, comes up behind Corky and 
puts her hands over his eyes. 
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CORKY
I’ve been looking all over for you.

Connie takes her hands down, followed by a big kiss.

CONNIE
Sandy needs me.

CORKY
I need you.

CONNIE
One person at a time, and Sandy 
comes first. Hiya, Super.

SUPER
How you doing, good-lookin’?

CONNIE
I’ll have beer.

Super goes off to get Connie beer.

CORKY
You think I don’t know that, but 
make time for me, pretty please? 

Corky gives her a big kiss.

CONNIE
Okay, Corky, you’ll get me... 
sometime.

Corky kisses her again. 

CUT TO:

CLOSE ON The Tuxedos playing, “Do Your Believe in Magic” by 
The Lovin’ Spoonful. Richie and Susan head for the dance 
floor. We see Ray asking Sondra, but she declines him, and 
Sondra falls into Steve Treagman’s arms. 

SONDRA
Where have you been all my life?

TREAGMAN
I don’t know.

SONDRA
Do you want to dance?

TREAGMAN
Sure!
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At the bar, Tim McCord chooses TWO GIRLS and starts to dance 
with both of them. Richie and Susan, dancing and falling in 
love or lust. Ray has been watching and eyeballing, Steve and 
Sondra, Richie and Susan, Corky and Connie, the whole 
thing... Susan exploring Richie’s mind as they dance. 

SUSAN
Do you love me?

Richie stops dancing.

RICHIE
I beg your pardon.

SUSAN
I was just asking. You don’t have 
to tell me now. 

Susan and Richie continue to dance. At the bar, Durmack is 
really getting bent.

SUPER
How’s about some coffee?

DURMACK
What are you trying to do, sober me 
up?

SUPER
Save your life.

DURMACK
I could kiss you. 

Super just reaching for a hot pot of coffee. The Tuxedos’ 
start up again with, “I’ll Be Doggone” by Marvin Gaye. Tim 
McCord doing a drum solo, with no sticks or drums, as he 
throws the fake sticks in the air, waits for an eternity, 
then he catches them and drums away to his heart’s content, 
and The Girls crack up. Russell comes up to the bar to get a 
beer, next to Bobby. He catches Bobby’s eye and gives him a 
fond smile. Bobby smiles back. The dance number ends and 
Richie and Susan, with an exhausting hug, but it means more, 
it’s a long hug. Damian is watching at the bar.

DAMIAN
Locked in a lewd labyrinth of 
illicit passion.

Durmack drunk.

DURMACK
Blow it out your ass.  
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SABA
C’mon. It’s Oby’s time.

DURMACK
That’s right.

Durmack is beginning to crumble. Damian backs off and with a 
loud bang, Durmack hits the floor.

DURMACK (CONT’D)
For Christ’s sake, didn’t you see 
me?

DAMIAN
I saw you.

DURMACK
Well?

DAMIAN
I didn’t want to change your 
destiny.

Durmack slips in a puddle of beer and crashes back to the 
floor.

DAMIAN (CONT’D)
Like that.

DURMACK
Fuckin’ prick.

Durmack continues to get up, slips in the beer and once 
again, goes down. Super comes by and lifting Durmack like he 
was nothing, plops him on a bar stool. McCord, with the 
Girls, starts to leave.  

DAMIAN
Summer school? Are you going?

MCCORD
I’ll think about it.

Damian waiting for an answer. McCord hanging his head...

MCCORD (CONT’D)
Okay. 

DAMIAN
Okay.

As McCord and the Girls continue to walk out.
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CORKY
You coming to Obyees?

DAMIAN
I can’t. I’m building for real 
success.

Corky shoots him a bird and leaves. So does Bobby, Russell, 
Durmack unsteady, Guy, Saba, Brian, and the Girls. PAN TO as 
Ray comes to the table with one full pitcher of beer, and a 
handful of glasses. Ray sits down next to Susan and Richie, 
along with Treagman and Sandy.

RAY
Anyone thirsty?

Richie goes for his wallet.

RAY (CONT’D)
It’s on me.

CUT TO:

EXT. DUNES - PARKING LOT - NIGHT

We see the group heading for their cars. Russell is barely 
handling Durmack. Russell sees Bobby.

RUSSELL
Hey, Bobby... a little help.

BOBBY
Who, me?

RUSSELL
Yeah, you.

Slowly, they get Mad Dog into the car.

RUSSELL (CONT’D)
You want to go with me? I don’t 
bite. 

Bobby looking at Russell yells to Corky.

BOBBY
Hey, Corky, I’m riding with 
Russell. 

CORKY
Okay.
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Corky is getting into his 1963 Impala convertible, along with 
Connie. Connie turns on the radio. Roger Miller’s, “King of 
the Road” starts playing. Saba, Brian, McCord, and the Girls 
all hop into the DeSoto. Russell is in a 1957 Chevy Bel Air.

BOBBY
This is a real bitchin’ car.

RUSSELL
Thanks.

Corky pulls up and guns the engines.

CORKY
You lookin‘ to try me? 

Russell guns the engines.

RUSSELL
Why the hell not?

The two Chevrolets’ are off, with Durmack in the back seat 
and Connie yelling.

CONNIE
Loser pays.

Up the Marsh they go.

CUT TO

INT. THE DUNES - NIGHT 

Damian walks over to the table.

DAMIAN
Mind if I join you?

  RICHIE
Susan, this is Damian...

DAMAIN
Snow, as in winter.

SUSAN
Reynolds, as in wrap. 

RAY
Bass, as in fish.

Ray cracks up. Sondra is making out with Treagman.
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RAY (CONT’D)
Let me pour you a glass. You guys 
have been pouring mine all night.

DAMIAN
No, thanks.

Ray has already poured it.

RAY
Drink it, anyway.

Damian pushes the drink to Treagman.

RAY (CONT’D)
Well, here’s to the tits and ass 
capitol of the East.

The response is half-hearted. The Band goes into a number.

TREAGMAN
Come on.

SONDRA
Sure!

They go off to the dance floor. Susan and Richie follow them. 
SLOW DOLLY into Ray, whose expression goes from a forced 
smile, to resignation. He drinks his beer alone.   

CUT TO:

EXT. O’BYRNE’S - LATE

The Impala comes to a screeching halt, dirt flying 
everywhere, followed by the ‘57 Chevy. Connie, with her hair 
matted.

CONNIE
You lost.

They get out of the Impala looking at Obie’s. 

CORKY
It’s a shit hole, but it’s open all 
night. 

Russell and Bobby get out of the ‘57 Chevy.

RUSSELL
They’ve got ponies of Rolling Rock 
by the case.
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Corky opens the screen door, letting Connie pass through and 
then goes inside, followed by the others.

CUT TO:

INT. O’BYRNE’S - NIGHT

CORKY
Un-be-fuckin-lievable! Hey, Obie, 
how goes it?

OBIE is just OBIE behind the bar.

OBIE
What can I get you?

CORKY
What else, a case of Rolling Rock.

Obie goes for the case of Rolling Rock. We look around the 
place. There is nothing to speak of, but a dartboard, 
jukebox, a beat-up shuffleboard, where McCord is about to 
toss a weight. McCord is playing with some Shoeby, while two 
lovely girls watch. Obie throws up a case of Rolling Rock 
ponies.

OBIE
There you go.

CORKY
It’s on him.

Pointing to Russell, Obie goes to collect the cash. Connie, 
with her hands out, gets change from Corky. Connie goes to 
the jukebox, pushing keys and snapping her fingers. There is 
a “No Dancing” sign, but no one pays any attention to it. 
O’Byrne’s is a different kind of place. It’s a working-class 
saloon, but at this hour of the morning, the College Kids are 
in control. The jukebox is half country and half rock. “Baby 
I’m Yours” by Barbara Lewis begins to play. Corky is drinking 
his Rolling Rock.

CONNIE
Corky, how about a dance?

CORKY
Ask Bobby.

CONNIE
Roberto, let’s dance.

BOBBY
Be right there.
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Connie and Bobby begin to dance, and we get a look from 
Russell. Brian coming out of the john and coming up to the 
bar.

BRIAN
It says, no dancing.

Saba shaking his head.

SABA
That’s for Shoebys.

CORKY
Anyone interested in a game? 

Corky holding up a handful of dollars.

BRIAN
What’s the game?

SABA
Liar’s poker.

BRIAN
Really, never heard of it.

Saba gets a couple of dollars.

SABA
You get a buck and you look at the 
serial numbers, and then you decide 
accordingly. Let me see... you have 
a couple of aces, and you say three 
aces because you think I might have 
one. See, it goes like that.

BRIAN
Did Corky think that up?

SABA
Somebody in the family did.

Corky waving a fistful of dollars.

CORKY
Who wants me?

From a Shoeby in the corner.

SHOEBY
I gotcha.

Corky walks over to where the MEN are sitting.
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CORKY
Hey, Obie, get me a set of fresh 
ones.

CUT TO:

INT. THE DUNES - LATE 

The Dunes are thinning out. We see Ray having a drink. Richie 
buzzed, comes along with Susan.

RICHIE
How you doing, Ray?

RAY
I’m buzzed... I think I’m going to 
take a piss.

Ray with a slight wave goes off. The Tuxedos’ are playing, 
“Eve of Destruction” by Barry McGuire. Max, the griller from 
Bayshores, comes up to the bar.

MAX
Hiya, Super.

SUPER
What’ll it be, Max?

MAX
Shot and a beer.

SUPER
Sure enough.

Max watching the Kids dance. Super puts up a shot and a beer.

SUPER (CONT’D)
It’s on McFive.

The migraine suddenly hits him. Super goes down like he was 
shot. Max downing his shot, climbs up on the bar stool and is 
leaning over.

MAX
You alright?

SUPER
Jesus Christ, that hurts.

Super steadying himself, gets up.

SUPER (CONT’D)
That was awful.
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Super grabs a towel, running it under the cold water, puts it 
on his head. The migraine hits Super again, and he goes down 
in a heap. Ray coming back from the john, looking over the 
bar at Super.

RAY
What’s the matter?

MAX
A headache.

RAY
I got a prescription in the car.

SUPER
No meds. It’s structural.

Richie and Susan come from the dance floor.

SUPER (CONT’D)
Hey, Richie, will you take the bar? 

RICHIE
I’m drunk.

SUPER
If you don’t tell anybody, I won’t.

Super is really holding his head with a towel.

RICHIE
Sure.

RAY
He’s got a bad headache.

SUSAN
I’m going to the little girl’s 
room.

Susan is a little buzzed. They kiss and off she goes. Super 
going to the bathroom holding his head. Richie comes behind 
the bar, ducking under the sleeve, and hitting his head. 

RICHIE
Ouch!... okay, boys... what’ll it  
be?

MAX
Shot and a beer.

RAY
The same.
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Richie goes and gets the drinks.

MAX
What did you say your name was?

Ray swoons.

MAX (CONT’D)
 Look out!

Max jumps back, as Ray goes down in a lump. Richie comes from 
behind the bar and goes down on one knee, lifting Ray’s head. 

RAY
Hi, Richie.

Ray starts to get up with Richie’s help, and then crashes to 
the floor passed out. 

CUT TO:

EXT. DUNES PARKING LOT - NIGHT

MAX
It’s okay, Richie, I got him. 

Richie releases Ray and goes inside. Ray comes, too.

RAY
What about my car?

MAX
You’re in no condition to drive. 
You can pick it up in the morning. 
Where am I going?

RAY
The Ocean City Inn. 

Ray and Max walk to the Studebaker.

CUT TO:

INT. STUDEBAKER - NIGHT

The Studebaker is running rough through the Marshes. 

MAX
I’m gonna head to the Margate 
Diner. You want to ....
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RAY
Stop!

MAX
Right now?

RAY
Stop! I’m going... to... throw ..  

Max hurriedly hits the brakes, and Ray rolls down a window,  
and up-chucks. Max rolls down his window and is doing the 
same thing, as the Impala convertible goes by.

CUT TO:

INT. THE MARGATE DINER - LATE 

Max and Ray walk to an empty seat.

MAX
What’s your name? 

RAY
Ray.

MAX
Max... where are you staying?

RAY
Ocean City Inn.

Max shakes his head.

MAX
You need something cheaper.

RAY
I know.

Max grabs a menu. A BEEHIVED HAIRDO is waiting on the table.

BEEHIVED
What’ll it be?

MAX
Lots of coffee, and a whole bunch 
of eggs for me and my friend.

BEEHIVED
Coming right up.

48.



MAX
I think I can find you something 
better. 

Ray is polishing his silverware, and Max watches Ray.

MAX (CONT’D)
I think they’re polished. 

Ray putting the silverware down. PAN to Corky and the Gang 
sitting at the table. McCord is heading for the john, and the 
Beehived Hairdo is waiting.

BEEHIVED
What’ll you have?

CORKY
Eggs all around... scrambled.

The Gang agrees.

BEEHIVED
Do you want coffee?

CORKY
Yes, please.

BEEHIVED
A real gentleman.

CORKY
Thank you.

BEEHIVED
You’re welcome.

CORKY
I like your hair.

BEEHIVED
Thanks.

The Beehived fixes her hairdo and slips away. Connie looking 
at Corky. 

CORKY
I can be a gentleman... when I want 
to ....Un-be-fuckin-lievable! How 
did that shoeby beat me at my game? 

CONNIE
That’s more like the Corky I know 
and love.
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The Girl seeing they are out of cream asks a GUY in the next 
booth. 

GIRL
Can I have some cream?

GUY
Here you go.

The Guy hands her cream.

CORKY
Don’t talk to them.

The Girl serves her cream and hands it back.

GIRL
Here’s your cream. 

The Guy takes it. Tim McCord comes out of the bathroom and 
takes a seat. Corky turns and is eyeballing the Guy in the 
next booth. The Girl whispers. 

GIRL (CONT’D)
What’s the matter with Corky?

CONNIE
It’s his time of the month...

Connie pulls Corky’s face back.

CONNIE (CONT’D)
Stop lookin’. You’re just angry at 
that Shoeby for beating you.

CORKY
I’m over it.... no, I’m not.
Stand up!

Corky looking at the Guy. 

GUY
You talking to me?

CORKY
Yeah, you.

Corky walks over to the booth. All FOUR of the GUYS stand up. 

CORKY (CONT’D)
Four against one.

GUY
Simple arithmetic.
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McCord coming to the rescue, and the Beehived hairdo waving a 
frying pan, as a COOK comes into the mix.

BEEHIVED
I don’t want to crown nobody. So, 
just make up and we’ll call it a 
night.

The Cook is standing there with a spatula.

KID
I’m sorry for what I did, I guess. 

CORKY
Same here.

Corky and the Guy shaking hands, go back to their seats.

BEEHIVED
That’s what I like to see.

Into the Diner comes Damian, Susan, Richie, Treagman and 
Sondra, and they sit. Damian is looking around and he sees 
McCord. Damian walks over and stands there.

DAMIAN
You promised me.

McCord is buzzed and just shrugs, continuing to drink his 
coffee.

DAMIAN (CONT’D)
You’re freakin’ wasted.

MCCORD
I’m as ready for class as you. 

Connie, Corky, and the Girls are silent. Damian reluctantly 
walks back to his table. The Beehived hairdo is ordering.

SUSAN
I want some yogurt.

BEEHIVED
We got eggs every which way but 
loose, but, we got no yogurt.

CUT TO:

INT. STUDEBAKER - EARLY MORNING

Max and Ray sitting in the parking lot of the Ocean City Inn.  
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RAY
I hope I wasn’t too much trouble.

MAX
No trouble ...but, if you want 
something more reasonable... I’m 
the guy. 

RAY
How do I get my car back?

MAX
I’ll come by in the morning.

RAY
Thanks!

MAX
Later.

Ray gets out and the horn beeps, and the Studebaker takes 
off. Ray waves and heads for the room, reaches for the key, 
and opens the door.

CUT TO:

INT. THE ROOM - OCEAN CITY INN - EARLY MORNING 

Ray turns on the light. 

RAY
Let’s go for a walk.

CUT TO:

EXT. OCEAN CITY INN - EARLY MORNING

The sun is just barely coming up, as he and the Urn walk 
through the door. Heading down the boardwalk, past several 
stores, moving on to the steps and looking out at the Ocean. 

RAY
There it is, Mom... the Atlantic 
Ocean.

CUT TO:
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INT. CORKY’S IMPALA - LATE

Corky is driving, and Richie and Susan are kissing up a 
storm, and everyone else is sound asleep. Pulling into a spot 
on 14th street.

CORKY
Wake them up, Richie.

Richie yells.

RICHIE
 Wake up!

McCord opening his eyes, then immediately closing them.

GIRL
Are we home?

CONNIE
I got to go to the potty.

People piling out of the Impala. Corky turns the door key and 
Connie squeezes her legs and runs inside. Corky enters the 
house and he hits the lights. Connie runs to the john. Richie 
and Susan enter. McCord with the Girls, come into the house. 
McCord sits in the chair reading a Playboy magazine, and the 
Girls leaning on each other, are sound asleep. Corky under 
the light, looking at the numbers on a dollar bill. 

CORKY
I made a lot of freakin’ money on 
this at Lafayette ...

Corky crumbles the dollar bill and throws it in the air, 
picks up the playing cards, and shuffles them on the table. 
Connie comes out of the bathroom.

CORKY (CONT’D)
You want to play some strip poker, 
Connie? 

CONNIE
Yeah, okay, Why not?

CORKY
Wake the two of them up, McCord.

McCord waking up the Girls.

MCCORD
Corky wants you to strip.

53.



GIRL I
Right now?

GIRL II
Right here?

CORKY
No, not now. Come on, get around 
the table. 

SUSAN
Count me in.

Corky shuffles the deck.

CORKY
The loser will disrobe until they 
can’t disrobe anymore.

GIRL I
I don’t know.

GIRL II
What the hell?

GIRL I
Yeah, what the hell? Hey, McCord!

McCord is passed out, with an empty beer on his finger, and 
the Playboy magazine in his lap. One of the Girls goes over 
and pokes him on the chest a few times, and there is no 
response. Richie is watching her slowly taking her PANTIES 
down, and when her panties are off, she puts them on Tim 
McCord’s head. They are a lovely bright RED in color, and she 
stands back to see her work. Corky is laughing his nuts off, 
and Richie, Susan, and Connie are doing the same. 

CORKY
Un-be-fuckin-lievable!

CUT TO:

INT. CORKY’S HOUSE - LATE MORNING

PAN UP from a passed-out McCord, with red panties on his 
head, in the middle of strip poker game. Everyone is half 
naked, and one of the Girls gets completely NAKED.

CUT TO:
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INT. OCEAN CITY INN - RAY’S ROOM (DREAM SEQUENCE)

Ray is flailing, tossing, and turning, while the dream 
unfolds. His Mother is knitting and not paying any attention, 
as he chokes a kitten to death. Ray with his eyes closed, is 
talking out loud. Ray awakens in a flash, and reaching over 
for a drink of water, the alarm rings on the clock and he 
almost spills it. He turns off the alarm. The urn is on the 
night stand. Ray goes into the bathroom and throws up, and 
Max is outside the window, laying on the horn.

CUT TO:

INT. CORKY’S HOUSE - DAY

Corky in dressed blues, puts on his cop hat and smiles.  

CORKY
See ya, later.

SUSAN
See ya.

Corky goes out the door. A hung-over Richie is sitting there 
in complete agony. 

SUSAN (CONT’D)
Poor baby.

A knock on the front door and Susan opens it. It’s Damian. 

DAMIAN
Is McCord here?

SUSAN
Yeah, he’s inside.

Damian comes inside.

DAMIAN
I’m here to give you a ride.

Susan goes over to Richie, putting his head on her shoulders.

MCCORD
I really don’t want to do that.

DAMIAN
I do.

BOBBY
Does anybody want some tea?
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Damian ignoring. 

MCCORD
Why?

DAMIAN
Why not?

MCCORD
You’re really a tough guy to talk 
to in the morning. 

DAMIAN
Anytime.

Richie is sitting there and all at once he runs into the 
bathroom.

BOBBY
Are you sure you don’t want some 
tea?

DAMIAN
Alright, McCord, you’ll be 
remembered as the genius who was 
too brilliant to lift a freakin’ 
paint brush.

MCCORD
What are you going to do while I’m 
in class?

DAMIAN
I’ll think of something ... maybe 
see my brother. 

McCord waits a long time. 

MCCORD
Alright... I’m going, damn. 

GIRL I
What about us?

DAMIAN
The more the merrier.

Damian, McCord, and the Two Girls go out the door. Richie is 
coming out of the bathroom. 

RICHIE
I need to take a nap.
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SUSAN
You said something about your dick 
being short.

Bobby perks up.

BOBBY
Really, can I hear more?

Richie is making it to the porch and waving Susan to come 
after him.

SUSAN
What?

RICHIE
I said that?

Richie walks further over to the edge of the porch and waves 
her to follow him, and she follows.

SUSAN
You were drunk, obviously, and you 
were complaining about the size of 
your cock, that’s all. Corky said 
he saw you in the shower at 
Lafayette and said it was okay.

Richie sits down and starts to rock on the hammock.

RICHIE
And, I told everybody?

SUSAN
Yeah, you took it out.

Richie completely shocked.

RICHIE
I didn’t.

SUSAN
You did.

Richie with his head just dropping. Susan sits on the 
hammock.

SUSAN (CONT’D)
It wasn’t big, it wasn’t small, it 
was just right.

Susan starts to laugh.
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RICHIE
It’s not funny.

SUSAN
Oh, yes it was. 

Richie starts to swing.

SUSAN (CONT’D)
Come on, let’s swing.

Susan and Richie are swinging to beat the band.

CUT TO:

EXT. M.G. - DAY 

Damian driving with the convertible top down on the way to 
Glassboro State Teachers College. Damian is wearing a mascot 
owl cap. Damian and McCord traveling along Highway 323. It is 
a lovely day with the radio going full blast, “Papa’s Got a 
Brand New Bag” by James Brown. Damian turns onto Miller 
Avenue, heading for the Fine Arts building. He pulls up and 
they sit in silence.

DAMIAN
You only have one painting to do.

McCord squashes his cigarette, grabs his knapsack with his 
gear in it, and climbs out of the car. 

MCCORD
I’ll see you, when?

DAMIAN
In about four hours. 

Damian smiles and drives off. McCord walks toward the Arts 
building. McCord standing there giving it a stiff middle 
finger.

CUT TO:

INT. HOUSE - DAY

Damian enters the house and MRS. SNOW is VACUUMING her rug, 
while his little brother is just sitting there watching her 
vacuum.

DAMIAN
Hi, Mom.
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MRS. SNOW
Damian.

Damian walks over to his brother and kisses him. 

DAMIAN
Hiya, handsome! Tommy looks 
terrific.

MRS. SNOW
He missed you.

DAMIAN
I missed him.

MRS. SNOW
Don’t you give me a kiss?

Mrs. Snow still vacuuming as Damian kisses his Mother.

MRS. SNOW (CONT’D)
You hungry?

He shakes his head, yes. Mrs. Snow turning off the vacuum 
cleaner. 

DAMIAN
I’ll put that away.

Damian puts the vacuum in the closet. 

DAMIAN (CONT’D)
What about Tommy?

MRS. SNOW
He’s fine.

Tommy smiles, he always smiles. Mrs. Snow goes into the 
kitchen and opens the refrigerator door.

MRS. SNOW (CONT’D)
Want some chicken?

DAMIAN
That’s fine...I’m thinking about 
seeing Lisa. 

Mrs. Snow just looks at him.

MRS. SNOW
That would be lovely. Have you 
thought about graduate school?
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DAMIAN
Not yet.

Damian takes a piece of chicken, goes into the living room 
and gives Tommy a big hug. Tommy smiles... meanwhile, Mom has 
gone back to vacuuming.

CUT TO:

EXT. MG - DAY 

Damian driving with mascot owl cap on and the radio is 
blasting, “The Same Old Song” by the Temptations, as he turns 
on Cemetery Road. Tons of shrines everywhere. Damian stops 
and reaches for the flowers, adjusts his cap, closes the car 
door and walks up the hill, through a sea of sepulchral. 
Damian stands there in front of Lisa’s gravesite, looking at 
the headstone. He drops to his knees for a moment and is 
silent. Then, Damian brushes the leaves away from the head- 
stone, gently puts the cap on the stone and kisses the grave 
marker.

DAMIAN
Lisa...

CUT TO:

14TH STREET BEACH - DAY 

Corky is walking along the boardwalk... it is a warm summer 
day and the beach is packed. Ray Bass walks up with a camera 
and all kinds of gear, goes to a spot under the boardwalk and 
drops his belongings. Then, a beach ball rolls next to Ray, 
who reaches down for it, as a YOUNG GIRL comes over to get 
it.

RAY
Here you are.

The Girl starts to leave. 

RAY (CONT’D)
Can I take a picture of you?

GIRL
Okay, why not?

Ray is fiddling with the camera. 

RAY
Smile! 
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The Girl smiles and Ray takes several pictures.

RAY (CONT’D)
That was lovely! Thank you. Hey, do 
you want a creamsicle?

GIRL
Sure.

Ray looks around and grabs the Girl’s hand. The two are 
proceeding up the steps. There is a whistle and The Young 
Girl drops her hand. CLOSE UP on her FATHER.

GIRL (CONT’D)
He was buying me a sicle, Dad.

FATHER
Really, is that what you were 
doing, buying her a sicle?

RAY
Yeah!

To the Girl, after a time...

FATHER
You want a sicle?

GIRL
Sure.

FATHER
Okay, let’s go.

The Father smiles and the Girl smiles back. Hand-in-hand, 
they walk up to the boardwalk. Ray is standing there, shaken. 
Ray seeing Susan, Sondra, and Bobby, as they see him. Ray 
approaches them and sits in the sand. 

RAY
Hi, there.

SUSAN
Do you want to go in?

RAY
I don’t like the ocean, clogs my 
nasal cavity. 

SUSAN
That’s a shame.

Susan goes off into the waves. Sondra sits with Ray, whom she 
finds a little odd.
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RAY
So, how you doing, Sondra?

SONDRA
Anybody I can.

RAY
That’s funny, the way you say that.

SONDRA
Where you from?

RAY
Baltimore. Excuse me.

Ray begins to walk away. Sondra watches him. Ray goes back to 
where he came from under the boardwalk. Sondra mumbles... 

SONDRA
He’s weird!

Bobby sits up.

SONDRA (CONT’D)
I call it like I see it. Last one 
in.

Sondra heads for the Ocean, and Bobby follows. Ray sits 
alone, playing with his camera. Coming down the steps is Mad 
Dog and Super. Super in a swimsuit. Mad Dog looks terrible. 
Super is putting down a blanket and lifting his sunglasses to 
his forehead, and sits down. Mad Dog burying his head under 
the towel. Super starts to run down the beach, then does a 
head-first right into the waves. Bobby finishes body-surfing 
a wave.

BOBBY
Super, how goes it?

SUPER
There’s nothin’ shakin’ but the 
bacon, and that‘s only a slab.

They both crack up. Coming down the steps to the beach is 
Constance and her daughter, seven-year old Sandy in her 
bathing suit, carrying her doll. 

CONNIE
Come on, little lady.

SANDY
I’m not so little.
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CONNIE
Well, excuse me.

Greetings galore all around. Richie coming on the steps... it 
is crowded with mid-day beachers. Richie is looking around 
here and there for Susan, then he eases down the steps,  
trips, falling head-first in the arms of a heavily OVER-
WEIGHT WOMAN and her HUSBAND, who is loaded down.

HUSBAND
Watch it.

WOMAN I
Yeah, watch it!

HUSBAND
I already said that.

RICHIE
I’m sorry.

WOMAN 
I should think so!

The over-weight Woman is straightening her bathing suit, as 
her Husband continues up the steps. Richie proceeds down the 
beach in search of Susan. Richie sees her in the crowd, and 
putting one foot in front of the other, eases towards Susan. 

RICHIE
Can I have a hunk of sand?

SUSAN
Yeah, move over.

Sondra moves over and Richie crashes. We see Ray with his 
camera moving toward Richie. Ray walks over to him and sits 
in the sand. Ray doesn’t say anything, just looking out at 
the Ocean. Sandy is putting sand in a bucket with a little 
shovel. Sandy is still piling in the sand and Ray is just 
watching through the lens. He begins to shoot. Connie comes 
to life and sees Ray photographing Sandy. 

CONNIE
Who are you?

RAY
I’m Ray, I was with the guys. 

Ray putting the camera down.

SANDY
Hey, Mommy, me and my doll are 
hungry.
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Susan coming awake says...

SUSAN
Me, too.

SONDRA
I’m in.

Putting on their tops, the Four women head for the boardwalk.

SUSAN
Keep an eye on Richie.

RAY
I will.

SONDRA
(walking away)

That guy gives me the creeps.

As the Four Women walk up the steps, Bobby and Super come out 
of the surf toward the blanket.

BOBBY
Hi.

RAY
Hi.

SUPER
Hi.

RAY
Hi.

RICHIE
What a struggle.

Richie stands up.

SUPER
I gotta go.

Super goes back to his blanket. We hear Richie in the sand 
gagging and throwing up, with some LITTLE KID watching him. 

RICHIE
(between gags)

Don’t let... this... happen... to 
you... 

The Kid turns and runs away. PAN TO Ray walking up and 
sitting down under the boardwalk. PAN TO Richie covering 
throw-up with sand. 
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RICHIE (CONT’D)
You know, I feel a lot better.

Richie on an impulse, runs into the Ocean. CLOSE UP of Mad 
Dog coming alive with a Dog licking his face.

MAD DOG
What the fuck!... Yuck!

Mad Dog is spitting to beat the band and the Mutt takes off 
down the beach. Wiping his mouth from the doggie love-fest,  
he slowly makes it to the water’s edge and goes in, clothes 
and all. Mad Dog sits there in the water with waves breaking 
over him. Super laughing like hell. Ray watching under the 
boardwalk, he hears some GUY whistling for his Dog. Ray walks 
down the water, ankle deep, with a camera. Mad Dog looks up. 
Ray is clicking his camera.

MAD DOG (CONT’D)
Do I know you?

RAY
I saw you at the Dunes.

MAD DOG
Oh, yeah.

Mad Dog gets out of the water, soaking wet, as Ray follows. 
Mad Dog is feeling his shirt pocket and pulls out a wet pack. 

RAY
I’ve got smokes.

Ray hands him a pack. Mad Dog sits down and lights his 
cigarette. Super turns over and sleeps.

MAD DOG
Where are you from? You’re not from 
Trenton, are you? 

RAY
Baltimore.

MAD DOG
Maryland?

RAY
Yeah.

MAD DOG
Nobody from Trenton makes it. 

We see the GUY with the DOG walking along.
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RAY
See ya.

Ray walks up the beach to a spot under the boardwalk. Ray 
sees a LITTLE GIRL flying a kite, picks up his camera and 
begins to photograph her.

CUT TO:

EXT. M.G. - THE FINE ARTS BUILDING - DAY

Damian listening to Cher singing, “All I Really Want to Do.” 
McCord and a GIRL walking up to his car. Damian says with his 
eyes shut...

DAMIAN
Who’s the girl?

LISA
Lisa.

DAMIAN
Pretty name.

LISA
I think so.

DAMIAN
Artiste’?

LISA
Nude model.

DAMIAN
Excellent.

McCord turns on the radio, “What the World Needs Now” is 
playing by Jackie DeShannon. The M.G. takes off.

CUT TO:

INT. THE PRESBYTERIAN CHURCH - EARLY EVENING

Detective Frank Miles is standing at the top of the steps, 
looking at the Twelve Steps of A.A. on the wall. Deciding 
whether to come or go, Frank moves down the steps and we hear 
voices in the background, “God, grant me the serenity to 
accept the things I cannot change”....

CUT TO:
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EXT. FRANK’S APARTMENT - BALTIMORE - EVENING

Detective Frank Miles with a bag of groceries, walks up to 
the front door. Frank unlocks it and goes inside. Frank puts 
the groceries on the counter. He has a bottle of Johnny 
Walker Red, donuts, coffee and cream, with a few other 
things, and puts them in the refrigerator. Reaches into the 
freezer, gets an ice cube tray and closes the refrigerator 
door. Cracks them and puts the ice cubes in a glass, pours 
the Johnny Walker Red, with a splash of water and takes his 
teeth out. He takes a sip. Taking his shoes off, is 
scratching his feet and drinking his Johnny Walker Red. Frank 
turns on the radio, “King of the Road” is playing. Dances to 
the music into the kitchen, takes off his pants and folds 
them neatly on the kitchen chair. Still dancing, takes off 
his shirt and puts it on the other kitchen chair. Now, down 
to his socks, t-shirt and boxer shorts, he goes back and 
plops down on the sofa. Detective Frank Miles is lost in 
reading his files.

CUT TO:

INT. CORKY’S ROOM - NIGHT

Richie and Susan are really making love.

CUT TO:

INT. BAYSHORES - 4TH OF JULY - NIGHT

CHERRY BOMBS being lit. WIDE SHOT to reveal the complete 
pandemonium of Bayshores. It is now full-swing on the July 
4th weekend. It is jammed. Richie is standing in line for the 
“Hole In the Wall.” Max looks up from his work.

MAX
Happy 4th.

Richie smiling. 

RICHIE.
Same to you.

Richie still smiling.

MAX
What has you smiling from ear to 
ear?

Richie still smiling.
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RICHIE
I got nothing. 

Richie walks over to the bar with his hot dog, jumping over 
the bar and stands there.

DAMIAN
What are you smiling about? 

Richie still smiling.

RICHIE
Who, me?

Susan Reynolds comes in and struggles through the crowd and 
Richie is dancing up a storm.

SUSAN
Nice ass!

RICHIE
You lie.

SUSAN
I like.

RICHIE
You look sexy, baby.

Susan turns around.

SUSAN
Goes without saying... I’ve got to 
wait for a call from my Mom. See 
ya! 

Off to the corner is Janet McNichol watching, as Susan kisses 
Richie and Susan is off. Hank Jr. and Janet come by and 
Richie is looking at them, just smiling.

HANK JR.
What is he smiling about?

JANET
A skirt!

Hank Jr. walks away and Janet just looks. The band, Levon and 
the Hawks sweating, working out, singing, “You’ve Lost that 
Lovin’ Feeling.” Richie pouring shots. Damian dropping 
cherries into a row of mixed drinks. Hank Jr. taking money at 
the door. Cash registers being rung-up  Quick Cuts. 
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CROWD
Six beers.
Two screwdrivers.
You got any B&B in this whorehouse?
Give me a Bloody Mary. 
Draft, please.
How the fuck does anyone get 
served? 

Durmack, Richie, and Damian in action. They are almost 
exhilarated by the work. Durmack not quite as skilled as the 
other two. A CUSTOMER waving money. 

CUSTOMER
I’ll have a coke.

DAMIAN
Domestic or Imported? 

Richie sets down a bunch of drinks on the bar. As he turns 
around, he knocks over a few glasses. He catches them 
swiftly, almost simultaneously.

RICHIE
The feet are going, but the hands 
are good.

Someone in the crowd whistles. 

DAMIAN
Somebody lost a dog!

Damian shouting at the crowd. 

DAMIAN (CONT’D)
What can I do for you?

SWEET GIRL
Eight Singapore Slings, please.

DAMIAN
Mixed drinks at the other bar.

Durmack’s panic ceiling is being reached.

DURMACK
Pick up! Two beers, one rum 
Collins, one daquiri. Is this some 
kind of a joke? $8.50, plus tip. 

Durmack gives a ridiculous forced smile and goes to the 
register.
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SWEET GIRL
Eight Singapore Slings, please.

DURMACK
Sorry, honey, we are out of 
Singapore. Next?

CUT TO:

EXT. BAYSHORES - NIGHT 

Guy is there surrounded by about SIX LARGE TYPES. PAN TO each 
of the fellows. 

GUY
I don’t know if I’ll get to you. 
But, you, I’m gonna rip off your 
fuckin’ head, and cram it up your 
ass... and you, with you, I plan to 
just kill. Still not sure if I will 
ever get to you, but, you’re my 
favorite. (pinches his cheek) I’m 
gonna make you handsome. Who wants 
a punctured lung? Anybody? Nobody?

Somehow, they figure this little Guy means what he says and 
they begin to drift back inside, one by one.

CUT TO:

INT. BAYSHORES - NIGHT 

SWEATY BODIES DANCING. At the base of the bar is a COUPLE 
locked in a discreetly clothed coitus. Durmack is ringing up 
the register, and then notices...

DURMACK
I gotta get laid. 

Levon and the Hawks are rocking out. WIDE SHOT of Bayshores 
in full swing.

CUT TO:

INT. BAYSHORES - NIGHT

The bar is almost empty. CLOSE ON Damian talking to someone 
he cannot see.
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DAMIAN
... yes, my friend, there will be 
some sad talking and slow walking, 
if your Mother finds out about 
this. Lord knows I have tried... I 
have tried. 

Damian is talking to a KID passed out.

DAMIAN (CONT’D)
(fag)

Guy, oh Guyyyy. 

Damian points to the body. Guy doesn’t bother. The Drunk 
drops out of sight with a crash.

DAMIAN (CONT’D)
Russell!

Russell comes over and drags the body out. Saba is leering at 
a GIRL, alone and unattractive. Lifts up Durmack’s apron, 
nodding yes. The GIRL takes a beat, then runs. Saba laughing 
at his gross out. 

CUT TO:

INT. BAYSHORES - NIGHT

Levon and the Hawks are packing up. Hank Jr. going through 
his closing duties. Levon Helms comes to the bar. Richie 
cleaning up.

LEVON
Could I have five beers?

RICHIE
Sure.

Levon with his drumsticks out doing a solo on the bar. Richie 
comes back with the beers.

LEVON
You know, I’ve been thinking about 
what you said, and that name is 
happening, the Band. That’s who we 
are. 

Levon Helms walks away. 

CUT TO:
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INT. DUNES - NIGHT 

The Dunes is completely jammed. A rock group is playing, 
“Shot Gun” by Jr. Walker and the All Stars. Damian, Lisa, 
Saba, Durmack, McCord, Richie, and Super are behind the bar. 
Ray is there, too, but not right with the group. Ray is 
watching from a distance. Bobby is with Connie, and Russell 
keeps an eye on Bobby.  

DURMACK
Where’s Corky? Has anybody seen 
Corky?

CUT TO:

EXT. PARKING LOT - THE DUNES - NIGHT

Corky is bombed and is dancing around with his dukes up, and 
THREE MEN are watching. One Man is holding a bottle behind 
his back.

CORKY
(sings)

“Shoeby doobie doo, be doobie 
doobie, shoeby doobie doo”... 

MAN I
What are you singing about?

CORKY
“Shoeby doobie doobie do”...

Richie looking at Corky from the door.

RICHIE
Somebody better get Mutt and Jeff. 

Connie pushes through the crowd quickly, along with Richie.

MAN
Think you’re pretty fuckin’ smart?

CORKY
Actually... yes.

Richie comes up behind the Man who is holding the bottle and 
taps him on the shoulder. As he turns to him, Richie gives 
him the best punch, a right cross, a shot that might decimate 
a racehorse. It hardly affects the Man, maybe a blink or two. 
Richie takes a moment.  
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RICHIE
I suppose it’s too late to say I’m 
sorry.

The Man hurls the bottle at Richie’s head, but fortunately it 
misses, smashing into the wall next to the entrance to the 
Dunes. Richie plunges head-first into the Man’s stomach, 
driving him back into the Two Men holding Corky. They all 
fall to the ground.

CUT TO:

INT. DUNES - NIGHT

There is a COLLEGE KID at the door.

KID
Fight! Fight!

Everyone in the place goes to join the battle. Bartenders 
vaulting the bar and charging out, including Super. Hank Jr. 
going out with bouncers. In fact, only two people remain and 
that is, of course, Damian and Lisa, who are calmly standing 
at the bar, drinking a coke.

CUT TO:

EXT. DUNES - PARKING LOT - NIGHT

The Fight is dumb. No one is really a fighter and most of 
them are too loaded to land a punch. Many punches will miss 
and hit the wrong people. SHOTS of a few bodies landing on 
the tops and hoods of the cars.  Mostly, we want to 
concentrate on Richie and the Man. The Man has Richie’s 
little finger between his teeth, and is biting it.

RICHIE
Ouch! Ouch! Ouch!

Richie is beating on the Man’s head and face, trying to make 
him stop. They fall to the ground and the Man sticks his head 
up under the front fender of the car to prevent this. Richie 
starts slapping his hand, before the Man bites his finger 
off. Richie has managed to get his finger free, but the Man 
now has him pinned on his back, on the concrete, and is 
pummeling the crap out of him. Richie manages to grab the 
Man’s wrists...

RICHIE (CONT’D)
Have you had enough?
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MAN
Yeah ...

Richie is completely shocked by this turn of events. Damian 
comes out to see what is going on, and a Haymaker of a right 
cross catches him in the eye, as he crumbles backwards inside 
the Dunes.

CUT TO:

EXT. THE TRAFFIC CIRCLE - NIGHT

OVERHEAD SHOT of the MG going around and around the traffic 
circle.(O.C) We hear the voices of Damian driving with a 
black eye, ala the Andrew Sisters in W.W.II, Maxxxxxxiine, 
Richie, Paattttty and McCord, Laaaavvveeerrrne...

LISA (O.C)
(singing “Boogey Woogey Bugle Boy”) 
“He’s in the Army now and blowin’ 
revelry. He‘s the boogey woogey 
bugle boy of company B”...

Lisa laughing. Ground Level again. As they drive around, 
McCord and Richie, with a bandage on his finger, are stoned 
from a night at the Dunes.

MCCORD
Walk! Stop, I want to walk.

RICHIE 
Walk?

The MG stops and McCord gets out. 

DAMIAN 
He’s walking, and we are going to 
the beach.... take your choice. 

Richie blitzed, gets out and slams the door, with Damian and 
Lisa waving, as the MG goes off into the night. McCord keeps 
walking, and Richie catches up.

RICHIE
Alright, we’ll walk. 

McCord points across the causeway. They walk.

RICHIE (CONT’D)
Ahh ... shit, my finger... my  
neck...
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It’s getting near dawn and the street lights are coming on. 
Only an occasional truck on a delivery. The Corvair goes by.

  

CUT TO:

EXT. 14TH STREET BEACH - PRE-DAWN

Damian and Lisa are walking along in silence, as the waves 
crash in the background.

LISA
We have the same first name?

DAMIAN
Yes.

Damian sits down in the sand.

DAMIAN (CONT’D)
My younger brother is retarded.

LISA (O.S.)
Really? That’s a shame. 

Lisa looking at Damian, in a one-felled swoop and kisses him 
on the lips. They are both looking at each other.

LISA (CONT’D)
Do I make you forget about her?

Damian taking his time.

DAMIAN
Yes.

At the corner of the beach, we see Ray coming down. Ray sees 
Damian and Lisa, but they don’t see him, as he is moving 
under the boardwalk. Damian reaches for her blouse and puts 
his hand under it. Lisa, looking receptive, lays down on the 
sand with Damian slowly getting on top of her. Damian is 
reaching for her slacks, and they miraculously come down. 
Lisa is now lying there in her panties and blouse, while 
Damian is taking off his dungarees. Before that can happen, 
Lisa takes off all her clothes. Damian stops and gazes at 
Lisa, she looks magnificent running toward the sea. He 
catches up to her and hand-in-hand, they break the crest of 
the waves. They are having one hell of a good time, as Ray 
watches. After a period of time, they come out and head for 
their clothes. 
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Damian looks at Lisa, and they begin to make love. Ray begins 
to pull his zipper down and starts to jerk off.  

CUT TO:

EXT. THE MEADOW - PRE-DAWN 

To the right is a large Meadow, some trees, mostly grass, but 
with some low sand dunes cropping up. The Meadow is in front 
of a row of houses that face the Harbor Bay. Suddenly, Richie 
stops, as if paralyzed, points out towards the Meadow.

MCCORD
What?

Richie clamps his hands over McCord’s mouth, and then drags 
him down into the drainage ditch, beside a road. They both 
hit the bottom of the ditch, flat on their stomachs.

RICHIE
(whisper)

Shut up!

MCCORD
(whispers)

What the hell...

Richie gets up carefully on his elbows and peers over the 
ditch, into the meadow, drops back again.

RICHIE
A sniper.

McCord starts to stand up and take a look, Richie snatches 
him back.

RICHIE (CONT’D)
Stay down!

MCCORD
What is it?

RICHIE
A Kraut.

MCCORD
A Kraut? 

RICHIE
A sniper, maybe more.
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McCord looks at Richie for a beat. Then, he raises up on his 
elbows and looks out over the Meadow. Comes back down to the 
ditch. 

MCCORD
Yes.

RICHIE
Think he saw us?

MCCORD
No.  

RICHIE
How much we got left?

A beat, then McCord catches on. 

MCCORD
I’ve got two belts, four grenades. 
You? 

Richie checking his gear.

RICHIE
I think I got about five clips 
left. 

They are drunk of course, but are able to function well 
enough.

MCGILL
See that clump of trees? 

RICHIE
Yeah.

MCGILL
Cover me, then I’ll cover you.

RICHIE
Right...be careful.

McCord nods, then starts across the meadow. Richie is weaving 
and stumbling. McCord scrambles up behind the tree and peeks 
around. He waves to Richie. Richie runs across the clearing, 
hunched over.

MCCORD
He see us?

RICHIE
Don’t think so!
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McCord offers a cigarette. Richie takes it.

MCCORD
Now, whaddaya say we give those 
Jerries something to remember? 

They do an exaggerated low crawl towards the Kraut, until 
they are behind him on a slow rise. McCord hands Richie an 
imaginary grenade.

MCCORD (CONT’D)
When I give the signal.

They pull the pin on the grenade.

MCCORD (CONT’D)
Now!

From this point on, we will hear the REAL sounds of battle. 
They both lob grenades that explode.

MCCORD (CONT’D)
Let’s go get ‘em.

They charge the Krauts’ position, guns blazing. We hear the 
guns and the return of fire, artillery in the distance, other 
grenades. They stop, guns blazing, and finish them off. There 
is a sudden silence.

Richie looking at the carnage.

RICHIE
Jesus...

Suddenly, McCord having seen something behind Richie, whips 
around and squeezes off a short burst. Richie whips around, 
scared. He looks at McCord. 

RICHIE (CONT’D)
You saved my life...

MCCORD
Forget it. Down!

They both drop to the ground. They both look. We see on the 
front porch of one of the houses, an OLDER COUPLE, out on the 
porch, doing their morning duties. She is sweeping and he is 
putting up a flag. 

RICHIE
What the hell is it?
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MCCORD

Get on your hands and knees.

Richie does so. McCord uses him as a base to steady himself, 
as he takes aim. CLOSE ON his finger, pulling the imaginary 
trigger slowly. We hear the metallic click of the hammer. He 
pulls it several more times. 

MCCORD (CONT’D)
Christ! I’m out. 

Richie searches his person, looks in his rifle. 

RICHIE
Nothin’ ...

MCCORD
You gotta bayonet, don’t you? Then, 
let’s use ‘em.

They slink towards a row of houses.

CUT TO:

EXT. ROW OF HOUSES - MEADOW - DAWN

They dive alongside the porch of the house, about three 
houses away, where the Couple are. Crawling along the front 
of the house, up the steps onto the porch. Jumping off the 
porch and running across to the next house. Running to a 
large tree in the yard of the second house. On their bellies, 
across to a hedge, dividing the second house from the third 
house where the Couple are. The United States Flag flies in 
the breeze.

MCCORD
We’re gonna get the flag. I’m going 
to distract them. Let’s go.

CUT TO:

EXT. PORCH ON THE HOUSE - DAWN - DAY

The Couple hears this last ‘GO’, but they are not prepared in 
any way for what happens next. Richie, focusing all his 
waning alcohol-drenched energy into it, dashes from behind 
the house, leaps into the air, and rips the flag completely 
off the pole, breaking the pole in half. Simultaneously, 
McCord catapults himself up on the side railing of the porch. 
Richie is holding the Flag high. The Man flings coffee all 
over the place, and his Wife screams.
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WIFE
Harold!! 

HUSBAND
Christ!

Richie with the flag, takes off running for a clump of trees, 
down near the water’s edge. McCord has jumped off the porch 
and is running just behind him.

CUT TO:

EXT. MEADOW - DAWN - DAY

Two running through the mist, ANOTHER ANGLE running through 
the mist, in SLOW MOTION with the flag flying. A machine gun 
burst! They both hear it, and Richie does a magnificent 
crumble to the ground.

Back to regular speed. 

The Battle Hymn of the Republic begins softly. The music and 
the artillery stops dead. ANGLE across the Meadow. There is a 
MAN coming towards them, carrying a double-barrelled shotgun. 
The MAN is furious. The MAN does not run, but he is coming 
fast. We begin to hear sirens.

MCCORD
Richie, there is... a man coming, 
with a real gun... 

Richie jumps up in a panic and looks.

MCCORD (CONT’D)
... better get the fuck out of 
here.

The MAN takes a rough aim and shoots both barrels... “kablam, 
kablam.” SUPER SPEED FILM of Richie and McCord crashing 
through the reeds, trees, water, swamp... falling, running, 
and crawling towards the beach. 

CUT TO

EXT. 14TH STREET - EARLY MORNING 

The Two burst through the trees onto the street. They turn 
back, holding their breath, hearing nothing. They are wrecked 
in every way. Richie still has part of the flag gripped in 
his hand. A few beats, as they try to catch their breath. 
They are 110 percent sober, and the Sun is coming up.
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RICHIE
We lost them...

They look at each other, torn, filthy, and hung-over. Reality 
is descending quickly.

MCCORD
This is crazy...

Richie notices that he still has part of the flag in his 
hand. Panicked, he stuffs it inside his shirt.

RICHIE
No more, no more... 

They are suddenly miles apart, like strangers, disgusted by 
each other. McCord gets up and starts to walk away. Richie 
takes off on a dead run, headed for the beach. SHOTS of him 
running.

CUT TO:

EXT. BEACH - EARLY MORNING

Richie runs across the boardwalk and jumps onto the sand. He 
falls badly, he gets up, limping, stumbles a little further.   
The sun is coming up. Richie, then falls forward into the 
sand. He is passed out. REVERSE ANGLE, pulling back showing 
the sunrise, gulls, the beach, and Richie’s inert body alone 
on the beach. We hear the faint strains of the Battle Hymn of 
the Republic.

CUT TO:

INT. DETECTIVE FRANK MILES - OFFICE - DAY

CLOSE UP of a picture of Ray Bass, and we are looking through 
a window at Detective Frank Miles, a LITTLE GIRL and her 
MOTHER in deep conversation. Her Mother is crying and the 
little Girl, blind, is playing with her doll.

CUT TO:

EXT. THE BOARDWALK - MORNING 

Susan’s face and her eyes are searching for something. 
Suddenly, she sees Richie sitting on the jetty, alone. She is 
heading for the jetty.

SUSAN
Richie?
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As he turns, ZOOM IN on his face. Sand in his hair, on his 
face, red eyes, his clothing torn.

RICHIE
Go away.

Susan stops, surprised. Then, she turns around and walks back 
up the beach. 

CUT TO:

EXT. 14TH STREET BEACH - DAY

ANOTHER ANGLE of Susan still waiting, sitting in the sand. 
Corky is arriving with BARB FOX. Barb is very pretty, large 
bosoms. Corky sees Susan. Corky walks over to Susan. 

CORKY
You okay, Susan?

She nods towards the jetty. Corky looks out and sees Richie.

CORKY (CONT’D)
What’s up?

SUSAN
He won’t tell me.

CUT TO:

EXT. BOARDWALK - DAY

Damian is walking down the boardwalk. He sees Susan talking 
to Corky, as Damian walks up.

DAMIAN
Have you seen McCord?

CORKY
Nope.  

Damian sees Richie out on the jetty.

DAMIAN
Richie?

She nods and Damian heads for the jetty. Damian then climbs 
up on the jetty. Richie hears him, turns to see who it is. 
Damian sits on a rock nearby.

DAMIAN (CONT’D)
Are they biting?
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Richie gives him a faint smile and looks out to the ocean. 

DAMIAN (CONT’D)
Where’s Tim?

RICHIE
I don’t know.

Richie and Damian look out at the Atlantic Ocean.

CUT TO:

EXT. 14TH STREET BEACH - DAY

Susan and Corky watching the jetty. Damian gets up and comes 
up to the beach.

SUSAN
What’s up?

DAMIAN
He’s alright...a little hungover.  
McCord is probably at Gregory’s. 
See ya.

CORKY
See ya.

Damian goes. Barb returns and she has a tube of white sun-
screen.

CORKY (CONT’D)
Richie is out there turning into 
James Dean, right before our very 
eyes.

LONG SHOT of Richie on the jetty. He gets up, turns around, 
and looks back at the beach. Susan sees him and gets up, too. 
Richie starts beating his chest. Susan runs down to him, as 
he comes off the jetty. She jumps into his arms and they fall 
into the surf. 

CUT TO:

INT. GREGORY’S - DAY

Ray by himself playing some shuffleboard. McCord comes in and 
sits at the bar, orders a beer from Vince. 

RAY
Hey, Tim. How about a quick game?
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McCord gives him a “time-out” signal. Ray goes over and sits 
down with him.

RAY (CONT’D)
Cup of coffee, Vinnie?

Ray waits for his coffee. 

RAY (CONT’D)
Thanks. Let me ask something. 
You’ll probably think I’m nuts, but 
what sign are you?

MCCORD
Sign?

RAY
Yeah...when were you born?

MCCORD
September 2nd, 1940.

Vince overhears this.

RAY
What, you’re kidding? That’s my 
birthday... a Virgo. You know the 
reason I asked, I mean, most of 
these kids down here are...well, 
they’re kids, you know what I mean? 
But, I connected with you right 
off. Hey, don’t get me wrong. I 
like my pussy over-easy... 
September 2nd... I’m a double 
Virgo, with a shit-load of Scorpio.

MCCORD
I don’t know much about it.

RAY
Oh, listen man, you’re a Virgo from 
a mile away. You a painter or 
something?

MCCORD
Painter.

RAY
I mean, I have a print of almost 
every God-damned thing Picasso ever 
did.  Would you believe he was a 
God-damned Pisces?
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MCCORD
You’re into this astrology thing, 
huh?

RAY
That’s where it’s at, Tim. Let me 
tell you something...

Damian comes.

DAMIAN
Alive! 

RAY
Listen, I gotta split. You oughta 
come over sometime. I got some 
prints of psychic art... might give 
you an idea.  

MCCORD
Yeah, okay...

RAY
So long.

Ray goes out the door, and Damian sits down.

DAMIAN
You haven’t been to class for a 
week. 

MCCORD
Listen, Damian, you’re not my 
mother. Anyway, I hate that God-
damned class. 

DAMIAN
You’ll be remembered as the genius, 
too brilliant to lift a paint 
brush. Vinnie, here’s a buck, give 
him nothing but coffee.

Damian goes.

CUT TO:

EXT/INT. ARCTIC ICE CREAM - DAY 

Ray, Connie, and Sandy with her doll, licking her ice cream 
cone.  Ray and Connie are talking, and he is handing her a 
key. (NO SOUND)

CUT TO:
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EXT. 14TH STREET BEACH - DAY

Corky and Barb are lying on a blanket. Susan on her stomach, 
with her bikini top undone. Richie catching rays. Ray and 
Connie playing with Sandy in the surf. Susan looking at Corky 
and Barb.   

SUSAN
Things change in Joizy like a heart- 
beat.

RICHIE
Tell me about it.

Ray walks up to the blanket and sits down in the sand.

RAY
You still sleeping on the floor at 
Corky’s?

RICHIE
Helps me get over my hangovers.

RAY
Listen man, I got an open bed. It’s  
free.    

Richie gives Susan a look.

RICHIE
Sure, I could use a bed.

RAY
Great! Why don’t you stop over 
before you work tonight?

RICHIE
Sure.... only, it’s my night off.

Sandy playing with her doll.

RAY
Stop over, anytime.

Ray goes to Sandy.

RAY (CONT’D)
Come on, Sandy. You want to ride me 
in the surf?

SANDY
Yeaaaaahhhhh.
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They run off towards the surf, and Connie smiles. Hold on 
ANOTHER ANGLE of Ray and Sandy riding him in the waves.

SUSAN
I thought he didn’t like the water.

CUT TO:

EXT. RAY’S HOUSE - DAY

Another of the typical shore homes, large porch, gables, 
turrets.

CUT TO:

INT. THE BATHROOM - DAY

Connie is looking at a hand-held mirror. She is looking at 
her face, from side to side. 

CUT TO:

EXT. RAY’S HOUSE - DAY

Richie walks up the steps, while Sandy and her doll are 
playing on the porch. 

RICHIE
Hi, Sandy.

SANDY
Hi!

RICHIE
You living here now?

SANDY
Yup!

RICHIE
Things change fast.

Richie knocks on the door and Connie answers it, holding the 
mirror.

RICHIE (CONT’D)
Hi, Connie. Is Ray here?

Connie calling out. Richie is standing there.
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CONNIE 
Ray! ...

RICHIE
People are moving around.

CONNIE 
Not to worry, Richie, this is 
strictly platonic ... Ray is kinda 
different, but nice...it’s a short 
summer, that’s all.

RICHIE
Yeah, platonic.

Ray coming out. 

RAY
Hey, come on in.

Ray comes in and Connie goes back to the bathroom.

RAY (CONT’D)
Listen, let me show you the place. 
Your bedroom is upstairs.

Ray and Richie go up the stairs.

RAY (CONT’D)
I always keep an extra key under 
the mat, but here’s an extra. My 
Mom always says, with a twinkle in 
her eye, better to be safe than 
sorry. She always said that, over 
and over and over again. She was 
sweet, but anal.

RICHIE
Anal?

RAY 
So, I guess I am.

RICHIE
What?

RAY
Anal! Better safe than sorry.

RICHIE
Terrific!

RAY
I’ll be back on Friday night. 
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RICHIE
What do you want me to pay you?

RAY
I said nothing, buddy boy. You 
watch the place, that’s payment 
enough for me.

RICHIE
Thanks a lot.

RAY
Connie, am I packed? I said, am I 
packed?

Connie coming up the steps.

CONNIE 
Yeah. 

RAY
I got her trained.  

Connie at the top of the steps shakes her head no. 

CUT TO: 

The DIRECTOR may cut any of the following scenes, but not the 
ball game. These scenes will show the passing of the summer.

EXT. PLAYING FIELD - MUSIC - DAY 

Open on a SOFTBALL in flight, follow it into the catcher’s 
mitt and ZOOM BACK FAST. Russell Roundtree has swung mightily 
and missed. Damian is the umpire, and he goes into an 
exaggerated parody of an umpire calling a third strike. 
Durmack, Guy, and Vince all going for a fly ball and 
colliding. McCord in sunglasses, with a clipboard in one 
hand, cigarette and beer in the other, sitting next to a keg 
with a Girl. CLOSE UP on Susan at bat. She really connects on 
one and it sails over the head of Richie, who falls down 
going for it. Richie turns his back towards home plate and 
gives Susan the middle finger. Saba, the pitcher, involved in 
secretly adjusting a special grip on the ball. Ready, he 
turns to the plate to deliver it, and breaks up laughing. At 
the plate is Durmack, having hit the Vodka tit, naked, except 
for his cap. Hank Jr. and Janet just look in amazement.

JANET
Oh my God!

Richie rounding third, heading for home, pulls a hamstring 
and falls down.
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RICHIE
My hammy!

But, he continues a mad agonizing crawl towards home. Damian 
the umpire is crawling with him, so he won’t be able to miss 
the play. Super as the catcher waiting at home with the ball, 
watching Richie and Damian crawling home. ANOTHER ANGLE Super 
pops Richie on the head with the ball just as he struggles 
for the plate. CLOSE UP on Damian calling him out! 

CUT TO:

EXT. 14TH STREET BEACH - DAY

Sandy, arms flung wide, gleefully comes out of the surf 
towards a happy Connie. 

CUT TO:

EXT. 14TH STREET BEACH - DAY

Barb Fox, arms flung wide, gleefully comes out of the surf 
naked.

CUT TO:

EXT. WATER SKIING ON THE BAY - DAY

CLOSE UP of Saba, Guy, Corky, and Durmack all water-skiing 
behind the speed boat. Richie is driving the boat with a 
bandaged leg next to Susan. Damian is giving elaborate hand 
signals to these skiers. Durmack on a short rope, finishes a 
beer, then cuts across in front of the rest, causing a 
disastrous quadruple spill.  

CUT TO:

EXT. 14TH STREET BEACH - DAY

A SHOT over a row of tanning bodies. A FEMALE sensually  
putting cream down her arm, over to her thigh, down her thigh 
and across her knees, over to her face, and it is Janet 
McNichol.

CUT TO:
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EXT. BOARDWALK - DAY

CLOSE UP of FOUR terrific looking GIRLS, walking abreast down 
the boardwalk. QUICK CUTS to the snapping of heads of Saba, 
Corky, and Durmack.

CUT TO:

EXT. 14TH STREET BEACH - DAY

Damian, Richie, Corky, McCord, Saba, and Super with arms 
locked, running madly across the sand towards the camera. 
REVERSE ANGLE to see them running into the surf. 

CUT TO:

EXT. PARKING LOT - DAY

A LITTLE GIRL with an ice cream cone, watching Corky and Barb 
necking heavily on a blanket. Pull back to reveal they are 
actually doing it on the top of a car, in a crowded beach 
parking lot, and many passersby are taking it all in.

CUT TO:

EXT. FISHING PIER

Russell, Guy, and Durmack are having a weight-lifting 
contest. With Russell, there is no contest trying to lift 
with two hands, what Russell lifts with one.

Russell snatches 150 with his right hand.

Guy snatches 150 slowly with two.

Durmack busts his guts getting up 150 with two. 

Russell slowly pressing 200 with one hand.

Guy veins bulging, presses 200 with two hands.

Durmack manages to get 200 to his chest, in a rest position, 
but when he attempts to get it over his head, he loses his 
balance and falls off the pier, with the weight causing a 
tremendous splash. Russell and Guy come to look.  

STILL SHOT SEQUENCE:

The splash made by Durmack. Camera click.

Same angle as above, ten seconds later. Camera click. 
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Same angle, water is calm. Camera click.

Same angle, Durmack catapulting up, gasping for air.

CUT TO:

EXT. BEACH - SUNSET

A gorgeous sunset, Richie and Susan walking together down the 
beach. CLOSE ON of Susan. We hear her say, “I love you” and 
Richie says, “I love you, too.”   

CUT TO:

INT. RAY’S HOUSE - DAY

Music is playing, as Richie and Susan naked, are ascending 
the stairs to the bedroom, arm in arm. Their rears are chalk 
white, as compared to their golden-bronzed tans. This SLOWLY 
GOES OUT of FOCUS. The music begins to be replaced by the 
sounds of RAIN.

CUT TO:

EXT. BALTIMORE - DAY

Ray Bass driving. 

RAY
What do you say we go to the Social 
Security office?

Ray pats the Urn.

CUT TO:

INT. THE HIDE AND SEEK BAR - BALTIMORE - DAY

There is a glass of Johnny Walker Red and water. Frank, 
sitting on a bar stool, has his profile book out and speaks 
under his breath.

FRANK
Fuckin’ pedophile.

BARTENDER
What did you say, Detective?

The BARTENDER is busy drying glasses. Still, Frank is reading 
the profile.
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FRANK
Nothin’.

BARTENDER
Where have you been?

FRANK
A.A.

BARTENDER
Bad for business.

CUT TO:

EXT. BUS DEPOT - OCEAN CITY - DAY

Rain coming down, Richie and Susan at the Bus Terminal 
holding hands. We see the BUS loading in the background. They 
are looking at each other. SHOT of Susan, SHOT of Richie, the 
whole thing is painful. Susan reacts to the rain...

SUSAN
At least you can’t see me crying.

We hear the announcement for the departure for New York. The 
two embrace. Susan pulls away, picks up her bags, and runs 
for the bus. Susan turns back, no gesture possible, and gets 
on the bus. Richie watches the bus leave. We see Susan’s face 
through the rain-streaked window. Richie left alone on the 
bus platform. 

CUT TO:

EXT. O’BYRNE’S - RAINY NIGHT

A stack of one-dollar bills on the table. PULL BACK to see 
the boys playing Liars’ Poker. Around the table are Richie, 
Durmack, Corky, Bobby, and Damian. McCord walks to a jukebox 
and dumps a coin into the box. McCord pushing selections. 
“Tom Thumb Blues” plays. Ray is at the shuffleboard by 
himself. During the game, Super grimaces and rubs his temple.

SUPER
God-damned rain. I think they put 
this thing back together with 
barbed wire, and it’s starting to 
rust....three aces.

DURMACK
Four aces! Tell them, Troop.
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SUPER
No! Four aces?

RICHIE
Yeah, what’s the story, Super?

SUPER
Well, a couple of summers back... I 
was still on the force and workin’ 
weekends, bouncing. Well, anyways, 
one night, I’m standin’ there, beak 
to beak, with this varsity letter 
type, when BAM, some pilgrim 
rattles my cage from behind. Next 
thing I know, I’m stretched out, 
with the boys in white, probin’ my 
loaf and I’m thinkin’, what the 
fuck is going on? So, a week drifts 
by, and I’m still there waitin’ for 
some good news. Then, they hit me 
with this, I got a tumor in there. 
No shit, a regular fuckin’ 
grapefruit. So, it’s back on the 
block for a little excavation. Now, 
check this out... They gotta get 
these tubes in my neck right, but 
they can’t punch through. I’m 
breakin’ needles all week like it’s 
a hobby, and I’m hurtin’. So, I 
grabbed this dude’s blade and I 
opened a little door on my neck. 
Now do it, I tell him. Shit man, 
they had me cryin’. I mean, I gotta 
cut my own throat to stay alive. We 
get that squared away, and I get 
the word that today’s the day they 
tour my coconut. Now, just before 
I’m ready to go under, I get this 
package from my ex-old lady. Inside 
is a glass bird with the neck 
broken, and a get-well card that 
says, “I hope you don’t make it.” 
Anyway, I’m in there, (he snaps 
fingers) and it’s over. Now, I got 
a brand new hat size and a skull 
that looks like a golf course, and 
everyone thought I would be 
catchin’ zzz’s forever. Next thing, 
my brother, ‘bout a week later, 
comes up to take me home. We’re 
ridin’ along, when some lame runs a 
red one and BAM, puts me right 
through the windshield. I’m right 
back in the crib. 

(MORE)
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Check it out...nothin’ man... 
nothin’. Guess my fuckin’ head’s 
tougher than my neck.

He grabs Sondra’s hand.

Feel this, baby... genuine plastic! 
Now, here I sit, rain comin’ down, 
with you good people, havin’ a nip 
and enjoyin’, with an occasional 
King Kong headache ... The only 
thing I really have to watch out 
for is standin’ next to a heater, 
cause my fuckin’ brain’s liable to 
melt.

CORKY
Un-be-fuckin-lievable.

Super laughing and the group still solemn.

CUT TO:

INT. BALTIMORE - SOCIAL SECURITY OFFICE - NEXT DAY

There are all kinds of PEOPLE sitting and standing. After a 
couple of minutes, Frank hears his name called. 

SOCIAL SECURITY PERSON
Detective Frank Miles.

FRANK
That’s me.

Frank follows her to the desk. She sits, so does Frank.

SOCIAL SECURITY PERSON
How can I help you, Detective?

FRANK
Frank, and you?

AGNES
Agnes.

FRANK
Agnes, I’m looking for a guy, his 
name is Ray Bass. 

Agnes looking for the records.

SUPER (CONT'D)
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AGNES
Says here... his Mother passed 
away, and he was here to get the 
records changed over.

FRANK
Did he have it changed?

AGNES
I’ll need a court order to answer 
that.

FRANK (O.S.)
Here you are. 

Frank hands her the documents. Agnes looks at it.

AGNES
He said he was going to Ocean City.

FRANK
Maryland?

AGNES
New Jersey.

FRANK
The Jersey shore, it is.

CUT TO

INT. CORKY’S HOUSE - LIVING ROOM - DAY 

McCord asleep on the couch. We hear the front door slowly 
opening.

CORKY (O.C.)
Sssshhh!

Coming in the door quietly are Corky, Barb, and Bobby, 
followed by Russell, sneaking to form a circle around McCord. 
Corky gives a one, two, three ...   

September Two!
Labor Day, shithead...
Happy Birthday!

This is accompanied by much poking and jostling. McCord wakes 
up.

MCCORD
What?
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CORKY
The old quarter-century mark is 
upon you.

MCCORD
I think I’m gonna hate this... 

CUT TO:

INT. CORKY’S HOUSE - VESTIBULE - DAY   

Ray and Richie are coming through with four or five cases of 
beer each.

RICHIE
Where?

BARB
On the back porch...there’s an ice 
box out there.

RAY
Geez, these things are heavy.

They move off towards the kitchen.

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM -  DAY

McCord opening a present.

MCGILL
What’s this?

CORKY
It’s a shock absorber.

MCGILL
What?

CORKY
A shock absorber. It is to help you 
absorb the shock of being twenty- 
five.

Richie is passing through the hall.

RICHIE
Hey, Corky, give us a hand.
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CORKY
A job...me?

Durmack comes in carrying garbage cans. The Lovin’ Spoonful 
plays, “Do You Believe in Magic.” McCord is dancing all alone 
with a shock absorber. 

CUT TO:

INT. CORKY’S HOUSE - KITCHEN

Most of the GIRLS are there. Barb, Connie, Sondra, and ALEX, 
who is new, and a few others. Durmack is finishing running 
water into a garbage can. 

DURMACK
Saba, gimme a hand. 

Saba has his shirt off and likes it. They lift the can up on 
the stove and start all four burners.

BARB
Open the back door. Don’t they have 
a fan, or something?

Barb is chopping up lettuce and putting it in the sink, and 
Sondra, slicing tomatoes.

SONDRA
I don’t suppose anyone brought 
dressing?

SABA
Only three gallons. 

SONDRA
Mad Dog, get me a beer, please.

Durmack goes to the porch. Also, in the kitchen are several 
boxes of spaghetti, jugs of spaghetti sauce, two dozen long 
French bread loaves, etc. Durmack comes back in with a bunch 
of beers.

DURMACK
Here ya go. 

SHOTS of the Girls working, sweat on faces, water boiling, 
steam coming off. Spaghetti about to be cooked. Sauce is 
cooking. Durmack is stirring. Ray comes into the kitchen, 
somewhat drunk. 

RAY
Where’s the food? 
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Ray continues out on the porch for a beer. 

SONDRA
Who the hell invited him?

The kitchen door swings open. It is Damian with Lisa, 
carrying two huge watermelons.

DAMIAN
Waaaattuhmeeelooon Mannnn! 

SONDRA
Oh, Jesus, Damian.

DAMIAN
Waaautttmeeelooon Maaaann! 

DURMACK
I mighta known.  

Damian and Lisa with a flash exit. Ray coming back in. Barb 
is at the counter chopping olives for the salad. Ray sneaks 
up from behind and snaps her bikini top.

BARB
What the hell?

Ray goes out, laughing and singing. 

RAY
“Happy Birthday to me, Happy 
Birthday to me”...”Happy B-day, 
dear Ray, Happy B-day to me”...

Barb is the only one half-heartily clapping. Durmack zeros in 
on Alex’s physique. 

DURMACK
A lotta girls would be happy with 
tits like yours.

Alex hauls off and smacks him right across his face. Durmack 
slowly backs up, raising his dukes.

DURMACK (CONT’D)
Alright, bitch, you asked for it.

ALEX.
Let’s see what you got.

BARB
She has a black belt.
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Alex stands in a ready position to fight. Durmack thinks it 
is over.

DURMACK
Ahhh....

Durmack walks away.

ALEX
Apologize!

DURMACK
Apologize, my ass. 

At that moment, Alex comes up and throws him over her hip, 
and Durmack hits the floor with a bang.

SONDRA 
 Damn!

Durmack dazed.

DURMACK
What happened?

SONDRA
You lost.

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM - DAY

Damian in a crowd whispers to Richie.

DAMIAN
Richie, I’ve got something for 
McCord. 

Damian leaves the room followed by Richie.

CUT TO:

INT. GARAGE - DAY

Richie and Damian are passing a joint back and forth, on the 
way to the Garage.

RICHIE
This is one hell of a doobie...

DAMIAN
Thank the Phoenician.
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RICHIE
Thanks, Phoenician.

Damian and Richie are obviously getting stoned, when the 
Garage door opens. There is a GOAT looking up at him.

RICHIE (CONT’D)
It’s a God-damned goat.

DAMIAN
Isn’t he cute?

Richie leans in and is eyeball-to-eyeball with the Goat. They 
both throw a fit of laughter and share the joint.

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM - DAY

Damian and Richie come through the door. Damian leading the 
Goat.

DAMIAN
This is for you.

MCCORD
For me?

Damian hands him the Goat on a leash.

DAMIAN
Yes... When you are alone, in your 
little garret in Bayonne, painting 
masterpieces... with Hector here, 
you will never be alone. Goats make 
very cuddly pets... 

McCord side-tracked by the TV.

MCCORD
They scored, damn.... Thanks for 
the goat. 

Ray sort of high.

RAY
Better watch that beast, it bites 
me, there’ll be one dead motha. 
Hey, birthday boy, let’s watch 
something else, huh?

Janet McNichol shows up at the door, looking hot in her 
bikini top and slacks.
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JANET
So, this is Corky’s place? 

CUT TO:

INT. CORKY’S HOUSE - DINING ROOM - DAY

Saba and Barb are dragging in a garbage can full of 
spaghetti. They turn it upside down on the table. It is 
steaming hot. Alex brings in a pot of sauce and pours it over 
the spaghetti.  

ALEX
What do we have to stir it with?

Saba, hot or not, stirs it up with his hands and arms, 
getting them covered with spaghetti sauce.

SABA
Ouch! ouch!

BARB
It’s ready.

CUT TO:

INT. CORKY’S HOUSE - DINING ROOM - DAY

We are halfway through the dinner. Most of the people can fit 
around the table. Others are standing, sitting on window 
sills, the floor, etc. Durmack and Alex looking uneasy with 
one another. It’s HOT, very HOT, and many of the guys have 
their shirts off. There is a lot of naked flesh, sweating, 
eating, and drinking. We hear the records going throughout, 
“We Gotta Get out of This Place” by the Animals. The Goat 
wanders through. Ray picks up a bottle and is about to throw *

it at the Goat. Super instantly grabs his arm. *

SUPER
I like that goat.   

Ray tries to laugh it off. Janet leans forward. *

JANET
How are you doing, handsome?

RICHIE
Who, me?

JANET
Yeah, you. What are you doing *

later?
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RICHIE
Not much.

JANET
How’s about coming to my house for 
a drink?

RICHIE
Won’t your husband be home?

JANET
He went to Philly. Will I see you *

later.... about ten? Here’s the 
address. *

Richie takes it and watches Janet walk out the door. A Girl, 
totally loaded, falls face first into the spaghetti. Barb and 
Sondra pull her out, the Girl is laughing hysterically. Barb 
comes through the door carrying a wilted one-layered cake, 
with a two-inch candle stuffed in the middle of it. Several 
people start singing, “Happy Birthday.”

MCCORD
I don’t know what to say.

DAMIAN
I find that shocking. 

MCCORD
I want to thank you... all ... for 
making the whole summer possible.

A chorus of clapping.  

RAY
He ain’t the only sweet birthday 
boy here!

Barb and Alex bring in the watermelons.

BARB AND ALEX
Watermelon time! 

Durmack and Saba grab the sheet and drag it into the garbage 
can. The watermelons are plunked down on the bare table. Shot 
of the watermelons being cut. FULL SHOT of the whole party 
eating watermelon.  

CUT TO:
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INT. CORKY’S HOUSE - LIVING ROOM

Music by Ramsey Lewis, “I’m In With The In Crowd.” Ray is 
passed out on the sofa. 

CUT TO:

EXT. CORKY’S HOUSE - KITCHEN

Richie is getting a brew. 

CONNIE
I’ve never seen him like this. 

RICHIE
He’ll be alright...a few too many,  
that’s all. 

CONNIE
I’m leaving tonight. I’ve got to go 
to Robbinsville for a Teacher’s 
conference. The babysitter can’t 
sit, so Ray has the job.

RICHIE
Ray?

CONNIE
He’ll be fine. I’ll be back in two 
days. Richie, be his friend.

Connie looks at Richie, kisses him, and goes back into the 
house. 

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM - DAY

A MONOPOLY game is in progress. The players include Barb, 
Richie, Durmack, and Damian. Corky passed out. Richie looking 
at Barb. Barb, her bikini top straps are off her shoulders,  
her hair’s rumpled, she looks fabulous. Barb returns Richie a 
gaze. Durmack shaking the dice and rolls. 

DURMACK
The number is five.

Durmack moves five spaces.

DURMACK (CONT’D)
Chance! I could use one.
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Slowly, Durmack picks up card.

DURMACK (CONT’D)
“Do not pass go”... “Do not collect 
$200”... “Go directly to” ... I 
know, the story of my life. 

Richie leans into Barb, a little drunk.

RICHIE
I’ll trade you Ventnor Avenue and 
my cash for Park Place, for an old 
American quickie.

BARB
You’re on.

Barb grabs a bottle of wine and they both head upstairs. 

DURMACK
That didn’t happen. 

CUT TO:

INT. CORKY’S HOUSE - BEDROOM  

Barb and Richie shut the door, embracing passionately. Richie 
unties her bikini top and drops it to the floor. He takes a 
towel off the dresser, wipes her face, shoulders, arms, 
breasts, and back. Then, himself. They embrace again.

RICHIE
Never liked Monopoly...

BARB
Sssh! 

They lie down on the bed, she on her stomach. Richie pulls 
off her bikini bottoms, then takes off his pants. Richie lies 
down next to her. She rolls over, and they kiss. He gets up 
and goes to get the wine bottle, opens it, and starts to pour 
it slowly, all over her. She moans with the coolness of it, 
as he lies on top of her. They kiss.

CUT TO:

INT. CORKY’S HOUSE - HALLWAY

Damian and McCord are talking.

DAMIAN
Follow me.
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Damian and McCord go up the stairs.

CUT TO:

INT. CORKY’S HOUSE - BEDROOM - EARLY EVENING

Richie and Barb with a sheet over them and they are making 
love. The door bursts open and Damian walks in with a Bible. 
He crosses to a dresser, climbs up on it, and starts to 
read... 

DAMIAN
“...and it came to pass, that they 
sinned in the eyes of the Lord... 
and Abraham admonishes them by 
saying...”

Richie knows immediately what is going on, but Barb is not 
making any sense of it at all. Richie, looking back at 
Damian, rolls off of Barb. Then, he looks at the door.

RICHIE
Oh, no!

REVERSE ANGLE from behind... McCord is standing in the 
doorway naked. Damian continues to preach.  

BARB
Oh my God!

Barb frantically retrieving her clothing. Damian drones on, 
and McCord stands and waits. Just before Barb runs out, she 
looks down at McCord’s manhood, looks back at him, then runs 
out. McCord looks down to see what is wrong. Richie falls 
back on the wine-soaked bed, convulsed. McCord walks to the 
window. His POV of Barb outside running to her car. We hear 
Barb laughing hysterically.

MCCORD
Come back... come back.

The sounds of bottles SMASHING intrudes upon the scene. 

CUT TO:

INT. CORKY’S HOUSE - KITCHEN - EARLY EVENING 

CLOSE ON Ray’s face, as he throws another bottle. Then, we 
see that he has a bunch of bottles and is throwing them 
against the tile wall. 

CUT TO:
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INT. CORKY’S HOUSE - LIVING ROOM - EARLY EVENING

Corky slowly coming to, with all the racket going on.

SUPER
Ray’s puking drunk.

Richie, Damian, and McCord are coming down the stairs. 
Treagman shows up.

TREAGMAN
Did I miss anything?

DAMIAN
No!

RICHIE
What’s up?

DAMIAN
Come with me to the garage, I got a 
doobie.

CORKY
Fuckin’-a...

THEY all leave for the garage.

CUT TO:

ALL of this is HAND-HELD.

INT. CORKY’S HOUSE - KITCHEN - EARLY EVENING 

Ray’s face, wild, and sweaty. Ray slides down the wall onto 
the floor, bottle in hand. He tries to throw it, and it 
bounces off the floor. Ray struggles to his feet and goes 
swaying into the living room. 

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM - EARLY EVENING

Ray coming in the living room.

RAY
Where is everybody?

He stumbles towards the dining room, comes back, looks up the 
stairs. Ray’s rage is returning. 
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RAY  (CONT’D)
It’s my birthday, too... God-damn 
it.  

Focus as the Goat passes in front of him through the 
vestibule. Focus back on him. He picks up the nearest thing 
and throws it... a phone book. It misses and the Goat runs 
back into the living room.

RAY (CONT’D)
Fuckin’ animal!!

Ray goes back out of view. ZOOM on him holding a large knife.

CUT TO:

INT. CORKY’S HOUSE - KITCHEN - EARLY EVENING

Reverse Angle Ray goes down the hall after the Goat. He turns 
right and goes into the living room.

RAY (O.C.)

Here, boy... come on, come on...

CUT TO:

INT. CORKY’S HOUSE - LIVING ROOM - EARLY EVENING

Ray advancing on the Goat, who is in the corner. Ray lunges 
at the Goat, plunging the knife, but he trips over something 
and misses. The Goat escapes and goes into the dining room. 
Ray scrambling, going after the Goat. 

CUT TO:

INT. CORKY’S HOUSE - DINING ROOM - EARLY EVENING

Ray comes in chasing after the Goat. The Goat runs into the 
kitchen. Ray is screaming, going after the Goat. The scene 
should be insane.

CUT TO:

INT. CORKY’S HOUSE - KITCHEN - EARLY EVENING 

Ray trips again, coming into the kitchen. The Goat jumps over 
him and runs for the front door. 
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He lunges at it with the knife, right through the screen 
door, and escapes. Ray grabs the knife and runs after the 
Goat.

CUT TO:

EXT. CORKY’S HOUSE - FRONT PORCH - NIGHT 

Ray comes through the door, staggering, spent, raging the 
knife still in his hands. Zoom in on his tortured, contorted 
face. Then, Ray passes out. END of HAND-HELD.

CUT TO:

INT. CAR - NIGHT 

Detective Frank Miles is eating a sandwich and pounding on 
the steering wheel, as he drives singing to Country and 
Western music, “I’ve Got a Tiger by the Tail” by Buck Owens. 

CUT TO:

INT. RAY HOUSE - NIGHT

Richie is struggling to get Ray on the sofa. Little Sandy 
stands there watching.

SANDY
He‘s supposed to be babysitting me, 
and he’s sleeping.... would you 
like some tea?

RICHIE
Don’t mind if I do.

There is a tiny table and two very small chairs. Richie is 
afraid he will break it, but he sits with his ass hanging off 
the chair.

SANDY
Isn’t that better?

RICHIE
Perfect.

Sandy has put her Doll in the chair, with a pot of make- 
believe tea.
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SANDY
Tea?

CUT TO:

INT. RAY’S HOUSE - NIGHT

ZOOM IN on Ray searching for booze in his cupboard and finds 
a bottle of rye.

RICHIE
How about I make you coffee? You’ve 
had enough.

RAY
I’ll tell you when I have had 
enough.

Ray makes himself a drink. Sandy comes into the room carrying 
her doll and a teapot.

SANDY
Want some more tea?

RAY
Hold your horses, young lady.

Sandy walks out of the room.

RICHIE
I think I’m gonna go.

RAY
Go ahead, I’m in control.

CUT TO:

EXT. JANET’S HOUSE - NIGHT

Richie goes up to the door and rings the bell. Coming to the 
door is Janet McNichol, looking hot in heels and a skirt.

JANET
Hi!

RICHIE
Hi!

Richie goes in the house.

CUT TO:
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INT. JANET’S HOUSE - NIGHT

RICHIE
This is a very nice place.

JANET
Not bad for a summer home. Drink?

RICHIE
Yeah.

Janet goes to the bar.

JANET
Choose!

RICHIE
Beer.

Janet fixing her drink of wine, then hands a beer to Richie. 

JANET
Do you ever see that girl?

RICHIE
Who?

JANET
That girl!

RICHIE
Susan?

JANET
Oh yeah, Susan.

Janet reaches out to finger Richie’s hair.

JANET (CONT’D)
You look dangerous.

RICHIE
You think?

JANET
I think.

RICHIE
Got any music?

JANET
Over there.

Richie gets up to look at the music.
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JANET (CONT’D)
You liked her, didn’t you?

RICHIE
Yes.

JANET
I like that.

Janet comes up behind and squeezes him real hard.

RICHIE
“Help me Rhonda” by the Beach Boys.

JANET
Sounds terrific.

The music comes on and they begin to dance.

CUT TO:

INT. RAY’S HOUSE - NIGHT

Sitting at a chair next to the bed, taking a drink from the 
bottle of rye, talking to the urn. Sandy is peaking in the 
door watching him.

RAY 
What’ll I do, Mom?  What’ll I do?

CUT TO:

INT. JANET’S HOUSE - NIGHT

Richie and Janet are dancing very close to, “You’ve Lost that 
Lovin’ Feeling” by the Righteous Bros.

RICHIE
So you say Hank is out of town?

JANET
He’s in Philly.

Janet snuggling up to Richie. Janet holding her fingers up to 
his lips.

JANET (CONT’D)
Shush! We may never come this way 
again, so I got a gift for you.

Janet begins to undo the ribbon from her hair, shakes her 
head, and the ribbon falls. 
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Janet, in time to the music, very slowly unbuttons her 
blouse, taking it off with - no bra. Richie is dancing and 
watching her. With nothing but her skirt on and high heels, 
she dances very slowly. Janet smiles, then takes her skirt 
off slowly, and stands there naked in her high heels.

JANET (CONT’D)
What do you think? 

Janet slowly walks to the bedroom. Richie, in hot pursuit, 
ripping off his clothes.

CUT TO:

INT. JANET’S BEDROOM - NIGHT 

Music playing in the background, “How Sweet It Is” by Marvin 
Gaye. Under the covers are Janet and Richie going at it.

JANET (V.O.)
Oh, yeah! That’s lovely!.... 
There!... That’s it!... Oh, 
yeah.... Here it comes...Oh, 
yeah... Here it comes... Oh God, Oh 
God, yes, yes, yes... 

CUT TO:

EXT. 14TH STREET BEACH - NIGHT

Sandy with her doll, and Ray with a bottle of rye are walking 
along the beach. They are walking along hand-in-hand.

RAY
Over here.

The two of them head for under the boardwalk.

RAY (CONT’D)
This is nice.

Ray turns the tape recorder on and off, several times. 

SANDY
What are you doing?

RAY
I’m trying to make up my mind.

Ray drinking from the bottle of Rye. Ray gets up and walks 
around.
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RAY (CONT’D)
I will, I won’t, I do, I don’t....

Focus on Sandy playing with her doll. Ray turns the recorder 
on and begins to rape her. Sandy’s wild screams are heard no-
where. A big man raping a very little girl. It’s over fast 
and Ray grabs the knife and he cuts her throat. A little 
seven-year old Girl with her panties down, lying in the sand, 
on a bloody blanket next to her doll. Ray picks up the tape 
recorder and pushes the off-button, places it on the blanket, 
and jabs the knife in the sand. With waves crashing, Ray 
walks away drinking rye in the moonlight. 

CUT TO:

EXT. JANET’S HOUSE - NIGHT

Janet and Richie are standing on the porch, and Janet kisses 
Richie.

JANET
I won’t be seeing you anymore. 

RICHIE
Why not?

JANET
The summer is over. 

Janet patting her bottom and whispers...

JANET (CONT’D)
It was a lot of fun.

Janet really kisses him goodbye and walks in the house, as 
Richie walks away.

RICHIE
I’m on a fuckin’ roll.

Traegman pulls up in a car, and Richie gets in and they take 
off.

CUT TO:

INT. O’BYRNE’S - NIGHT

Next to O’Byrne’s, we have a bridge and Super in his shorts, 
standing there with his arms in a body-building pose to the 
crowd. 
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Then, dropping off the rail and heading for the black water, 
with a rope tied around his ankle. A huge splash in the 
canal, and cheers erupt from the crowd.

CUT TO:

INT. O’BYRNE’S - NIGHT

McCord is throwing darts and his Goat is tied to the shuffle-
board leg. Playing on the jukebox is, “The Tracks of My 
Tears” by the Miracles. Durmack, in the meantime, is pouring 
beers on the floor.

DURMACK
Hold the door.

Durmack with beer in hand goes out, and with a BAAANNNZZZIIEE 
comes through the door, almost ripping it off the hinges, 
falling on his chest, and hits the beer-drenched floor and 
slides about twenty-feet or more, as the crowd cheers. The 
phone behind the bar rings, and keeps on ringing. Joe goes to 
answer it.

JOE
Hello...what?...what?...hold on.... 
Corky, telephone. 

Corky releasing Barbara Fox from his grip, goes to the phone.

CORKY
Hello...louder. Yes, sir..... What? 
No shit!.....Yeah...  

Corky hangs up the phone.

CORKY (CONT’D)
I knew it. I knew there was 
something wrong with that fuckin’ 
guy. 

EXT. O’BYRNE’S - NIGHT

Corky goes outside to look around. Richie half-looped, Damian 
and Durmack follow Corky outside, plus the Girls. Finally, 
the Corvair headlights come into view, and it comes to a 
stop. 

RICHIE
What’s the problem?

CORKY
Do you know Sandy?
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RICHIE
Yeah, Connie’s little girl. 

CORKY 
I got a phone call from 
headquarters... Ray over there has 
raped and killed her. Un-be-fuckin-
lievable!

Durmack shocked.

DURMACK
What?

CORKY
You heard me.

Barb hears this and is crying while Sondra goes to her. Ray 
is standing some distance away, in the high beams. Durmack 
still shocked. 

DURMACK
For Christ’s sake, for Christ’s 
sake, for Christ’s sake.

RICHIE
Shit, I left him alone with Sandy.

CORKY
You gotta pick your fuckin’ friends 
more carefully.

Ray Bass is walking forward with a bottle of rye. Corky is 
not taking his eyes off him.

RICHIE
I didn’t know him. Well, I mean I 
knew him, but...

SUPER
We all knew him.

Corky is face-to-face with Ray Bass on the bridge.

CORKY
You fuckin’ worthless animal. You 
raped and killed a baby. 

Durmack slings the rope over Ray’s head and ties it much 
shorter than what it was. The bottle of rye hits the ground.

DURMACK
Cat got your tongue, scumbag? 
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CORKY
Up on top.

Corky points to the rail. Ray climbs up on the railing, 
standing there in the moonlight. Corky tightens the noose.

RAY
My Mom told me to do it.

Ray’s eyes filled with tears and fear.

RAY (CONT’D)
It was my birthday.

CORKY
Fuck your birthday.

DURMACK
Jump, you rat bastard.

RICHIE
Wait a minute, hold it. You’re a 
summer cop.  You can’t do that, 
Corky.

Corky stands there.

DURMACK
Give me the word, Corky.

CORKY
No! Let him down.

DURMACK
Why?

CORKY
...because I said so. I’ll call 
headquarters.

Corky goes inside with the others.

CORKY (CONT’D)
Richie, keep an eye on him.

Durmack stares and looks at Ray.

DURMACK
You’re one lucky, motha-fuckin’, 
child-molestin’ piece of shit. I 
ain’t takin’ this asshole down.

Durmack backs off. Richie and Ray with the noose around his 
neck are looking at each other. 
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RAY
Are the cops coming after me?

RICHIE
What do you think?

Richie stands there looking at him with his hands on Ray’s 
ankles.

DURMACK
Go ahead. Push!

Richie is contemplating that.

RAY
You know, when Labor day comes, it 
can go from hot to cold in a 
moment’s notice.

The Police cars sirens are blaring, approaching quickly. 
Richie backing off from the bridge, and we see Ray with the 
noose around his neck in the moonlight. The Police come to a 
screeching halt. 

CUT TO:

INT. OCEAN CITY - POLICE STATION - DAY

Detective Frank Miles is talking to the Sheriff. 

FRANK
He what? Raped and killed a little 
girl? 

SHERIFF
That’s right.

FRANK
Shit.

CUT TO:

EXT.  TRENTON - DAY

The Impala parked outside of Richie’s house.

RICHIE
Well, home sweet home. Thanks, 
Corky.
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CORKY
Remember that Damian is going to 
work in New York. You gotta call 
him.

RICHIE
I will. Is the burial tomorrow?

CORKY
Yeah.

RICHIE
You going?

CORKY
It’s for the family only, but they 
made an exception for me. Why, I 
don’t know. Connie and I were 
sometimes on and sometimes off, but 
we grew up together and now...

Richie shaking his head.

RICHIE
Ray Bass! I should have pushed him 
off the bridge.

CORKY
Yeah well, the prisoners will be 
licking their chops to get to his 
sorry baby-killin’ ass, not to 
worry.

RICHIE
Sandy was precious! 

CORKY
Yes, she was.

Richie and Corky sit there in silence.

CORKY (CONT’D)
Come on, lighten up, we gotta move 
on and live our lives.... I read it 
in a fortune cookie.

Corky laughs.

RICHIE
Give Connie my love. 

CORKY
I will. I know you really liked 
Connie.
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RICHIE
Yeah, I really did.

Richie gets out of the car.

CORKY
See ya, Richie.

RICHIE
See ya, Corky.

CORKY
Un-be-fuckin-lievable!

The Black Impala convertible takes off. Richie walks up to 
the house with his clothes in a BROWN PAPER BAG.

CUT TO:

INT. THE SMITH’S HOUSE - TRENTON - EVENING

Richie on the phone laughing, with a large picture of Mickey 
Mantle in the background. 

CUT TO:

EXT. TRENTON - TRAIN STATION - EARLY FALL - DAY 

We see Richie buying a ticket with a MAN eyeballing him. 
Richie looks at the ticket.

RICHIE
New York, New York, so cool, they 
had to name it twice.

CUT TO:

EXT. TRENTON - TRAIN STATION - DAY 

CLOSE UP on a PUPPET and we see a little GIRL playing with 
it. Her MOTHER comes along and pulls her away, while Richie 
watches her slowly walk away. CLOSE UP, we see the same Man 
eyeballing Richie as he gets on the train.

CUT TO:

INT. TRAIN - DAY

The Man still eyeballing Richie. Richie aware of it. 
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RICHIE
Can I help you?

MAN
Are you a hippie?

RICHIE
Who, me?

We hear “Tom Thumb Blues” by Bob Dylan.

THE END
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