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MY NAME IS NOT MISTER BIRD!                                                      
 
 

r. What? 
 
Captain, my fish! How dare you doze again in class! Straighten 
up! 
 
Yes, Mr. Bird.  
 
My name is not Mister Bird! 
 
Yes, it is; it is Mister Bird, like the surf at the shore, luckily over 
lucky, comes from one way out only, and washes in flatting, 
calming, pushing. And, tenderly touching lightly the toes of 
infant-man; the wee, bitsy baby-man, whose sunny-day toy 
beach pail contains completely calm, completely clear, cold 
water. Water dipped from the bigger blue water, manysoon, 
manysoon wave washes ago. And, a green plastic toy scooper 
set down inside; only thought of when something’s to be filled, 
again. Waiting for againsie, and againsie, to watch the great 
waves, stands, the baby-man.  
 
No, be no, that does not make my name Mr. Bird! 
 
Very good! But, further on; if the shore were a strip down the 
middle twixt two oceans, with surf coming at it from that way, 
and also, surf coming at it from the opposite way, then, the toes 
of infant-man; the wee, bitsy baby-man; whose sunny-day toy 
beach pail contains nothing yet, and whose hand grips a green 
plastic toy scooper, being thought of only because something 
needs to be filled again; which would no longer be, after the 
first fat loud surf-crash; would never be filled with completely 
calm, completely clear, cold water, no-oh. The babe, the beach, 
the bucket, the scooper and all, are gone away; washed full- 
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away with the beach, as the Captain is supposed to go down 
with the ship. Captain! Why don’t you go down with your ship 
once and for all, and get out of my hair? Your story be seaship-
fine, my Captain! Yes, it’s a very good story, but, does in no 
wise prove my name is Mister Bird—what? 
 
Captain, my fish, how dare you doze again in class! Straighten 
up! 
 
Yes, Mr. Bird.  
 
My name is not Mister Bird! 
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HOW THE HELL  
AM I GOING TO DO THIS?                            
 
 

 = I = TM I have no idea how I’m going to do this; how’s the 
how ‘f how I’m going to do this; to do this; the how of ‘he how the 
hell I am going to do this. I have no idea how, idea, no idea how, I 
am going how, I am going to do, am going to do this, to do this, to 
do this, NO! I have no idea, and, if you were honest you’d also be saying 
it; ‘f you were honest, you’d have no idea, and if your idea ‘n, how I 
am going to do this. Eh? We have no idea how we are going to do 
these things, or those things, or that thing, up, around and over, and 
down under there, to do this. Park bench park bench lay how the 
hell, am I going to do this. Park bench lay down, dew all over, dewy 
dew all over, how we are going to do this; me, this, and you, that, and 
park bench SIT, sit park bench, sit, how any of this is going to get 
done, oh yeah yes, it's so easy—just legs up, stretch back for ‘e big 
banana to stretch out, all chest, blunt, brash, and ahhhh o! push up so 
tall, get the hell out and do this. Do what? Never mind, just get the 
hell out (park bench park bench) ‘nd get the hell over there, yes out 
that door there, and do this; lie down, close the eyes, come over me, 
‘n down-nap, come over me, quiet. Not Get the hell out and get 
going and do this no no no I do not think I can yes you can no I can’t oh 
oh oh easy to say if its so how the hell; am I going to ever be able to do 
this? After all {after all} once one’s figured out how to do something 
like this, and then do this (shut up) no, words do not get the job done 
(park bench) lay down dedicated to this one and that one dedicated 
tens of thousands of plaques just like this one; lay them out, make 
them up, take them out, drill four holes, please hold this steady while 
I drive the screws tight; there are only a few millions of dozens more 
or less to get screwed tight into this thing by noon, so let’s DO this 
already. What what how the hell are you going to DO this ah oh oh, 
you must be told everything! My hair thins, I age faster—when faced 
with the likes of you, who, when given a simple task and shown the 
out door while going through, it’s still How the hell am I going to ever 
be able to DO this all the way through, DO this, ‘r DO this. S’ close 
it over, no no no, you need to show us once to the all of us, how the 
hell we are going to be able to DO this. There; shut it over and shut  
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them out—how to DO this? Shut it tight no no no DO this all closed 
up, latched down tight, fire’s ‘nocked down, day is done, the door is 
thick, thank “God” praise “God” that they made these kinds of 
particular doors this thick. How thick? That thick—why the hell ‘o 
you NEED TO KNOW anyway, why the hell’s everybody NEED 
TO KNOW every damn thing! Okay, break’s over. 

 
What? 

 
Hear the bell? Hear the bell? Break’s over BREAK’S OVER follow 
the bell if you know what’s good for you, follow the God-damned 
bell—suck air b-b-b-back deeeeeep, let it out;   

 
Hear the bell, hear the bell? Hear the bell? 

 
Yes. Why? 

 
Break’s over, stupid. Put this down. 
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OFF’N ‘OME ANALYSTICLE PROLE 
  
                                          

n context = Context format. In. 
 
Blaze? Though back housed, he, alone, ‘n to of on compiled.  
 
Shopping list.  
 
Run.  
 
Some can’t, out fastest’s spot, and multiplied rearenders—from watchering 
machines.  
 
Squirrels, at, was; Manny; blaze.  
 
And; are officers’ attempteds big?  
 
Had from to, we—b’ Dopescannie Pinkybush—get on we’ amazing’gly held 
fingers, lost. 
 
Dozen, wipe.  
 
Off! 
 
Downstumble-back steps, damn, hell from stand! 
 
Out in ‘n over right punching—over its hall together?  
 
Not Manny. 
 
Down; got 911 problem. Ock, makin’ our Kong got just spot wait, come.  
 
You.  
 
Enable; grab about me? 
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BACK ‘N BABCI’S HOUSE-KITCHEN                                            
 
 

 mean, funny; funny how the child was so drawn [pillo] to the notion 
of uh uh |Infinity| [Party!] even when small back’n Babci’s house-
kitchen, sat down ‘t the table where there’s a can, with a cow, with a 
tipped over out-spilt can with a cow, with a tipped over out-spilt can 
with a cow with a tipped over out-spilt can with a cow, all the way 
out ‘o this notion of |Infinity| [Party!] then then at t’ same ‘me ‘s 
that nearly or almost then th’-th’ if two solids approach each other, 
how close can they come without touching, but, oh yeah well half of 
that’s close but not touching so hey hey you’ve been caught in a lie 
no no okay maybe so but that’s as close as they can without touching, 
but oh yeah well half of that’s close but not touching so hey hey 
you’ve been caught in a lie no no okay, maybe so, but that’s as close 
as they can without touching but ‘ ‘d ‘nd there’s it’s again that notion 
of |Infinity| [Party!] and there you go dancin’ down stupid-street 
haff’ ‘again, Sister ConCorsico can’t you larn nuthin’ not nuthin’ boot th’ 
notion of |Infinity| [Party!] an ‘f ya thing’s flat’s bad dee-niff then 
we’’’ bat yah enoutha’ hey hey POP try this for a pepper, try this one, 
yah, this heck ho splat, Filly! By all’s Kukla Fran and Ollie har’ she 
blows [Jes’ like Wackelticlevania!] each car’s got a car crammed 
inside. Which also has a car crammed inside. Which also there’s a 
can has a car with a cow crammed inside. Which with a tipped if two 
solids approach each with a tipped over other how close can also has 
a they come without touching? But over out-spilt oh yeah well half 
of can car crammed that’s close but not inside with a touching. So 
hey hey cow which also you’ve been caught in a has over out-spilt 
lie? No no okay maybe can a car crammed so but that’s as close [pillo] 
with a cow as they can without touching. No no inside which also 
but oh yeah well half with a tipped of that’s close but not has a car 
touching. So hey hey over out-spilt can 33 you’ve been caught in a 
crammed inside. Which lie? No no okay maybe with a cow so but 
that’s as close also has a as they can without touching with a tipped. 
So, hey hey you’ve been car crammed inside caught in a lie. No over 
out-spilt no okay maybe so but can which that’s as close as they also 
have with can without touching. But oh, a oh yeah well half of cow 
a car that’s close but not touching crammed inside with so hey hey  
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you’ve been a tipped. Which caught in a lie not also has over no okay 
maybe so, c’est but out-spilt can that’s as close as they a car with can 
without touching. But oh, a cow, crammed yeah well half of that’s 
inside, which with close but not touching, so, a tipped also has. Hey 
hey you’ve been caught a over out-spilt in a lie. No no can car 
crammed okay maybe so but that’s inside with a as close as they can 
cow. Which also without touching but oh yeah has with a well half 
of that’s close tipped a car but not touching crank, so hey crammed 
over out-spilt hey you’ve been caught in a can inside a lie.  
 
No no? Okay maybe which ah oh so see see that is |Infinity| 
[Party!]. 
 
Oh. Yah? S’ that’s how |Infinity|?[Party!] 
 
Yes yes th’s |Infinity| [Party!] so—see how bad it can get dear? 
 
I—uh— 
 
No! Yes! See how really really really bad it can—GET?  
 
No? 
 
ouch 

 
{ guess you do really got a damned pony for brains eh eh }  
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THE 15 MOST NECESSARY NAMES 
  
                                          

he big General stood out atop a very lush field watching the 
slender Private carrying out to them a military grade quite expensive 
Bubbolo-boomerband receiver and pop player, which contained a 
very important recording which the General needed to be faced with 
right away. 
 
General! 
 
Hold it! Have you got it? 
 
Yes. Here it is. 
 
Does it contain the “15 most necessary names” as I commanded? 
 
Yes it does. 
 
Put it down and press play! 
 
Yes sir! I will sir—and they did. 
 
And—it sounded out over them, volume turned up perfectly = gack! 
Here are the names; first off, name (1) big bassy bam-boom drummed 
into a spurious out da end-times SPLATTER + Jack1 Scrappo2 
watching1 “In that case (Wake up, Dutch!) contact the “ship’s purser” 
| PEEKO-Stan!  | immediately!” {=pillo=} name (2) mysterians2 

Top-mayor M. Tapper Roso {=pillo=} after general working a 
manager the entire mood began turning quite tense as things were becoming more 
and pray more ‘or dangerous pus pray fo’ puso said {=pillo=} fourth 
grader in {=pillo=} neat bluish short pantolon’ name (3) and a 
uniform | PEEKO-Stan! NO! NO! | Jak Skrappo {=pillo=} 
mostly “clownesque” Menagero-Soldato “Regulation” TV s’t three 
‘actory guidesmen were sent back for additional equipment out West as we 
Bruce Dentotilo {=pillo=} name (4) a great Big-Top Mayor three of 
{=pillo=} same way’s sajnigant’ ready-borne sexualzze {=pillo=}| 
No no no  PEEKO-Stan! NO!  No no PEEKO-Stan! | council  
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{=pillo=} “!yletaidemmi resrup s’pihs eht tcatnoc esac taht nI” 
invertitytationed-up superwise gym teacher {=pillo=} name (5) large a 
few dud miles further in from there our pressure needles “kio” started zeroing 
stood out WOW BAG OF CLAMS!! {migna-pomp-“plunio”} 
there in ‘ed shoes |  PEEKO-Stan! NO! NO! Cumo HALPE! 
Cumo HALPE!  | a long-shotted “tiu” de “Simon’s tart” threaded 
down their large hol’ Fernando-Ni Fernando-Na {=pillo=} 
deepseaing plasterboy =    big traverse  
 

((.))  call back home now 

 
(Momma hey Mom! Momma come Watch me! {I gotsa’ wild momento-
mororri [ sit $ viz a viz great big spaniel $ down, sit—you are way Moose 
out of been seen order! down these very trails, Meester; be ]—be so beautiful 
of a careful ‘e might} see you again)  
 

((.)) hang up on home now 

 

end big traverse  = {=pillo=} name (6) deepseaing plasterboy Fernando-Ni 

Fernando-Na {=pillo=} name (7) large dud what ‘tood there in red 
shoes | Peeese! Peese! PEEKO-Stan como HELPE! |  a 
longa’dde “Simon’s tart” threaded down “What’d you chugg some 
“Wise Tuna” before, you ratty-trapped wiseazze, eh?” their larg’ hole 
{=pillo=} gimnazio teacher {=pillo=} name (8) council three of {=pillo=} 
polio booster same way’s apparenting preta sexualzzesses {=pillo=} | 

PEEKO-Stan como HELPE como HELpe como gahh| name 
(9) ‘reat Big-Top Mayor Regulation TV set fabriko out Wes’ Bruce 

Toothpull {=pillo=} we had to come back in the end but name (10) mostly 

“clownesqu’” Manager-Henchman Jak Skrappo3 pray for pus pray 
for puzs diris, la la, “Look Ma! | como como GAHH como gahh 
da-do| La la Look Ma! Me’s dancin’ up tha’ hornypipster!” we did get 
the minimum data needed to move forward with future missions and so WOW! 
{=pillo=} name (11) fourth ‘rader in {=pillo=} neat bluish short pants 

kaj big-“Rick” Brufarddi uniform | como gahh da-do  Peeko-Stan. 
‘eeko-Sta’ | {=pillo=} name (12) general manager was not a total bust 
we learned much you know, but M. Tapper Rosariozze’ name (13) Top-

mayor rigardante2 we learned much {=pillo=} mysterians1 name (14) 

Jack2 Scrappo1 poole n’ no-evile you know, but | ‘eko-St’. ‘ko-S’ ssss 
| nan, n’evil no “Pray th’ gitarre wid’ Murray!” no sss be wan no 
God-damned poole which will be helpful in the future and beyond you know 
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so so SPLATTER out ss of a spurious out da end-times big bassy 
bam- 
 
boom drum and lastly, we are really quite pleased, you know yes s. . . .    . !!!! 
help me god help me God help me please help me God oh my dear God  (0) name 

(15) 88888888888888888, really and really and really quite pleased Sir! 
;ndddddddd the big fat recording machine seemingly shuddered 
down silently dead.  
 
The big General turned slightly facing the Private. 
 
Good work, soldier. What perchance is your name? 
 
Can’t tell you that sir. 
 
Why not? 
 
With all due respect, sir—you know why not. 
 
Slight twisted grin ‘tween, and them. 
 
Thank you private. 
 
It was a pleasure, sir. My pleasure. 
 
As you were then!    
 
Sir!
  
turn on heel!  
 
B 
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RETAIL SALE                                                                                 
 
 

ollow days—it hit her between retail customers that outside 
of that, behind that busy-work everything’s turned quite so—hollow, 
ess on this job of, yes, sir, this knick-knack will be the perfect give 
for ole non-nanny, by golly, haw; in retail, to sell to them, y’ got to 
be one of them’s the secret, had said some fat book; you can sell 
anything at all, to an equal comfy with you, but, you higher too far or 
lower too low you will never, no not ever, seal any deal, make any 
sale, only smiling down the customer, being one of them will make 
the sale, and lock in their return ‘gain ‘nd again, with a My, that store’s 
a really, well—comfortable place, and well, my—it’s just ‘at the 
salesgirls are beautiful, all over up down, left’n n’ right n’ insides and 
out, ‘ll hiccup and uh, but—I’m sorry, but are you awake, ma’am? 
Please ring up this faux gold figurine fashioned by space-age scanning 
off’n the pricelessly famed original, rumored to come from the open 
heart of Chyanonina’s gloomed forbidden city; okay? 

 
Looking up, the broad blue tautness of a too-tight breastfronted male 
polonio-tunic—I. 

 
Oh, yes, she said brightly—of course, I am sorry—yes, a very wise 
choice—these make wonderful gifts. They’re quite unique. 
 
Blank face—he—what—said, I didn’t say it was a gift. What gave 
you that idea? 
 
When confused, stay vertical n’ turn it good, had said the great book. 
 
I, oh—I just thought maybe, well—you look like the generous sort. 
Just saying. 
 
Gloomily glowering down tight longsides ‘s quick-stated No, not at 
all. I do not believe in gifts. I believe that in this mortal life of ours, 
the only things we should possess are those honestly earned by the 
sweat of our brows.  
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He stopped, took a breath; most times meaning reply, so; she opened 
her mouth to hear what she thought of this, but, he gasped her back 
with The only true gifts that matter, and are not of the evil one, are 
not things any money can buy. Not things you can touch, smell, see, 
or hear actually, no; not things you can weigh, or measure, but; things 
ending up held hidden in the hearts of those around you.  
 
You know?  
 
Lifted brow. 
 
Oh, yes, she said quick—love. That’s what you mean, sure. I get it. I 
do. Like— 
 
Oh, no—his hand drove to the counterglass, fingers a-splay, pressing 
her back with—love is one of those words we’ve invented to be able 
to say without really giving of ourselves. I love you. See? I just said 
that to you. What does that mean to you?  
 
Nervousing, chill-creep, please pay and be gone yo’, mind-tangling 
tangler, uh, but, I—I guess, being just words, from you, a stranger—
not knowing me at all, with no reason to say it—I guess they’re just 
words. 
 
Meaningless words? 
 
Yes.  
 
Okay—but, if I did know you—or anyone at all a bit better—your 
ins and your outs, you know—and you, my ins and my outs, then 
one of us—it could be either you know, it works both ways—which 
said I love you, to the other—would they still be just words? 
 
Uh—that depends. In that case its more likely th’— 
 
Nonsense! a fist down, the glass on’ ounce off ‘f breaking—they are 
still only words. Listen; I is a word. Does that change just ‘cause I 
know you? 
 
No. 
 
And love. That’s a word. Does that change now? 
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No. But— 
 
Hand-flick, stop. 
 
But? But what? 
 
I—pushed back retract turtlehide shell back in shell. 
 
Nothing. Never mind. 
 
Good. And now. How about you? You is a word. Is that changed?  
 
No. 
Safe silence over, right, touch finger to figurine, and—oh; more than 
one are waiting, but—their number’s a blur—got to say, Anyway, 
here, but, No, he repeats—then saying I love you, in that 
circumstance is, meaningless as well! Just words. Just—words. Does 
this not suggest that—that words are meaningless as proof of our 
emotions? Emotions, my God, are the very things whose expressions 
require knife-edged precision and a hyper-sensitivity of the one to 
the other, or to the other to the one, as well as groups to others and 
all, like that! 
 
Wildly-eyed, what to—feigning being about to answer, scan—three 
behind him waiting, clutching goods; four now, another coming, and, 
manager Tom-face pops out the door, straight back of th’ back-office 
door to say so fast, faster, ‘s, Why’s there a line, so, and, why’s the 
line not moving some problem eh oh oh some problem, no. 
 
Yes, yes, that all makes perfect sense, but, here—let me see. 
 
Brightly the figurine pulled ‘round to bar-scan the gun black plastic 
gun knows the price of all within itself good work, fast work; if you’re 
a pile of hot beets jus’ knowing whatever things’n be seen, l’ll ’llll, 
deftly flick to him say the bite-bit fact’s most important, eh; The total 
for this item is three hundred six dollars and ninety-five cents, sir.  
 
Oh. Good. That’s with tax? 
 
Yes. With tax. 
 
 



JIM MEIROSE 
Experimental Discourse 

BUTTONHOOK PRESS 21 

 
Smile; front-back, ‘l’ast the shit talk’s ‘s over, the cardflick’s quick, 
the buzz-ceit’s zipped and he’s sent off going, not requiring a bag 
upon being questioned on t’, so—she felt the clammy damp cooling, 
warm ‘neath her clothes. Turn, look, next; smartly! Do not and do 
not let that customer in any way color, in any way no matter how 
insignificantly, your interaction with the next. Be professional! 
 
Before her, slid an ivory jewelry box modeled after some iconic 
museum-piece or another, becoming all and everything to her, as 
she’d been trained, but. 
 
Wasn’t that guy full of shit? I mean, hey, whatever.  
 
She looks in her face—nod nicely, but, uh oh bu’ silently wasn’t’s a 
word, is it not, and that’s a word, is it not, and guy’s a word, is it not, 
and full, of, and shit likewise’r all words, are they not—with no 
meanings, no meanings, eh, no meanings at all—eh? 
 
Still; her face. Waits. 
 
Gosh, lost it; down, control, none at all, none at all, none none none, 
sometimes you know it’s just too funny— 
 
What? Why’s that so funny? 
 
Wha’? Who, what, open eyes—oh, Yes, oh; there she is, there—
touch a finger to her item, and just smile her on down. 
 
Nothing, I’m sorry—but, this is a beautiful purchase. You’ve 
excellent taste. 
 
Thank you!  
 
Hold it; back, hold it, hold it, quietly, quiet. 
 
Thank’s just a word, is it not, and, you’s just a— 
 
Shut! And keep it shut. 
 
Just say the price, get the money, just do the day next—next and—
next. 
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No line. No. Sigh; allwise creepyback, ‘til; the hollow. The hollow 
days. In-tween ‘n again, hitting her ‘gain—it hit her between retail 
customers until, again, again and again. 
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AWK, TINKER                                                                            
 
 

 
 
What? 
 
{ Ooze }  
 
Mildly walking across. 
 
What goes in in that great silent place o’er there you think, Tinker? 
 
What? Why there’s—it says Town Meeting Hall right there.  
 
Huh? I can’t—see where you—see that? Where the hell you see that, 
Tinker? Can you help me out, there? Where you seein’ that?  
 
Right there {o’er there {blank}}  
 
That—in that board over there> 
 
Right yes right, yes right there {o’er there {blank}}  
 
How’s that a sign? It is saying nothing. 
 
Read the writing.  
 
What writing?  
 
There = {o’er there {blank}} = it says Town Council Meeting 
Hall right there.  
 
Huh? I can’t—see where you—see that? Where the hell you see that, 
Tinker? Can you help me out, there? Where you seein’ that?                          
{Question Mark. Find out what they know} 

 
Ah, huh hey. You don’t want to see. Sorry. 
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Uh, uck? Don’t want to see, Tinker? Well, yes. I do want to see. I 
want to see very much, Someday, I want to see things as well as you 
see them, Tinker. Until, then though, well—I need you very much. 
I very much like to spend my days with you, Tinker. I learn much 
from you like—what “this” is and “that”, and even “those theirs and 
ours”! Yesso! And ours! You might wonder Tinker why I don’t even 
know our very owns, Tinker, but—I need to stay with you Tinker. I 
really, really do.  
 
By then they’d strolled clear past the big dark spaniel place whose 
nature and purpose had been so vital to know, b’ now  all forgotten 
in the rush of keep going keep trying keep in wanting to know and 
to learn and to be someday something different than what we all are 
right now { beep beep } buh herey’s hell { here down’s un ‘ur watch } 
th’ times to be West and hey we’re the win ‘cause we’ll steptoe the 
loam off that way down there land / sezz wide lands beyond / and 
you won’t ( oh say there ) the lucky winner though, at all that may be, 
is.  
 

{ heavy }  
 
Lap Land (tm). Quizzo. 

 
Party! 
 
Party! Party!  
 
Ah!  
 
Wonderful!  
 
Me? Ah gone solo. 
 
(-) 

 
Tinker? Tinker? 
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ON ABSOLUTELY REQUIRING  
A WINDOW SEAT 
 
 

 am sure [ahem] something nice could be {ahem ahem} 
arranged for you to take that next step up the ladder, once you return 
from this latest critically vital long-gone business “trip” to corporate 
HQ {get it ah get it one more rung up the ladder +wink wink+ 
you know, +nudge nudge+ if you know what I mean shit now I got 
to go dig up another shit yes that is what this is really means who 
cares about m’ surely not this one, but, there they went right on 
schedule, arriving at cruise level setting back grinning th’ big think 
that |||very important do do these things regularly must gain and maintain 
upper management’s favor in any and all ways possible moving forward||| 
but—once at altitude all that’s needed ’s to simply enjoy the ride you 
will get there and they know it (“They”? Who? Their? Who? (h)is? 
(h)ers? Who, and who, and who’s da blammo? WEEN! nod off at 
altitude WEEN! who’s da blammo la WEEN lala WEEN! anysense 
hoinck {lull-sunk deep in the calm smooth whine of the powerfully smooth engines) 
b-but, after a while after we’ve been in the air for quite some time now 
hips’la tango!, yah we “must” be “pretty far out by now” eck there 
look over, skim the  profile of the stranger beside ‘u (the one in the 
window seat reading a small book in  their lap), with their half-
window shade slid ‘out halfway down, most likely to get rid of some 
glare {w not to repeat but it must be repeated that hich’s eyeshot’d be harder 
to read that thin, tiny book river Ganges} and also with no interest at 
all at what’s outside the window so why on Earth had they selected a 
window seat—that they don’t need or want u’ bu’, say &how deep into 
that book is this neighbor& crap why’d we not book a window seat Hips’la 
tango! perhaps maybe “ask” to swap over and into Hips’la tango! 
that window seat Hips’la tango! yes yes yes the it seems its time 
window seat yes yes for your next injection yes yes the window pull ‘em 
down and seaaaaaaaay so say no fear have no fear so-so say, “Excuse” 
me one moment say hey, May I please roll over thank you doctor its 
time for your you know next injection so, roll over and all at once, there’s 
this face what face is this and what is this wide wooden carving of a 
wise doctor’s face going to say going to say going to say to say going 
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to say you’re going to feel a little pressure why well, of course this face is 
going  
 
to say yes, Of course I’ll switch seats with you, I know, I know, you’re 
one of those always needs a window seat Hips’la tango! yes yes yes, 
that’s to be expected. As a child, I also used to require absolutely 
require a window seat Hips’la tango! but now well eh ah, I can take 
it or leave it {what b-b-b-b was I just told [on top of that I actually 
asked a total stranger busy reading a book to change seats oh, yah, 
oh yah I get it now they’re saying as I child they wanted one too but 
now that (I am grown up so unlike you!) but I think that to do this 
but; we’re all going to have to get up could you ask the person other 
side of you to please get up and let us out Me? I have to ask the aisle 
seat occupant to get up and let us out, Me? Why? No no no, you 
ought to do that you said yes to switching with me thus who using 
the legalistic fiction of what the ahem “reasonable man” might d 
not to repeat but it must be repeated that ecide is right to do here I think 
you ought to ask no no no YOU you’re  the ones wants the window 
seat you started this is was YOU so YOU ask no no no no YOUr 
decision was the last to be made we should go on the theory that the 
LAST level of approval in ANY chain of approvals required up the 
chain is the approval level who’s approving person needs to do an 
ask of this kind therefore YOU no no YOU yes yes YOU no no 
YOU yes yes YOU no no YOU yes yes YOU flight attendant please to 
aisle twenty-three no no YOU yes yes YOU no no YOU yes yes YOU 
no no please to aisle YOU yes yes YOU I can’t do it I am getting the 
fucking drink is there a disruption here Hips’la tango! service ready 
no there’s no disruption here remember what we were told all meals on 
twenty-three TIME no no YOU yes yes YOU no no YOU yes yes YOU 
no no YOU yes yes YOU all meals on TIME no no YOU yes yes 
YOU all meals ||said senior flight attendant Jan what seems to be 
the problem here?|| on TIME stewardess? problem eh no no, no problem 
at all Hips’la tango!  Its a childish thing you must agree to absolutely 
require a window seat Hips’la tango! yes yes yes, and I can even 
sort of relate to this need as—as I told you, as a child I also 
absolutely required a window seat but not now, no more we have 
grown past that, thus what this proves ahhhhhhhhhhhhhh is that some 
of us want to remain “children forever” ||Right then senior flight attendant 
Jan came up softly and easily, saying, What seems to be the problem here?||  wn 
under in perfect unison with up over and head turn swivel down having 
put everyone in a great big frenzy just to the get this God-damned 
window seat, ||who’s in a frenzy maybe you’re the only one in the frenzy, 
brother|| damn then you better well spend the rest of the flight face 
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glued in tight to the glass of the so damne’ not to repeat but it must be 
repeated that ‘d important oh-so precious great big window-seat! hoinck 
b-but, all along  
 
this back-forth stress of a medium to large-scale debate/argument they 
cut through the air outside for quite some time, so— 
 
B-boom! b- Party!  
 
B-boom! b-b- Party!  
 
B-boom! b-b-b-b- Party!  
 
S’ to cut this back half, in time they did switch around, but—at what 
terrible cost, ‘cause—for the “whole rest” of the flight the steady 
subliminal fuselagical vibration put ‘vryone’s whose anybody’t 
concentration back on track since = due to = because take your pick  
the time hast passed th’ doth heal all wounds so and it did yes no not 
become that the staring out the hard-won fuselage window into and 
down at the ground slowly drifting by there being as so many’r wont to 
say not a God-damned cloud down there force out the child the child wants 
to see under the sky below and the no doubt-suspected to be mud 
under that that is it we weren’t Blessed With this Beautiful Day 
With Not a Single Cloud Lying Atop the Sky down below us 
asssss, ferp it’s all meaningless/Susan as I am curious/yellow and/or 
the flung-down beach ball bounces first that-a-way force out the child 
then th’ this-a-way the child wants to see and on and on on first that-a-
way force out the child  then th’ this-a-way then that-a-way then th’ this-
a-way the child better damn well better want to see ‘cause and’a and’a and’a 
cannot look away because = a God damned big deal was made to get 
here so calm down and live with it cut-down and deal with it okay so 
what it’s a show. ||said senior flight attendant Jan what seems to 
be the problem here? Oh nothing no nothing the child simply wanted to see 
but || 
 
A show, push the face hard, don’t dare spend one moment looking away from 
that window; not in so many words but jabbed in his back from behind 
the whole rest of the way Party! 
 
Show face no don’t dare no don’t dare you asked for this so there you 
are read it and weep the whole rest of the way Party!              you better well 
keep on 
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How face hard you asked for it Party!    keep on keep up maintaining that 
corporate visibility              push harder   corporate visibility       you asked that 
damned corporate visibility yes          for it    the window keep them damn eyes 
 
 
push harder damn eyes out the window keep push push harder PUSH them 
damn eyes harder PUSH PUSH! keep them damn eyes   don’t dare look 
back  them damn eyes you know   what  them damn eyes   they’re             thinking    
how long is this damned flight anyway how long is this God-damned 
flight— 
 
|||very important do do these things regularly must gain and maintain upper 
management’s favor in any and all ways possible moving forward||| 

                                                    
 

GOD! 
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MONKEY’S FINGERS                                                                       
 
 

ote in the eye. Rheumy said take this box to Monkey 
and handed over directions on a blue lined sheet. So, Harold went. 
Handling his car expertly, he sped along, glancing down for the next 
line of the directions. Garden State Parkway to exit ninety-eight. The 
blacktop rolled under. Signs came up on the left. Harold opened the 
box on the seat by him. More than a dozen of them lay in there; lay 
silent in there, long and slender. Harold closed the box; got to watch, 
now.  
 
At the second traffic circle, take route thirty-five south.  Harold had 
to get the box to Monkey. Then he’d find out why Monkey needed 
the things in the box.  Rheumy wouldn’t tell him. Maybe Rheumy 
didn’t know. Funny; they'd called Monkey Monkey, since he was five. 
He never seemed to mind it—seemed proud. Somehow, it just added 
to his stature. All people knew was he’d started some kind of trading 
business. Trading in exotic things—but exactly what, well, who knew, 
but; the car jolted hard across a sudden bump. Thank God Harold’s 
tires were new. Yes, thank God for that—on these roads. Yes, 
Monkey. Some said he’s insane, that damned Monkey.  
 
The Manasquan River bridge passed under the car. The long iron 
railing slid past quick, and a long drop fell away down the other side. 
Harold wanted a ham sandwich. Dry. No mustard—but wait, look—
where’s the Red Hat gas station? Harold's hand went on the box—
yes, the directions say take the first left past the Red Hat gas station, 
then, a quick right onto Broadway. Through the turns, sunlight 
glinted off the car hood. Steady now, steady. A rise came up. Fields 
of yellow flowers flowed by both sides. Harold really had no dreams. 
Only wishes, and odd thoughts. His hand stayed on the box. Why 
does Monkey need these things? Go slow, here. Ocean avenue. 
Nobody needs these kinds of things. Close now, close. Watch, be 
careful; careful of the people suddenly clogging the sidewalks. This is 
it now, almost it; yes, Jenkinson's parking will be on the left—slower. 
Multicolored crowds sparkled by him all around, having no idea of  
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what’s in this box. Not even knowing it’s on his seat at all—but, 
watch. Pay attention, look alive. Find the sign for the lot—there it is.  

 
Thank God. 

 
After parking, Harold crossed over to Jenkinson’s, clutching the 
seemingly fragile box to his side. He walked up the ramp beside 
Jenkinson’s to the boardwalk, then down the ramp on the other side 
onto the sand, and out toward the unmanned lifeguard’s station 
halfway to the ocean. The sea breeze blew cold here. Rheumy had 
told him to meet Monkey here. Harold stood on a board facing the 
boardwalk, holding the box closed under his arm. It had no latch, 
and nothing was tied around. The top lay loose—so, he held it fast. 
A dim daytime moon hung high in the blue sky. Unusual. The crowd 
grew steadily, up on the boardwalk. Where is Monkey? People began 
coming onto the beach from the boardwalk. It seemed suddenly that 
streams of people flowed down past Harold. Early in the season for 
so many, but—who knows why? He held the box fast. Where was 
Monkey?   

 
Where was he. 

 
Monkey emerged out of the crowd. His thin face. His eye.   

 
Got the box? he asked.   

 
Nodding yes, Harold handed it over. It felt funny to do so. Somehow 
better and freer. Taking the box, Monkey opened the lid.   

 
Now I will know, thought Harold. 

 
Monkey put his hand in the box, got one of the things out, and 
dropped it in the sand.  

 
Harold looked around. No one noticed. People flowed around, but 
no one noticed. Monkey swept his foot across and buried the thing 
over. 

 
See, right in the midst of them, I can do this, said Monkey, before 
dropping and burying another, then a third, and a fourth. 
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Harold tried to speak, this was his chance, but—his throat was now 
much too dry.  

 
Much too dry. 

 
The movie is old, said Monkey, low—the actors are all dead.  They're 
not supposed to be there, so they're not there, even if they are, said 
Monkey. 

 
Harold stood frozen.  

 
See? I can drop them in the sand, said Monkey—but no one will see 
them.  

 
He dropped and buried another one, and another, then threw back 
his head. Laughing, he shouted, Oh, they are stupid, they are all so 
stupid—and he went on laughing and yelling from there, as he 
dropped and buried the things one by one, until they were all gone. 
Then he threw the box down and smashed it flat—while the people 
flowing by talking, and laughing, and shouting all the while, never 
noticing; or, if they did, they just did not care.  

 
Suddenly, Harold had to pee. This snatched his attention from 
Monkey, who continued grinning and laughing and addressing the 
sky—so, he turned and walked off back to the boardwalk, where he 
bought a coffee at a tiny shop, to become allowed to use the men’s  
room. He knew Monkey was probably still laughing back on the sand, 
but that now being much too far away to hear, he would never really 
be sure. 
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I LIKE THE CEMETERY                                                                
 
 

 like the cemetery. 
 
I like the cemetery. 
 
I like the cemetery, yes. 
 
I really do. I like it so much an’, ‘nd ‘lso I like to read. The whole of 
the place is of little importance, ‘cause; to read, when, yes to read, 
when the bus, by the cemetery, pulls up, in its cloud of yellow gas, 
exactly ‘efore the gate of the cemetery, drops me off all loud like that, 
right by the way straight in, e’, wh’ it’s early and I, dropped off early 
‘cross from the cemetery, for school to start later cross o’er the street, 
bring, while the bus blows away its thick black loud-cloud, leaving 
me there for school that starts later, myself off, too early for school, 
a book with me to the gateway into the cemetery. The whole of the 
place goes t’ nothing when I bring my book right in past the gate, n’, 
yes, I do daily bring my book and myself ‘lso through that same gate, 
‘n hour ‘efore school, which yes, I do daily, unless it’s not really; ‘t 
mostly do the same ‘xact do every time. Then my books and my bag 
led me deep into the cemetery. Once there all puts ‘tselves down ‘n 
one exactly same stone. I then sit down there too, on another, ‘n, 
then; the book brought in opens. Gets read by me; read. Read, ah ‘nd 
as the whole of the place’s becomes ‘ven less than not nothing, ‘ll 
gone. A gone et ‘ne can’t see hear smell ‘r knows nothing ‘tall of, yes. 
So fine. Fine. Book read’s an hour ‘t-time. So fine, ahhhhhh. 
 
I like the cemetery. 
 
I like the cemetery. 
 
I like the cemetery, yes. 
 
I really do. 
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ESSAY 
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EXPERIMENTAL STORYTELLING:  
THE TIMELINE OF COMPLEMENTARY REALITIES 

 
 

omething that always seems to rub me wrong is calling what we 
do “writing” and calling ourselves “writers”. What we do is not only 
“writing”, the writing’s just part of it. That’s just a tool to get a story 
onto the page. Saying we’re “writers” is like calling an architect a 
“draftsman” or a mechanic a “wrencher". Writing’s just one of the 
tools we use for fictional storytelling. Also, the term “experimental” 
as applied to literature is problematic. A lot of what’s currently 
labeled “experimental” is mostly wordplay and/or wordplay 
combined with visuals. etc. Also a lot of this work is expressing the 
author’s own emotions and/or viewpoints on some real-life topic, 
but—the appeal of this sort of prose is usually limited to those with 
interest in the specific topic, but—to cut to the chase—To me this 
sort of thing is not fiction. It’s more like journalism or editorialization 
or autobiography or things like that, than any kind of fiction. I don’t 
condemn those involved in it. It’s just a style that’s not for me.  

 
My idea of storytelling is revealing the truth of a character and/or 
characters’ experiences along a timeline. As my characters travel 
along that timeline, they’re interacting with two radically different 
“realities”; the one “inside their head” they’re struggling to make 
sense of, and make life decisions based upon, and the one “outside 
their head” which they have barely limited control over. Sights, 
sounds, visions, correlations, associations images, and feelings, or 
lack of same, are continuously flooding the “inside” of their heads. 
These are the base realities my characters are living with every 
moment of every day. Next, just as no two of us in real life see the 
“outside world” in the same way, neither do my fictional characters. 
An example: when one individual sees the color red, they see it 
differently than others see the color red. But we comfortably agree 
that we are both seeing a color called red because red things have 
certain other aspects about them such that when they generally line 
up, we lock in and agree that we’re both seeing the color red. We can 
then feel comfortable talking about “red” things in a casual, matter-
of-fact way. This is how we interact with everything in the common  
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real world and with each other. The world inside every individual is 
very, very, different than anyone else’s, in ways we might find most 
disquieting if we had unbroken, conscious, awareness of all this. But 
anyway. Thus, seems to be what I’m trying to portray in my fiction 
now after all these years; characters spending the better part of their 
lives struggling to keep track of what’s going on both inside and out 
and trying to decide which of the available logical ways to behave 
next may be acted upon without creating a huge problem for them, 
and/or for others. This is life. But none of this to me is at all worth 
expressing, if it’s not propped up by the skeleton of some simple, 
shared, easy to believe in story.  And the presence of a “story” with 
a “plot” is the foundation which I feel keeps most readers today 
turning the pages.  No matter how chaotically riotous the prose may 
become line after line and page after page, at the bottom the story is 
moving along, beating the drum, keeping the whole thing together 
somehow for the reader.  
 
This is risky to pull off. You got to take the reader right to the edge 
and stop just short of causing them to lean back, roll their eyes, slam 
the book shut and hurl it to the floor, shouting “This writer sucks 
and that’s it! I am done with this idiot! This writing makes no sense!” 
Most times now, I can do this. But still, I fail at it often. This is what 
life is all about.  
 
Lastly, here are a few absolute no-nos for me (and which may apply 
to most of those reading this); the minute I feel myself “trying” to 
make sense, is where the flow state dissolves and causes my work to 
stumble, fall, and die. I have ways to get myself into the “flow” where 
the prose nearly rolls itself forward by itself and I’m just off to the 
side watching. Everyone needs to find the way into the flow state for 
themselves. Look it up. The nature of “flow” and how to achieve it 
is a fascinating topic. On days I can’t get there, I take the day off 
because I know none of what I do will be good and will most likely 
need to get trashed.  
 
And finally; don’t subscribe to the truism “kill your darlings”. No. 
No. Seldom is this either wise or necessary. Embrace your darlings 
and let them inspire you to polish the work to where the entire thing is 
a darling. There’s a challenge for you. Thanks. There you go. 
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ASSOCIATE EDITOR WARWICK NEWNHAM 

 
INTERVIEW WITH JIM MEIROSE 

FEATURED WRITER 
 
 
Jim Meirose's short fiction has appeared in leading journals, and his novels include 
Sunday Dinner with Father Dwyer (Optional Books), Understanding 
Franklin Thompson (JEF), Le Overgivers au Club de la Résurrection 
(Mannequin Haus), and No and Maybe - Maybe and No (Pski's Porch). 
 
NEWNHAM FOR O:JA&L: Hey, Jim, thanks for agreeing to 
do this interview! 

 
JIM MEIROSE: Thanks for inviting me.  
 
NEWNHAM FOR O:JA&L: Give us some sense of your 
background and education and how this shapes your work. 

 
JIM MEIROSE: As a boy I was drilled in reading by my Mother. I 
picked up my love of music and literature from her. In addition to 
literature, I spent some years as a student, performer and teacher of 
classical guitar (this was later put aside as my writing took more time 
and energy).  I acquired a strong work ethic from my Father who was 
an electrician by trade. My first full time jobs were in factories and 
warehouses. Needing more money than that, I went to school nights 
and got an Economics degree. I entered the IT management field 
and was somewhat successful but there was something lacking. In 
time I took up fiction writing seriously (I had dabbled here and there 
along the road part-time since I was a boy) and through lucky 
circumstance I was able to take up writing on a full-time basis. How 
this shapes my work, I feel, is that since I’ve been exposed to many 
different types of people and situations and tend to be a very hard 
worker at whatever I take up, this all feeds into what I write about 
and how I write it. 
 
NEWNHAM FOR O:JA&L: When did you start writing and 
what motivated you to do so? 

 

http://www.jimmeirose.com/
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JIM MEIROSE: I started as a boy. It’s hard to say why. Probably 
because it came easy, I had a good imagination, and all in all because 
it was fun, basically. I did it off and on in my spare time all through 
school, my early jobs, and what have you. Gradually I got very 
disillusioned with the corporate world, and the light bulb went off in 
me that I ought to get serious about writing. So I did. Gradually, as 
luck would have it, I was able to spend more and more time on it.   

 
NEWNHAM FOR O:JA&L: Who are you favorite authors, 
experimental or otherwise and how have they influenced your 
work? 

 
JIM MEIROSE: Early on before I knew anything about “literature” 
I was a “hard” science fiction addict and read every SF novel I could 
get my hands on. The major “hard” SF authors I still consider 
favorites. I also loved reading Bulfinch’s mythology and weird stuff 
like Lovecraft, Bierce, etc. I stumbled across Brautigan’s work and 
Gogol’s stories and thought those hilariously funny. Bob Dylan’s 
lyrics always interested me. As I began to write more I took a few 
creative writing classes. The teacher told me my writing reminded her 
of Faulkner and Joyce (neither of which I’d read up to then). She 
suggested some stuff of theirs to read, and I got into that. All of this 
was probably shaping what I was writing myself. The work of William 
Blake, Beckett, and T.S. Eliot is fantastic to me. There are others 
along the lines of Burroughs as well. A recent discovery for me is the 
work of Arno Schmidt. Each of these authors in their own way has 
influenced me in that “anything goes” as long as it’s --- “Good”. 
 
NEWNHAM FOR O:JA&L: In a general sense how would 
you describe your work? 

 
JIM MEIROSE: If I traced through the years there would be many 
descriptions that apply, but right now I feel that I’m consistently 
depicting the realistic “world” that we all inhabit. This means the 
inner life and the outer lives of the characters and the gradations in 
between. Also, I think my work reflects the aspect of reality we all 
experience, which is the steady stream of random perceptions 
flooding our senses non-stop. We may get to where we scarcely 
notice this, but it is always there, affecting the way we see and deal 
with the world. Getting through life is a moment-by-moment 
struggle to cope with things thrown at us, as we struggle forward 
toward this or that important personal “goal”, of which we’ve all  
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multiple, many of which we’re not consciously aware of, etc. etc. and 
so forth. The world in which my characters live is this kind of world. 
I think this reflects much of all our realities.  
 
NEWNHAM FOR O:JA&L: What are your writing habits, do 
you write everyday and at the same times or is it as inspiration 
strikes? 

  
JIM MEIROSE: I write every day. Mostly in the morning right after 
rising. I do editing and miscellaneous writing related tasks here and 
there throughout the day. Just before bed I go over what I wrote that 
morning. If it still holds together then I feel it’s been a productive 
day. 
 
NEWNHAM FOR O:JA&L: Are there common themes in 
your works? 

 
JIM MEIROSE: The ongoing struggle in each and every human to 
make sense of a nonsensical world.  And the ability of most humans 
to pick up and keep going despite failure after failure all through their 
lives.  
 
NEWNHAM FOR O:JA&L: I know you have had several 
books published. Could you list these with a short precis for 
each as well as links to these books? 
 
JIM MEIROSE: "Et Tu" (Coming in 2024 - C22 Press ) 

 
Inner lives of those pursuing mastery of the game of Jai alai. 

 
Audio Bookies  
(Coming in 2024 - LJMcD Communications ) 

 
Audiobook creators are slowly absorbed over time into their 
creation. 

 
Sunday Dinner with Father Dwyer  
(2018 - Optional Books) 

 
Defrocked Priest hosts 24/7 cooking show for long-haul 
containership crews. 
 

https://www.amazon.com/-/es/Jim-Meirose-ebook/dp/B07MJRS2BH/ref=sr_1_3?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695670990&sprefix=jim+meirose%2Caps%2C99&sr=8-3
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No and Maybe - Maybe and No  
(2019 - Pski's Porch) 

 
A pair of extra-dimensional humanoids accidentally blown into our 
reality (and in the process being transformed into birds) observe and 
comment on the strange ways of humanity. 
 
Understanding Franklin Thompson  
(2017 - JEF Books) 
 
Middle-aged bachelor Franklin Thompson lives with his aging 
Mother. He suffers from a mental disorder which causes him to 
believe his Mother has been taken from him forever whenever she 
exits his line of sight (leaves the room, goes outside, etc., whatever). 
 
Inferno  
(2016 - Underground Voices) 

 
A band of heavily-armed modern day mercenaries fight their way 
through the physical hell of Dante's Inferno. 
 
Le Overgivers au Club de la Résurrection  
(2017 - Mannequin Haus) 

 
Story of Jamed and Wendy Davis, disillusioned Funeral Home 
operators, who become investors in "Le Overgivers Au Club de la 
Resurrection" (The Resurrection Club). Based in Berne, Switzerland, 
this organization's purpose is to research and develop, over the next 
twenty years, the necessary technology to return the dead to life.  
 
Eli the Rat  
(2016 - Montag Press) 

 
The CEO of a giant Pharmaceutical Corporation has discovered that 
thousands of dollars worth of dangerous narcotics have gone missing 
from the company’s warehouse, and nobody has even noticed. It’s 
an inside job; a smuggling racket that’s been in gear for years, 
brazenly sneaking the drugs right out through the front door. An 
undercover Rat is hired to pose as a worker and get to the bottom of 
the racket. And this he does; very quickly, he identifies the smugglers, 
cozies up to them, and is all set to report in and and have them 
busted. But his developing love for the young female member of the  

https://www.amazon.com/-/es/Jim-Meirose/dp/1948920220/ref=sr_1_9?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-9
https://www.amazon.com/-/es/Jim-Meirose/dp/1884097820/ref=sr_1_5?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-5
https://www.amazon.com/-/es/Jim-Meirose-ebook/dp/B06XKXD7V6/ref=sr_1_10?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-10
https://www.amazon.com/-/es/Jim-Meirose/dp/1695863267/ref=sr_1_1?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-1
https://www.amazon.com/-/es/Jim-Meirose-ebook/dp/B01GP7VQU4/ref=sr_1_2?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-2
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ring of thieves has complicated his job.  
 
Mount Everest (2015 - Montag Press) 

 
Christine Zidar is a woman plagued by voices visions and delusions 
but manages to keep her “business” together for a number of years, 
until she is suddenly forced to deal with the fact that her hoarder 
Mother with whom she lives has had their house condemned and she 
and Christine are forced with eviction.  
 
Claire (2004 - Trafford) 

 
"Claire" is about a dead woman (Claire), whose casket falls out of an 
exploding airplane as she is being transported cross-country for 
burial. The casket falls into a plowed field in an isolated rural area 
and is found by two brothers who live on a rundown farm nearby. 
They take the casket home to their barn, hoping for reward money, 
but after some days pass it becomes apparent that Claire's body is 
somehow, magically, not decomposing.  
 
Monkey    
(2002 – Out of print ) 

 
Young man seeks justice for his embattled Father. 
 
Freddie Mason’s Wake    
(2003 – Out of print ) 

 
Estranged families forced together by a tragedy. 
 
NEWNHAM FOR O:JA&L: Have you won any literary 
prizes? 

 
JIM MEIROSE: I have been runner-up for the O’Henry, and have 
been nominated for Pushcart and Shirley Jackson Prizes but can’t 
claim to have won anything I can recall. 
 
NEWNHAM FOR O:JA&L: What are you working on at the 
moment? 

 
JIM MEIROSE: I am focused on a single project, titled Party. This 
work consists of a number of interconnected "Party Games". Party’s  

https://www.amazon.com/-/es/Jim-Meirose-ebook/dp/B017QORO7Y/ref=sr_1_7?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-7
https://www.amazon.com/-/es/Jim-Meirose/dp/1412040191/ref=sr_1_6?__mk_es_US=%C3%85M%C3%85%C5%BD%C3%95%C3%91&crid=20NMJJLYXSZLS&keywords=jim+meirose&qid=1695671025&sprefix=jim+meirose%2Caps%2C99&sr=8-6
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main characters are a pair of spouses seeking mastery of the game 
of Jai alai. In the process of documenting their journey, the reader 
will learn much about not only Jai alai but also the ins and outs of 
telephone pole and TV set manufacturing, the dangers posed when 
the the universe begins to spontaneously and dangerously generate 
new planets, the cause and the aftermath of the worst traffic 
gridlock ever encountered, some rowdy infighting among the newly 
resurrected dead, and much, much more. In writing Party I have no 
particular “ending” in mind. The composition of further “games" 
will continue until the forces that move us signal that the end has 
been reached and the “Party Guests” should at last be politely 
urged to leave the party halls.  

 
Segments of Party have been placed here and there as stand-alone 
pieces. For example, the work “Et Tu” being put out on 2024 by 
the C22 collective is put together out of segments from Party. 
 
NEWNHAM FOR O:JA&L: Thanks again Jim. 

 
JIM MEIROSE: Thank you, Warwick, for having me. 
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ABOUT THE INTERVIEWER: 
 
 
W.J.P. NEWNHAM hitchhiked around Australia working as barman, 

bum and waiter, slaughter hand, deckhand and master, spending 25 years 
working in the Northern Prawn Fishery. He has travelled extensively in 
Southeast Asia, the Americas, and Japan and speaks marketplace Indonesian 
with some fluency. He is the winner of the 2016 The Lifted Brow’s 
Experimental Non-fiction Prize. His numerous short stories have been 
published in Nocturnal Submissions, Overland, The Lifted Brow, Meanjin, Westerly and 
Horror Sleaze Trash [to name but a few. Newnham is Associate Editor for 
Content Development and Senior Editor for Experimental Discourse at 
O:JA&L.  

https://ojalart.com/buttonhook-press2020-chapbook-seriesexperimental-discoursecnfcontributing-editor-wjp-newnhamray-the-roo/
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BUTTONHOOK PRESS CHAPBOOK SERIES 
 

2020 
 

Flash Fiction: A Primer 
A writer’s resource by Associate Editor Pamelyn Casto 

 

Poetry: Three Essays on Craft 
by O:JA&L Featured Writers 

 

Ray-the Roo 
Experimental Discourse by Associate Editor WJP Newnham 

 

2021 
 

Just Willie Please: Eight Flash Fiction Tales 
A flash fiction sequence by Don Robishaw 

 

The Imp of the Perverse: Edgar Allan Poe’s Misplaces Youth 
An essay from a longer academic WIP by Anne Whitehouse 

 

The First Annual O:JA&L Prize for Flash Discourse 
Selected and with an Introduction by Associate Editor Pamelyn Casto 

The 10 Best Flash Narratives 2017-2021 
 

Here Comes Herodotus, Again! 
Flash Discourse by Wayne Cresser 

 

2022 
 

Funny You Should Ask 
Prose Poetry by Brad Rose 

 

Hunger Pains 
Flash Discourse by Mark Blickley 

 

Comedy Hour 
Poetry by Bruce Robinson 

 

Delta Notes 
Haiku by Jianqing Zheng 

 

Scaring Crow 
Haiku by Adjei Agyei-Baah 

 

Dust and Rust 
Haibun by Taofeek Ayeyemi 

 

A Sweater for the Tayfel 
Irish/English Haiku by Gabriel Rosenstock  

 

Zen and the Art of House Painting 
New and selected flash fiction by Wayne Scheer 

 

The Selborne Haibun 
Irish/English Haibun by Gabriel Rosenstock, featuring passages from THE 

NATURAL HISTORY OF SELBORNE by Gilbert White (1720-1793) 

https://ojalart.com/wp-content/uploads/Casto-essays.6-x-9.B.pdf
https://ojalart.com/wp-content/uploads/buttonhook2.three-poets-on-craft.CreateSpace-Word-Templates.pdf
https://ojalart.com/wp-content/uploads/buttonhook.Newnham.2.CreateSpace-Word-Templates-002.pdf
https://ojalart.com/wp-content/uploads/Robishaw.6-x-9-inch-15.24-x-22.86-cm.pdf
https://ojalart.com/buttonhook-press2020-chapbook-seriesissues-of-aesthetic-meaninganne-whitehousethe-imp-of-the-perverseedgar-allan-poes-misplaced-youth/
https://ojalart.com/buttonhook-press2021-chapbook-seriesthe-first-annual-ojal-prize-for-flash-discourseselected-and-with-an-introduction-byassociate-editor-pamelyn-casto/
https://ojalart.com/buttonhook-press2021-chapbook-seriesflash-discourse-fictionwayne-cresserhere-comes-herodotus-again/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-stylesprose-poetrybrad-rosefunny-you-should-ask/
https://ojalart.com/buttonhook-press2022-chapbook-seriesflash-discourse-fictionmark-blickleyhunger-pains/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-stylesbruce-robinsoncomedy-hour/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-styleshaikujianqing-zhengdelta-notes/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-styleshaikuadjei-agyei-baahscaring-crow/
https://ojalart.com/buttonhook-press2022-chapbook-seriesmixed-formshaibuntaofeek-ayeyemidust-and-rustwith-a-foreword-by-rich-youmans/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-stylesirish-english-haikugabriel-rosenstocka-sweater-for-the-tayfela-celebration-of-the-art-of-issachar-ber-ryback/
https://ojalart.com/buttonhook-press2022-chapbook-seriesflash-discourse-fictionwayne-scheerzen-and-the-art-of-house-paintingnew-and-selected-work/
https://ojalart.com/buttonhook-press2022-chapbook-seriespoetry-all-forms-stylesirish-english-haikugabriel-rosenstockthe-selborne-haibun/
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2023 
 

School Songs 
Haiku & Senryu by Hassane Zemmouri 

 

Being Ruth Aswawa 
Poetry by Anne Whitehouse 

 

Soldier, Sailor: Edgar Allen Poe and His Brother Henry 
Academic Nonfiction by Anne Whitehouse 

 

Tales of the Kite 
Haiku by Adjei Agyei-Baah 

 

How the Mayfly Got Its Megaphone 
Prose poetry by Hekkei Huotari 

 

Jackhammer Poems 
Poetry by Ben Jacques 

 

Six Coffees with a Madman 
Experimental Fiction by Blossom Hibbert 

 

Drops of Water 
Haiku by Yuko Otomo 

Irish translation by Gabriel Rosenstock 
Scots translation by John McDonald 

 

Just Looking 
Haiku Sequences on the Mississippi Delta region by Jianquing Zheng 

Qualm (Before a Storm) 
Poetry by Bruce Robinson 

 

Eye of the Fish 
Haiga (or EKPHRASTIC HAIKU) with photography by Debiprasad Mukherjee  

and with Haiku in English and Irish by Gabriel Rosenstock 
 

Experimental Storytelling: A Timeline of Complementary Realities 
Experimental Discourse by Jim Meirose with an essay  

and with an interview by O:JA&L Associate Editor Warwick Newnham 
 

2024 
 

TATTOO: A Collaboration 
Haiga by Hassane Zemmouri (Haiku) and Magali Bretou (Photography) 

 

SEEDS OF STARS 
Flash Fiction by Richard Stimac 

 

Topology 
Poetry by Richard Stimac 

 

Wolf 
Poetry by Bruce McCrae 

 

https://ojalart.com/buttonhook-press2023-chapbook-seriespoetry-all-forms-styleshaiku-senryuhassane-zemmourischool-songs/
https://ojalart.com/buttonhook-press2023-chapbook-seriespoetry-all-forms-stylesanne-whitehousebeing-ruth-asawa/
https://ojalart.com/buttonhook-press2023-chapbook-seriesprose-discourse-nonfictionacademic-writingissues-of-aesthetic-meaninganne-whitehousesoldier-sailor-edgar-allan-poe-and-his-brother-henry/
https://ojalart.com/buttonhook-press2023-chapbook-seriespoetry-all-forms-styleshaikuadjei-agyei-baahtales-of-the-kite/
https://ojalart.com/buttonhook-press2023-chapbook-seriespoetry-all-forms-stylesprose-poetryheikki-huotarihow-the-mayfly-got-its-megaphone/
https://ojalart.com/buttonhook-press2023-chapbook-seriespoetry-all-forms-stylesben-jacquesjackhammer-poems/
https://ojalart.com/buttonhook-press2023-chapbook-seriesexperimental-discourse-fictionblossom-hibbertsix-coffees-with-a-madman/
https://ojalart.com/buttonhook-press-2023-chapbook-seriespoetry-all-forms-styleshaikuyuko-otomodrops-of-waterirish-trans-by-gabriel-rosenstockscots-trans-by-john-mcdonald/
https://ojalart.com/buttonhook-press-2023-chapbook-seriesamericanapoetry-all-forms-styleshaiku-sequencesjianqing-zhengjust-lookinghaiku-sequences-about-the-mississippi-delta/
https://ojalart.com/buttonhook-press-2023-chapbook-seriespoetry-all-forms-stylesbruce-robinsonqualm-before-a-storm/
https://ojalart.com/wp-content/uploads/Rosenstock.Mukherjee.Eye-of-the-Fish.pamphlet-2.pdf
https://ojalart.com/buttonhook-press-2023-chapbook-seriesan-ojal-writers-portfolioexperimental-discourse-xp-fictionjim-meiroseexperimental-storytellingthe-timeline-of-complementary-realities/
https://ojalart.com/buttonhook-press2024-chapbook-seriesmixed-forms-haigahassane-zemmouri-haikumagali-bretou-photographytattoo/
https://ojalart.com/buttonhook-press-2024-chapbook-seriesan-ojal-writers-portfolioflash-fictionrichard-stimacseeds-of-stars/
https://ojalart.com/buttonhook-press-2024-chapbook-seriesan-ojal-writers-portfoliopoetryrichard-stimactopology/
https://ojalart.com/buttonhook-press2024-chapbook-seriesan-ojal-writers-portfoliopoetrybruce-mccraewolf/
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Pareidolia 
Haibun by Paresh Tiwari 

 

There Is a Season 
Haibun & Short Poems by Steve Gerson 

 

Everyday Life 
Haiku by Hassane Zemmouri 

 

Full Bright Autumn 
Haibun & short-form Japanese poetry in English by Erin Castaldi 

 

Overland Geometry 
Haibun and tanka prose hybrids by Jacob Kobina Ayiah Mensah 

 

Cosmic Crasher 
Poetry by Sean G. Meggeson 

 

Optimal or Not 
Prose Poetry by Heikki Huotari 

 

Letting the Light Work 
Poetry by Larry D. Thomas 

 

Dawns On Me: A Country 
(Americana) Poetry by Lynn Potts 

 

2025 
 

One More Thing Without You 
Haibun and Tanka Prose by Joshua Michael Stewart 

 

little prose 
Prose poetry and flash fiction by David Person 

 

AS IF THIS LIGHT 
Experimental fiction by John Repp 

Antiphony/Anti-Phoney 
Oulipo Poetry by Ben Egerton 

My Life Is a Film I Haven’t Yet Watched 
Flash Discourse by Colin Dardis 

 

BUTTONHOOK PRESS SERIALS 
 
 

Part 3: The Imp of the Perverse: Edgar Allan Poe’s Misplaces Youth 

Issues of Aesthetics and Meaning: Academic nonfiction by Anne Whitehouse (2021) 
 

Part 4: Soldier, Sailor: Edgar Allen Poe and His Brother Henry 

Issues of Aesthetics and Meaning: Academic nonfiction by Anne Whitehouse (2023) 
 

Part 5: Edgar Allen Poe: A Gentleman's Education 

Issues of Aesthetics and Meaning: Academic nonfiction by Anne Whitehouse (2025) 

https://ojalart.com/buttonhook-press2024-chapbook-seriesan-ojal-writers-portfoliomixed-forms-haibunparesh-tiwaripareidolia/
https://ojalart.com/buttonhook-press2024-chapbook-seriesan-ojal-writers-portfoliomixed-forms-haibunsteve-gersonthere-is-a-season/
https://ojalart.com/buttonhook-press2024-chapbook-seriespoetry-all-forms-styleshaiku-senryu-and-small-poemshassane-zemmourieveryday-life/
https://ojalart.com/buttonhook-press2024-chapbook-seriesmixed-formshaibun-short-poemserin-castaldifull-bright-autumn/
https://ojalart.com/buttonhook-press2024-chapbook-seriesan-ojal-writers-portfoliomixed-forms-haibun-tanka-prose-hybridsjacob-kobina-ayiah-mensahoverland-geometry/
https://ojalart.com/buttonhook-press-2024-chapbook-seriespoetry-all-forms-stylesan-ojal-writers-portfoliosean-g-meggesoncosmic-crasher/
https://ojalart.com/buttonhook-press-2024-chapbook-seriespoetry-all-forms-stylesprose-poetryheikki-huotarioptimal-or-not/
https://ojalart.com/buttonhook-press-2024-chapbook-seriespoetry-all-forms-stylesan-ojal-writers-portfoliolarry-d-thomasletting-the-light-work/
https://ojalart.com/buttonhook-press-2024-chapbook-seriesamericanapoetry-all-forms-stylesan-ojal-writers-portfoliolynne-pottsdawns-on-me-a-country/
https://ojalart.com/buttonhook-press-2025-chapbook-seriesmixed-forms-haibun-and-tanka-prosejoshua-michael-stewartone-more-thing-without-you/
https://ojalart.com/buttonhook-press-2025-chapbook-seriesprose-poetry-flash-fictiona-writers-portfoliodavid-personlittle-prose/
https://ojalart.com/buttonhook-press-chapbook-seriesan-ojal-writers-portfolioexperimental-discourse-xp-fictionjohn-reppas-if-this-light/
https://ojalart.com/buttonhook-press-2025-chapbook-seriesoulipo-poetryben-egertonantiphony-anti-phoney/
https://ojalart.com/buttonhook-press-chapbook-seriesan-ojal-writers-portfolioflash-discourse-nonfictioncolin-dardismy-life-is-a-filmi-havent-yet-watched/
https://ojalart.com/buttonhook-press2020-chapbook-seriesissues-of-aesthetic-meaninganne-whitehousethe-imp-of-the-perverseedgar-allan-poes-misplaced-youth/
https://ojalart.com/buttonhook-press2023-chapbook-seriesprose-discourse-nonfictionacademic-writingissues-of-aesthetic-meaninganne-whitehousesoldier-sailor-edgar-allan-poe-and-his-brother-henry/
https://ojalart.com/buttonhook-press-2025-chapbook-seriesprose-discourse-nonfictionacademic-writingissues-of-aesthetic-meaninganne-whitehouseedgar-allan-poe-a-gentlemans-education/
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O:JA&L’S BUTTONHOOK PRESS MASTERS SERIES 
 

The Buttonhook Press Masters Series: Brian Clements on Prose Poetry 
With an Interview by Associate Editor Pamelyn Casto 

 
The Buttonhook Press Masters Series: Mark Budman on Flash Discourse 

With an Interview by Associate Editor Pamelyn Casto 
 

The Buttonhook Press Masters Series: Ray Gonzalez on Prose Poetry 
With an Interview by Associate Editor Pamelyn Casto 

 
The Buttonhook Press Master Series: Michael Martone on Flash Fiction 

With an Interview by Associate Editor Pamelyn Casto 
 

The Buttonhook Press Master Series: Roberta Allen on Flash Fiction 
With an Interview by Associate Editor Pamelyn Casto 

 
The Buttonhook Press Master Series: Peter Conners on Flash Fiction 

With an Interview by Associate Editor Pamelyn Casto 
 

The Buttonhook Press Masters Series: Maxine Chernoff on Prose Poetry 
With an Interview by Associate Editor Pamelyn Casto 

 
The Buttonhook Press Masters Series: Pedro Ponce on Flash Fiction 

With an Interview by Associate Editor Pamelyn Casto 
 

The Buttonhook Press Masters Series: Tom Hazuka on Flash Fiction 
With an Interview by Associate Editor Pamelyn Casto 

 
The Buttonhook Press Masters Series: Kent Dixon on Flash Fiction & 

Nonfiction 
With an Interview by Associate Editor Pamelyn Casto 

MORE TITLES IN PRESS 
 

 

https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesbrian-clementsseductive-and-subversive-prose-poetry/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesmark-budmanread-deeper-have-more-fun/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesray-gonzalezthe-book-of-whispers/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-michael-martonethe-tiny-book-of-forts/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-roberta-allenfirst-it-happens-then-i-make-it-up/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-peter-connersplenty-how-to-write-very-short-fiction/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriespoetry-all-forms-stylesprose-poetrymaxine-chernoffdiary/
https://ojalart.com/buttonhook-pressthe-2025-ojal-masters-seriesflash-fiction-a-writers-portfoliofeatured-writer-pedro-poncea-map-of-the-underground/
https://ojalart.com/buttonhook-pressthe-2025-ojal-masters-seriesflash-fiction-a-writers-portfoliofeatured-writer-tom-hazukamixture/
https://ojalart.com/buttonhook-pressthe-2026-ojal-masters-seriesflash-fiction-a-writers-portfoliofeatured-writer-kent-dixonflash-as-flash-can/
https://ojalart.com/buttonhook-pressthe-2026-ojal-masters-seriesflash-fiction-a-writers-portfoliofeatured-writer-kent-dixonflash-as-flash-can/
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O:JA&L’S HOT BUTTON PRESS CHAPBOOKS 
 

2023 
 

THE DEPLORABLE 

A novella by Mick McGrath 

Installment 1 

Installment 2 

Installment 3 

Installment 4 
 

2025 
 

People with Whom I Am Quite Pissed 

Fiction by Mick McGrath 
 

HAVE NOT 

Haibun & short works by Steve Gerson 
 

Nuance Singularity Triptych: Appendix III 

Experimental fiction by Lukas Wood 

The Outrun: Poems 

Julie Anne Cullinane 

The Apology 

Fiction by Samantha Isasi 

Leather & Dust 

Poetry by Cory D. Cart 

MORE TITLES IN PRESS 

https://ojalart.com/hot-button-press2023-serialsmick-mcgraththe-deplorableinstallment-1/
https://ojalart.com/hot-button-press2023-serialsmick-mcgraththe-deplorableinstallment-2/
https://ojalart.com/hot-button-press2023-serialsmick-mcgraththe-deplorableinstallment-3/
https://ojalart.com/hot-button-press2023-serialsmick-mcgraththe-deplorableinstallment-4/
https://ojalart.com/ojals-free-presses-chapbook-serieshot-button-press-contemporary-controversiesfictionmick-mcgrathpeople-with-whom-i-am-quite-pissed/
https://ojalart.com/hot-button-press-2025-chapbook-seriesan-ojal-writers-portfoliomixed-forms-haibun-short-workssteve-gersonhave-not/
https://ojalart.com/hot-button-press-2025-chapbook-seriesan-ojal-writers-portfolioexperimental-discourse-xp-fictionlukas-woodnuance-singularityappendix-iii/
https://ojalart.com/hot-button-press-contemporary-controversieschapbookseriespoetry-all-forms-stylesa-writers-portfoliojulie-alden-cullinanethe-outrun-poems/
https://ojalart.com/hot-button-press-contemporary-controversieschapbookseriesfictionsamantha-isasithe-apology/
https://ojalart.com/hot-button-press-contemporary-controversieschapbookseriespoetry-all-forms-stylesamericanacory-d-cartdust-and-leather-a-queer-outpost-of-cowboy-poetry/
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O:JA&L’S HIGH BUTTON PRESS ART CHAPBOOKS 
 

RITES OF CALIBRATION: Images & Excerpts 

Fine Art Photography by Rex Wilder 

 

NEW MEXICO Deconstructed 

Fine Art Photography by Natalie Christensen 

 

IMPERFECT VESSEL 

Painting and drawing by Anne-Marie Brown 

 

BY LAND AND BY SEA: Awakening the Sensual 

Sculpture and Installation by Mark Yale Harris 

 

LAYERED LIGHT 

Painting  and drawing by Bette Ridgeway 

 

ESSENCE & ATMOSPHERE 

Painting and drawing by Kathleen Frank 

 

TANGENT & INTERPLAY 

Painting and drawing by Catherine Eaton Skinner 

 

Implications of Energy 

Artist portfolio of Dr. Ernest Williams III 

 

MORE TITLES IN PRESS 

 

https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightsfine-art-photographyrex-wilderrites-of-calibration-images-and-excerpts/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightsfine-art-photographynatalie-christensennew-mexico-deconstructed/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightspainting-drawingann-marie-brownimperfect-vessel/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightssculpture-installationmark-yale-harrisby-land-by-sea-awakening-the-sensual/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightspainting-drawingbette-ridgewaylayered-light/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightspainting-drawingkathleen-frankessence-atmosphere/
https://ojalart.com/high-button-press-contemporary-artthe-2024-ojal-featured-artist-masters-seriesportfolio-spotlightscatherine-eaton-skinnertangent-interplay/
https://ojalart.com/high-button-press-contemporary-artthe-2025-ojal-featured-artist-seriesportfolio-spotlightspainting-drawingernest-williamson-iiiimplications-of-energy/
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AVAILABLE NOW FROM O:JA&L’S BUTTONHOOK PRESS 
 

 

FLASH FICTION: Alive in the Flicker 
A Portable Workshop 

 

PAMELYN CASTO 
 

“Pamelyn Casto’s Flash Fiction: Alive in the Flicker is insightful, comprehensive, 
and brimming with inventive prompts and exercises to make your flash truly 
leap off the page.” 
 

~ Dinty W. Moore  
co-editor of the Best of Brevity: Twenty Groundbreaking Years of Flash Nonfiction 
 
“Pamelyn Casto has been the most useful person in flash for years. This 
“portable workshop” proves it. Flash Fiction: Alive in the Flicker is an amazing 
flash compendium of everything for anyone who is interested the form. It’s 
also a writers’ workshop from prompts to where to send flashes. What’s not to 
like?” 
 

~ Robert Shapard 
co-editor of many Flash and Sudden Fiction anthologies, the latest are Sudden 
Fiction Latina: Short Stories from the United States and Latin America (2010) and Flash 
Fiction International: Very Short Stories from Around the World (2015) 
 
“Pamelyn Casto’s valuable book Flash Fiction: Alive in the Flicker is an astonishing 
illumination—a total history of the form with essays, strategies and exercises; 
lessons, examples, how-to’s, markets, marketing, contests, anthologies, 
prompts, advice from pros, new directions (flash film!), reader psychology 
even—it is all here, with hundreds of internet links. There will never be a fuller 
single resource, with a good teacher’s encouraging tone about it, to boot. You 
can say flash fiction begins with Aesop; with Casto you can begin anew.   
  

~Kent H. Dixon  
translator of The Epic of Gilgamesh (2018) and co-editor of Stone Wall Book of Short 
Fictions (1976)  
 
“Pamelyn Casto is a deep font of flash knowledge, and this portable workshop 
is a thorough, indispensable resource for writers and instructors who want to 
know more about what this thing called "flash" is, how to write it, and more 
important, how to read and understand it.” 
 

~ Tara Lynn Masih  
editor of The Rose Metal Press Field Guide to Writing Flash Fiction (2009) and 
founder of The Best Small Fictions (founded 2015) 
 

https://www.amazon.com/Flash-Fiction-Flicker-Pamelyn-Casto/dp/1737774240/ref=cm_cr_arp_d_product_top?ie=UTF8
https://www.amazon.com/Flash-Fiction-Flicker-Pamelyn-Casto/dp/1737774240/ref=cm_cr_arp_d_product_top?ie=UTF8
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Buttonhook Press titles on Amazon 

available now 
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AMAZON REVIEWS 
for Pamelyn Castos’s FLASH FICTION: Alive in the Flicker 

 
Daniel J. Nicholas 
Reviewed in the United States on August 26, 2024 
Verified Purchase 

 

If I were to teach a class, this book would be required reading or a course outline 
for discussion. Bravo, Pamelyn! In addition, I look forward to your monthly blog 
to start up again. 

 

David Lignell 

Reviewed in the United States on November 23, 2022 
Verified Purchase 

 

Pamela Casto's new text, Flash Fiction: Alive in the Flicker, is a must have "portable 
workshop" workbook for anyone who desires to learn and practice the many forms 
of flash fiction. 
 

W.R. Rodriguez 
Reviewed in the United States on October 5, 2022 
Verified Purchase 

 

An authoritative overview of the genre, combined with practical advice on the 
writing process and an abundance of writing prompts. 

 
Norman Jensen 
Reviewed in the United States on April 2, 2024 

 

Reading is great but hands-on prompts are even better. 
 

 
Supporting artists and writers worldwide 

 
 

 

O:JA&L CHAPBOOK Series 
 

$17 (USA)                     $21 (Canada) 

https://www.amazon.com/Flash-Fiction-Flicker-Pamelyn-Casto/product-reviews/1737774240/ref=cm_cr_dp_d_show_all_btm?ie=UTF8&reviewerType=all_reviews
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