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DIARY

NATURE conspires to cool its heels as birds make for the border, a
seasonal demarcation. Under old bones loamy earth digs in. Worms lace
the soil until winter’s toolkit blurs the scene. Unlike the man who digs
with his hands for his family lost in the rubble of war, nothing surprises
us as Cassiopeia winks on our evening,
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DIARY

THE ROOF OF THE HOUSE once held it all in, talk at the table,
whispers in bed. Rumors at night gathered in smoke-colored shadows,
weeping in the wine cellar, whose thick walls cushioned the sound. A
hole in the attic made songbirds lay their eggs in woven nests in the
rafters, where seasons changed, and trees budded in spring. The sky was
their candled chandelier. No one visited for years. A weasel lived in the
fireplace and mice overran the drawer still filled with candied fruit
nuggets. The couple, who had bought the house when they were just
starting their lives, had been gone since war made it unlivable. They had
fled on foot with few belongings to a quiet farmhouse deep in the woods.
No one would think of them there, where they had grown older waiting
for the war to end. With their bread and cheese and sprig of mint and
spring water, they made little offerings to the local saint, the one who
blesses those who've disappeared.
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DIARY

"THE RED ON THE MAP marks "borders" -- arbitrary, so as to restrict
movement."

The child, soaked from the journey, pulls away from her mother to
gather some dried leaves on the riverbank. She is pretending to bake
cookies for her little brother, decorating them with tiny white pebbles.
She serves them on a damp piece of cardboard.

The mother is watching the others slog through the water, avoiding the
barbed razor wire to cross the imaginary line. She used to swim on
Sundays off the rocks of a quarry in her town, but this is no game.

Leaning in close, the boy pretends to eat his sistet's cookies. He is still
tiny, but his cousins at age 12 have been forced to be soldiers,

disappeared from their homes.

This will not happen to her son.
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DIARY

MELDING WATER AND SAND, the brackish grasses hold their
remembered space. The woman has come to see her childhood home
on the island.

What can she say about the wind, its intensity, this day of late February
storms? Decades ago, she would spin on the beach, squinting, feeling
the gusts blow her rain poncho sideways.

Will the house exist? Her fathet's house has been taken down, a pile of
stones next to a small trailer the current family occupies. He had sat on
the ferry and wept after his last trip home.

Should the house be there, she'll take a photo and sneak some protective
sage into a board or crack in the trim. She's only come to see it for her
younger sister's sake, Dora, who once shared her bedroom, and now is
losing her grip. She'll make sure it's there, she's assured herself, after a
visit to the brightly lit home, where a kind woman named Ella watches
over Dora's unreliable, new self. If the house is standing, Dora will live
a long time, she's convinced herself.

She walks the narrow slats from the pier. There it is behind a hedge,
painted a mute yellow, a little unkempt, as happens in life. But her sister
will hear the news, see the photo, —and it will somehow save her.
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DIARY

ABSENT LIGHT AND MORNING BIRDS: absent stream on cracked,
dry soil. Bombs rain down on the square, on the singer who offers a
hymn in the flower market, where roses large as cabbages once filled
stalls and coins shined in people's hands. Your ear hears red: fire without
end. The singed trees that once shaded her house have no voice in the
crackling flames. And you, alone in your grief, as the longest night of the
year presses on. You have no words: still, your body is making plans.
Moonless, the sky is an afterthought, smoke/filled and lost among
remembered stars. And you with your dainty lamp, antiquated, comical,
make a cup of tea.
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LOVE AFFAIR WITH PROSE POETRY

I'VE HAD A SOMETIMES-ROCKY LOVE AFFAIR with the prose poem
since 1974. Forty-five years working in that form is a long relationship
marked by many influences, trajectories, and insights.

When I first began, I was a Russell Edson devotee and wrote little fables and
story poems about such things as wanting to have a toothache, a broom and a
shoe’s love/hate affair, Van Gogh’s ear.

After several books in this vein, I moved into longer prose, eventually stories
and novels (once I got over a phobia with naming my characters.)

Ten years passed before the prose poem and I reunited in my book, New
Faces of 1952 (Ithaca House). The prose poems in that book are more
associational, loose, and expansive. There is less story and more balls in the
air. By then I’d read and loved Cortazar, Calvino, and Lispector. The prose
poems in that collection are mixed with verse poems, all characterized by
fancy and chance operations.

Then again, for a long period, I abandoned the form until 2012 when I
wanted to follow a book of many skinny poems with a book of very long-
lined poems with long sentences. That decision brought me back to the prose
poem, many of which were dream-like, sonically resonant, and among my
best work, I believe. They are collected in Here (Counterpath, 2014).

Just recently, wanting to write often if not daily, I conceived of a project
called “Diary,” which thus far is 30 prose poems about current subjects from
war in Ukraine to tv show madness (based on my son’s experience writing on
a show.)

For me the prose poem, with its highly flexible approaches and sources, has
been my home that I have left but always returned to. In the eatly 70s when 1
began writing them, prose poems and writers of them were rare: now they are
a commonplace in world poetry and have evolved new approaches such as
the prose poem/essay used by Claudia Rankine in Citizen.
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When I first began the prose poem was an outsider form—I remember
applying for a poetry teaching job and being deemed ineligible because 1
wrote in that form, which the interviewer scorned despite its long history in
Europe and some Middle Eastern countries.

Thankfully, it is a well-accepted alternative now for poets secking fluidity,
expansiveness, associational methods or fabulism or for those wanting to
work in the Language-influenced New Sentence, I’'m so glad that at 22 1
found an opening for my notions of how to write a poem. I have followed
that thread my entire life.
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ASSOCIATE EDITOR PAMELYN CASTO

INTERVIEW WITH MAXINE CHERNOFF

MAXINE CHERNOEFF is the anthor of nineteen books of poems and six works
of fiction. Her most recent book is Light and Clay: New and Selected Poems (2023), and
her book of stories, Signs of Devotion, was a 1993 NY'I' Notable Book of the Year.

CASTO FOR O:JA&L: I'm so pleased to get to interview you. Thank you for
giving us your time. I’ve read several interesting interviews with you and most
of them focused on your poetry. For good reason, too, since so much of your
poetry has received high-honor awards. Of the many collections you’ve written,
which ones include the most stories of fewer than 1,000 words? Do you have
such a collection now or do you plan put together a collection of stories all
flash fiction length?

CHERNOFF: I think the answer would be the book Here, a recent (2014)
collection of what I would call prose poems. But my book of stories (1985)
called Bop also has some 3-4 page stories

CASTO FOR O:JA&L: Many of your pieces have been published in various
journals—I keep running into them and always enjoy them. Of your own flash
fiction pieces, which are your favorites? Of the flash fiction others have written,
what are some of the best pieces? And who are some of your most admired
writers of short-short fiction?

CHERNOTEFT: I think I like my collection Here the best and I definitely have a
favorite short short writer, Lydia Davis. In addition older short fiction writers
such as Julio Cortazar and Clarice Lispector also are very appealing to me.

CASTO FOR O:JA&L: Oh, yes, Davis, Cortazar, and Lispector are
outstanding. You write in various genres—poetry, prose poetry, short stories,
novels, and more. How important is it for an aspiring writer to work in or at
least explore different genres? Do you mostly write in a particular genre or
form?
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CHERNOFT: These days and for the last 20 years I have mainly written poetry.
I think a writer might want to stretch her breadth a bit and write in other genres.
Butit's not required. I'm sure I acquired my imagistic strength and my concision
working in poetry and that translates to writing fiction.

CASTO FOR O:JA&L: In your position as creative writing professor, what are
some of the biggest mistakes inexperienced writers of short-short fiction make?

CHERNOFT: Too much summary, not enough scene, or not a new approach-
-a feeling "I've heatd this story before" ot too ungrounded--even fantasy needs
to build a world.

CASTO FOR O:JA&L: I read about your book-length abecedarian project
called Japan (Avenue B Press). All the pieces included are sound poems twenty-
seven lines long with five-letter titles. That sounds interesting. I've recently
been exploring the abecedarian world and enjoy the various forms such work
can take. Can you tell us a bit more about your book Japan, about sound poems,
and abecedarians? What is the significance of each of your sound poems being
twenty-seven lines in length? Can you give us a sample of an abecedarian sound
poem from that collection?

CHERNOFF: I wrote Japan shortly after I had twins and needed to use my
brain in some immediate fashion if I was going to write. So it seemed that non-
narratives that featured sonic connections might be an approach. I wrote 46 of
them but only used 26 for the project. The book is so old, I don’t have files.
But it is still available. Here’s a link:

CASTO FOR O:JA&L: You and Paul Hoover translated the Selected Poems of
Friederich Holderlin, 2008. 1 read that Holderlin influenced Nietzsche, Rilke,
Heidegger, and Celan. I also read that Holderlin admired ancient Greek culture
and considered their ancient gods as actual presences—both life-giving and
frichtening. I understand he was particularly fascinated with the Greek idea of
the Tragic Fall.

What was it about Holderlin’s work that made you want to translate it? Are you
also fascinated by those ancient Greek gods? Does the idea of the Tragic Fall
still have appeal?

CHERNOFF: We were interested in Holderlin because his most famous
translator M Hamburger took such liberties trying to keep his rhymes that the
poems seemed less wonderful and more conventional than they were. Richard
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Sieburth is probably the best H translator, but his published H work is limited.
We decided to go for the poetic and lyrical over the metric, but we didn't stray
far from line length. His interest from other poets links to how modern his
poems and especially his fragments were and the notion that the gods had fled
the universe, very interesting: that was how we were drawn to him.

CASTO FOR O:JA&L: Are you presently translating the work of other writers?
Do you have such plans for the future?

CHERNOFEFT: Paul has translated others from Spanish and from a Vietnamese,
but I have no such plans.

CASTO FOR O:JA&L: I noticed that Paul Hoover also translated the poetry
of Sor Juana Inez de la Cruz. I’ve not yet read much of her poetry, but I
certainly admire her courageous life. What do you think aspiring writers gain
by being involved in translations? What might we lose for not doing translation
work? Is it a serious problem for a writer to know and work in just one
language?

CHERNOFF: Again, not a serious problem not to--but when you do you feel
so close to another writer the painstaking process is also exhilarating. It also
makes you look really closely at sentence structure and word choice, a good
way to sharpen poetic skills.

CASTO FOR O:JA&L: More and more journals and magazines are saying they
won’t publish anything that’s made use of artificial intelligence. Does Al worry
you? (I hope grammar or spell check programs don’t count.)

CHERNOFEF: Of course, it does. I don't want to read poems manufactured by
computer code and chance. I want the author to exist. Also, Al steals language
from many texts so it's essentially complex plagiarism.

CASTO FOR O:JA&L: Where do you think poetry and fiction are headed?
Due to so many distractions nowadays, particularly the distractions due to
relentless information, are we heading further away from lengthy work (such as
novels)? Will shorter works like good flash fiction, prose poetry, or poetry itself
come to be more appreciated for their strong hit of literary value in a short
amount of time?

CHERNOFF: The good novel will always have room in the world. Some
stories need a fuller telling. Imagine a world without V Woolf or Melville or
Toni Morrison. We can't just carve out tiny bits because we have work or a
commute ot no attention span/--but there's room for both. And all possible
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genres. There are big and small stories to tell and many poems to be written.
As always.

CASTO FOR O:JA&L: I agree. As long as there are readers, we will need works
of all lengths. We have to have ways to share human thought and wisdom. It’s
been great talking with you, and I thank you for your time.

ABOUT THE INTERVIEWER:

, twice a Pushcart Prize nominee, has published
feature-length articles on flash fiction in Writer’s Digest (and in their other
publications), Fiction Southeast, and Writing World (and elsewhere). Her essay on
flash fiction and myth appears in Rose Metal Press’s Field Guide to Writing Flash
Fiction: Tips from Editors, Teachers, and Writers in the Field and her 8,000-word essay
on flash fiction is included in Books and Beyond: The Greenwood Encyclopedia Of
New American Reading (4 volumes). She also has a 5,000-word article on flash
fiction as the lead article in the new book Critical Insights: Flash Fiction. Subscribe

to her free online monthly (first issue published in
2001) for markets, contests, and publishing news for flash literature writers.
Flash

Fiction: Alive in The Flicker (A Portable Workshop)
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ABOUT THE WRITER:

MAXINE CHERNOPFF is the author of nineteen books of poems and
six works of fiction. Her most recent book is Light and Clay: New and Selected
Poems (2023), and her book of stories, Signs of Devotion, was a 1993 NY'T
Notable Book of the Year. A special issue of the Denver Quarterly (57:4) was
recently devoted to her work, and a book about her work is forthcoming
from MadHat Press in 2025. She is the recipient of a 2013 NEA in poetry and
the 2009 PEN Translation Award for the work of Holdetlin, co-translated
with Paul Hoover.

In 2024 she was the keynote poet at the Louisville Conference, and in 2016
she was a visiting Writer at the American Academy in Rome. She also was a
lecturer in poetry at Exeter University in England in 2013. She has read from
her work in Brazil, Scotland, England, China, The Czech Republic, and
Russia. Professor of Creative Writing at SEFSU, she edited OINK! and NAW
until 2013; the magazine continues under editor Paul Hoover and is published
by MadHat Press.
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O:JA&L’S BUTTONHOOK PRESS CHAPBOOK
SERIES

2020
O:JA&L Pushcart Prize Nominees: 2018
O:JA&L Pushcart Prize Nominees: 2019

Something Else About Mary (Exclusive subscriber content)
(from WIP NOT FOR SUNDAY SCHOOL)
Flash Fiction by Kent Dixon

Flash Fiction: A Primer
A writet’s resource by Associate Editor Pamelyn Casto

Poetry: Three Essays on Craft
by O:JA&L Featured Writers

Ray-the Roo
Experimental Discourse by Associate Editor WJP Newnham

Horse: 4 Frames

Haibun by Associate Editor Jeff Streeby

2021

Just Willie Please: Eight Flash Fiction Tales
A flash fiction sequence by Don Robishaw

The Imp of the Perverse: Edgar Allan Poe’s Misplaces Youth
An essay from a longer academic WIP by Anne Whitehouse

The First Annual O:JA&L Prize for Flash Discourse
Selected and with an Introduction by Associate Editor Pamelyn Casto
The 10 Best Flash Narratives 2017-2021
Here Comes Herodotus, Again!

Flash Discourse by Wayne Cresser
Where the Thin Winds Worry
Flash Discourse by Carolyn Mikulencak

(No longer available)
2022

Funny You Should Ask
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Prose Poetry by Brad Rose
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Irish/English Haiku by Gabriel Rosenstock celebrating the art of
Issachar Ber Ryback

New and selected flash fiction by Wayne Scheer

Irish/English Haibun by Gabriel Rosenstock, featuring passages from
THE NATURAL HISTORY OF SELBORNE by Gilbert White
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2023
Haiku & Senryu by Hassane Zemmouri
Poetry by Anne Whitehouse
Academic Nonfiction by Anne Whitehouse
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Six Coffees with a Madman
Experimental Fiction by Blossom Hibbert

Drops of Water
Haiku by Yuko Otomo
Irish translation by Gabriel Rosenstock
Scots translation by John McDonald

Just Looking
Haiku Sequences on the Mississippi Delta region by Jianquing Zheng

Qualm (Before a Storm)
Poetry by Bruce Robinson

Eye of the Fish
Haiga (or EKPHRASTIC HAIKU) with photography by Debiprasad
Mukherjee
and with Haiku in English and Irish by Gabriel Rosenstock

Experimental Storytelling: A Timeline of Complementary
Realities

Experimental Discourse by Jim Meirose with an essay
and with an interview by O:JA&L Associate Editor Warwick
Newnham
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O:JA&IL’S Buttonhook Press MASTERS SERIES

With an Interview by Associate Editor Pamelyn Casto

With an Interview by Associate Editor Pamelyn Casto

With an Interview by Associate Editor Pamelyn Casto

With an Interview by Associate Editor Pamelyn Casto
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With an Interview by Associate Editor Pamelyn Casto

The Buttonhook Press Masters Series: Maxine Chernoff on Prose Poetry
With an Interview by Associate Editor Pamelyn Casto

MORE TITLES IN PRESS

O:JA&IL’S HIGH BUTTON PRESS ART CHAPBOOKS

RITES OF CALIBRATION

Images @) “Cavegt.

REX WILDER
o
202
RITES OF CALIBRATION
Images & Excerpts
Rex Wilder
MORE TITLES IN PRESS

BUTTONHOOK PRESS


https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesbrian-clementsseductive-and-subversive-prose-poetry/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesmark-budmanread-deeper-have-more-fun/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesray-gonzalezthe-book-of-whispers/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-michael-martonethe-tiny-book-of-forts/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-roberta-allenfirst-it-happens-then-i-make-it-up/
https://ojalart.com/buttonhook-pressthe-ojal-masters-seriesflash-fictionfeatured-writer-peter-connersplenty-how-to-write-very-short-fiction/
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AVAILABLE NOW FROM O:JA&L’S BUTTONHOOK PRESS

POLISH POETS IN BEDS WITH GIRLS

And Other True Stories
A Novella of the Interwar Years 1919-1939

ERIK HARPER KIASS

Polish Poets in Beds with Girls exhibits a fascinating and artful mix of history, fiction,
nonfiction, poetry, footnotes, the semifictional (and autofictional) lives of Erik Harper
Klass and his lover Rachel, and snippets about the actual lives of eight renowned Polish
poets and their lovers. The force that holds this mighty mix together is the work of
poet Vladimir Mayakovsky. Klass’s book will awaken readers to the strangeness of
literature and history, and to the strangeness of life and love.

PAMELYN CASTO
Author of Flash Fiction: Alive in the Flicker (A Portable Workshop).

Klass offers a dense, thoroughly researched story laden with symbolism, which seems,
above all, to be saying this: art exiszs. This work 45. Art stands (sometimes literally) above
what changes and what doesn’t, outlives giants, and imbues repetitive, sometimes
hopeless lives with color. For anybody who finds that meaning important, Po/ish Poets
is a work worth taking in. . .. [It is] a multi-layered, provocative, and well-told story
about art for art’s sake, language for language’s sake, and meaning-making itself.

RACHEL CUSTER
NEA Fellow (2019) and the author of Flathack Sally Country

We listen with sympathy and fascination to this series of intimate colloquies that Klass
has created in his captivating narrative on several notable Polish poets of the interwar
years (1919-1938). Feelings matter here—the relationships between the lovers. The
expansive descriptions of tiny things matter here. The internal monologues of the
individual poets matter here—their musings on the condition of the wotld around
them. But it is the blending of all these things in Klass’s precise proportions that matters
most. His many thoughtfully nuanced ingredients in this literary recipe are the result of
exhaustive research, and his efforts provide his readers with the ultimate experience of
the vibrant Polish poetic community of the first half of the twentieth century.

VERA FALENKO

2017 graduate of the Moscow Aviation Institute and contributing editor and
translator at Open: Journal of Arts & Letters

THE O:JA&L MASTERS SERIES



DIARY: Love Affair with Prose Poetry
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BUTTONHOOK PRESS TITLES ON AMAZON
available now

FLASH FICTION
ALIVE IN THE FLICKER Pamelyn Casto

PAMELYN CASTO

James Weitz
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BUTTONHOOK PRESS

AN IMPRINT OF OPEN: JOURNAL OF ARTS & LETTERS

Supporting artists and writers worldwide

2023 OJA&L MASTERS SERIES

$17 (USA) $21 (Canada)

THE O:JA&L MASTERS SERIES


https://www.amazon.com/Flash-Fiction-Flicker-Pamelyn-Casto/dp/1737774240
https://www.amazon.com/Flash-Fiction-Flicker-Pamelyn-Casto/dp/1737774240
https://www.amazon.com/s?k=the+pandemic+letters&i=stripbooks&crid=3VNIDWGO9HB&sprefix=the+pandemic+letter%2Cstripbooks%2C1099&ref=nb_sb_noss
https://www.amazon.com/s?k=the+pandemic+letters&i=stripbooks&crid=3VNIDWGO9HB&sprefix=the+pandemic+letter%2Cstripbooks%2C1099&ref=nb_sb_noss
https://www.amazon.com/s?k=the+pandemic+letters&i=stripbooks&crid=3VNIDWGO9HB&sprefix=the+pandemic+letter%2Cstripbooks%2C1099&ref=nb_sb_noss
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